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For full details of the brand new range of 
chucks and jaws please visit the Record Power 
website or request your free copy of the  
Spring / Summer 2015 promotional catalogue.

SC3 Geared Scroll 
Chuck Package
Includes:
SC3 Geared Scroll Chuck 
  (Thread options below) 
62313 50 mm Jaw Set
62572 2 Inch (50 mm) Faceplate Ring
10006 Woodworm Screw
61016 Pinion Key

Thread Options:
61064 3/4” x 16 TPI
61062 1” x 8 TPI 
61085 M33 x 3.5

SC4 Professional 
Geared Scroll Chuck 
Package
Includes:
SC4  Professional Geared Scroll Chuck
62313 50 mm Standard Jaw Set
62572 2 Inch (50 mm) Faceplate Ring
62833  Standard Woodworm Screw
3326 8 mm Ball Hex Key
62825 Universal Spanner
  Chuck Insert  

(See website for full range of inserts)

Prices valid until 28.02.2016. E&OE.

See the full range at the 
following stockists:

Brand New 
Jaw Range
Fully compatible with 

Nova brand chucks

Save £20

Autumn-Winter

£99.99

Was £119.99

Off Spring/Summer 
Catalogue

Save £20

Autumn-Winter

£129.99

Was £149.99

Off Spring/Summer 
Catalogue

includes
Now

2”Faceplate

includes
Now

2”Faceplate

62317 130 mm Dovetail 
Jaws £46.99

62321 35 mm Standard 
Jaws £29.99

62313 50 mm Standard 
Jaws £39.99

62329 100 mm Dovetail 
and Deep Gripper Jaws 
£39.99

62322 75 mm Heavy Bowl  
and Gripper Jaws £49.99

62336 Mini Spigot Jaws 
with 13 mm Bore £39.99

62323 Long Nose Jaws 
£46.99

62327 Pin Jaws with 9 mm 
Bore £39.99

62337 Pen Jaws £24.99 62572 2 Inch (50 mm) 
Faceplate Ring £18.99

62356 Remounting Jaws 
Mini - Up to 200 mm Bowl 
£39.99

62574 4 Inch (100 mm) 
Faceplate Ring 19.99

62378 RP Plastic Soft Jaws 
£16.99

62377 Remounting 
Jaws Mega with 
Buffer Kit £59.95

ENGLAND

Westcountry Machinery 4 wood, 
Beacon Kilns, High Street Village, 
St Austell, Cornwall, PL26 7SR 01726 828 388

Jaymac (Derby) Ltd, 852 London Road, 
Derby, Derbyshire, DE24 8WA 01332 755 799

Peter Child Woodturning Supplies, The Old Hyde, 
Little Yeldham, Essex, CO9 4QT 01787 237 291 

Toolite Co, Unit 3/2 The Mews Brook Street, 
Mitcheldean, Gloucestershire, GL17 0SL 01594 544521

John Davis Woodturning,  
The Old Stables, Chilbolton Down Farm,  
Stockbridge, Hampshire, SO20 6BU 01264 811 070

Stiles & Bates, Upper Farm, Church Hill,  
Sutton, Dover, Kent, CT15 5DF 01304 366 360

David Biven Machinery & Tooling,  
53 Grenville Avenue, Lytham St Annes,  
Lancashire, FY8 2RR  01253 724 862

J Carr & Son Ltd, 9-10 Horncastle Road,  
Boston Lincolnshire, PE21 9BN 01205 351 555

D&M Tools, 73-81 Heath Road,  
Twickenham, Middlesex, TW1 4AW 0208 892 3813

Norfolk Saw Services, Dog Lane, Horsford, 
Norwich, Norfolk, NR10 3DH 01603 898 695

Snainton Woodworking Supplies, 
Barker Lane, Snainton, Scarborough, 
North Yorkshire, YO13 9BG 01723 859 545

Toolpost Ltd, Unit 7 Hawksworth,  
Southmead Industrial Park, Didcot,  
Oxfordshire, OX11 7HR 01235 511 101

Yandle & Sons Ltd, Hurst Works, Martock, 
Somerset, TA12 6JU 01935 822 207

Kraftkabin, 248-254 London Road, 
Stoke on Trent, Staffordshire, ST4 5RH 01782 416 102

DJ Evans (Bury) Ltd, St Botolphs Lane,  
Bury St Edmunds, Suffolk, IP33 2AU 01284 754 132

Elmers Hardware Ipswich, 59-61 Edmonton Road, 
Kesgrave, Ipswich, Suffolk, IP5 1EQ 01473 623 381

RS Paskin & Co Ltd, Oldington Trading Estate, 
Stourport Road, Kidderminster,  
Worcestershire, DY11 7QP 01562 829 722

SCOTLAND

MacGregor Industrial Supplies, 
15-17 Henderson Road, Longman Industrial Estate, 
Inverness, Inverness-shire, IV1 1SN 01463 717 999 
Further branches available throughout the highlands.

Brodies Timber, The Old Sawmill,  
Inver, Dunkeld, Perthshire, PH8 0JR 01350 727 723

NORTHERN IRELAND

The Wood Shed, 11 Lowtown Road,  
Templepatrick, Co Antrim, BT39 0HD 0289 443 3833

B McNamee & Co Ltd, Park Road,  
Strabane, Co Tyrone, BT82 8EL  028 7188 2853

IRELAND

EPT (IRL) Ltd, Pollerton Industrial Estate, Hacketstown 
Road, Carlow, Co Carlow  00353 599143300

WH Raitt & Son Ltd, Main Street, 
Stranorlar, Co Donegal 00353 74 913 1028

JJ McQuillan Son & Co, Ltd Unit 10,  
Westend Retail Park, Blanchardstown,  
Dublin 15, Co Dublin 00353 18025 100

Joe McKenna Ltd, 54-56 Parnell Street 
Limerick, Co Limerick 00353 61 413 888

JJ Ronayne Ltd, Dublin Road,Thurles 
Co Tipperary 00353 5042 1033
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Incorporating some of the most famous brands 
in woodworking, Record Power have been 
manufacturing fine tools & machinery for over 
100 years. Built to last we provide support for 
thousands of machines well over 50 years old, 
which are still in daily use. Testimony to the 
sound engineering principles and service support 
that comes with a Record Power product.www.recordpower.co.uk  Tel: 01246 571 020

We are extremely proud to introduce the brand 
new range of Record Power woodturning chucks 
and jaws. This exclusive new range has been 
developed using Record Power’s extensive 
experience and knowledge of woodturning in 
conjunction with a group of highly experienced 
professional and hobby woodturners, to bring 

you the ultimate in quality, versatility and value. 
Incorporating the best elements of our previous 
ranges, we have also listened closely to our 
valued customers over the years and have taken 
note of their feedback, suggestions and requests 
to guide our design approach.

Introducing the Brand New Range of 
Woodturning Chucks and Jaws

Precision Engineered Gears 
Super Geared True-Lock™ technology 
ensures high levels of accuracy to 
provide smooth and solid operation.

Heavy Duty Jaw Slides 
The improved and enlarged jaw slides 
give unsurpassed holding power and 
load bearing ability. They are made 
from high tensile steel, reinforced with 
nickel and copper and heat-treated to 
ensure superior strength.

Jaw Fixing System 
The SC3 and SC4 feature a jaw 
fixing which will not only fit 
the Record Power series of Jaws but 
is also fully compatible with Nova and 
Robert Sorby brand jaws.

Sealed Backing Plate with  
Full Indexing 
The SC4 features a strong backing 
plate to protect the gear mechanism 
from dust and 72-point indexing 
around the full circumference.

IFC_001_WTUR_285.indd   3IFC_001_WTUR_285.indd   3 9/15/15   2:49 PM9/15/15   2:49 PM



Visit: www.realdealsforyou.com
Follow us on:

£30

£50

£40
£100

How to enter
Simply submit your details online! To claim a prize winners must provide proof of purchase from a 
Real Deals for You Approved Stockist from 20.09.15. For further details, and competition terms and conditions, 
please visit www.realdealsforyou.com.

Real Deals for You are giving 
away £10,000 worth of 

DeWalt tools

YOUR CHANCE TO WIN 
one of six fantastic 
DeWalt six-packs

8 Piece Splitproof Limited Edition 
Chisel Set XMS15CHISEL8

• Sizes: 6, 10, 12, 19, 25, 32, 38 and 50mm (1/4” to 2”)

• Bevel edged blades are made from best-in-category steel

• Blades are fully resharpenable

• Guaranteed splitproof acetate handles Double Sided Diamond Sharpening 
Stone with Docking Station  XMS15DIAMOND

• Grades 400G Medium and 1000G Fine

• 200mm x 70mm

• Use dry or with water

• Adjustable docking station

• Supplied with storage wallet

3 Piece Carpenters Tool Set in Wooden 
Presentation Box  XMS15WOODKIT

• No.4 smoothing plane

• 60 ½ block plane

• 230mm (9”) try square 

• Supplied in a  ne wooden presentation case

• 5 year guarantee
Multi-Functional Tool with Accessories   
XMS15MULTI  
• It cuts, scrapes and sands

• Powerful motor with built-in LED light

• Complete with sander head, sanding 

sheets and blades

• 2 extra blades worth £50

• 3 year warranty**

£69.99
RRP £169.99

£19.99
RRP £49.99

£29.99
RRP £69.99

£149.99
RRP £199.99
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I 
hope you enjoyed issue 
1 of Woodturning 
magazine, which came 

free with the last issue.
I remember reading issue 
1 when the magazine 
launched and was blown 

away by the contents and what people were 
making. I did not know so many people were 
doing such wonderful things.

As an enthusiastic turner of some years – 
note I make no comment on my profi ciency 
at that stage – but one who wasn’t exposed 
to much of what was happening in the wider 
world of turning at that time, I wanted to 
know everything NOW! I know I made a 
lot of mistakes but I continued to learn as 
fast as I could. Th at said, it was never fast 
enough to satisfy my curiosity and ‘needs’. 
So, as with all things, I had to learn about my 
limitations and of course, the all-important 
lesson of learning patience. It is OK to 
develop gradually – in truth, we don’t really 
have a choice in that matter and for that I 
am glad. Knowing that we do not have a 
choice should make us go easy on ourselves 
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Woodworkers Institute website (www.woodworkersinstitute.com) is thriving.

It would be great if you took a look and participated in the various discussions

and competitions in our community, or see us on Facebook & Twitter.

markb@thegmcgroup.com

Celebrating
diversity in turning

My patience with turning has grown over the years and I am also now very much aware of my limitations 

about our perceived slowness or lack of 
development. But, this learning curve is what 
makes us who we are. Th e lessons learned, 
the people we meet along the way and the 
things we see shape us and mould us. I am 
so impatient with myself that this was an 
important lesson for me. If we could have 
an instant upload to make us able to learn 
anything in the time it took for a programme 
to download and install, would it be the 
same? Since we do not have such things I do 
not know for sure, but suspect that it would 
not. We would, in eff ect, have the knowledge 
without the personal history or journey of 
getting there. Th e personal experience is one 
of the things that people say causes our work 
to be defi nably ours. If we do not have that 
learning curve and experience, is our work 
less or, even worse, so homogenised that it is 
indistinguishable from anyone else’s? 

Th e individuality and diff erent experiences 
of us all is what makes people we link up with 
in so many ways the enjoyable experience it 
is. We constantly learn and change and 
without this, it would be a very sad state of 
aff airs and we would all be the less for it.

Celebrate diversity and our collective 
diff erences and don’t be vexed by them. 
Everyone involved in woodturning is on 
a slightly diff erent journey but we remain 
connected in our love of woodturning. Yes, 
views of what woodturning is, can be and 
how it will develop, will no doubt continue 
for as long as woodturning continues, but 
again, don’t worry, as everything will develop 
in time and be what it will be. We cannot 
control that any more than we can turn back 
the tide. We can learn patience and enjoy our 
own journeys and by sharing that journey 
and our experiences, help and encourage 
others to explore, thereby passing on a love
of woodturning.

It will be interesting to see how it develops 
over the next 25 years and I am glad to play 
my part in seeing that it continues to be as 
exciting for others as it has been for me.

Have fun,
Mark
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NEWS, LATEST PRODUCTS, MAGAZINE UPLOADS & EVENTS 
can all be found on www.woodworkersinstitute.com. These all appear on the magazine 

homepage and you can see a bigger selection by scrolling down the page and clicking

on the individual stories. We also have an extensive online archive for you to browse

Subscribers!
Turn to page 91 for

subscription special offers
and you could save 30%!

 Technical

15  A happy re-turn
  Richard Raff an receives an old bowl 

of his, which he is more than happy
to re-turn

27  Turning fi ne, delicate fi nials
Th is month Richard Findley looks 
at the problems turners face when 
making tall, elegant and potentially 
delicate fi nials

35  The Parker Windsor Castle 
chess set

  In the second in his series on turning 
chess sets, Mike Darlow discusses the 
history, design and making of a 19th-
century St George style chess set with 
a royal association

46  Bowl basics – common 
problems

  Andy Coates addresses and 
demystifi es some of the common 
problems experienced by beginners 
when turning basic bowls

59  Fast and easy fi nishes
Kurt Hertzog explores a few of the 
fast and easy fi nishes that he uses
on his turnings

85  Tips for turning a
milking stool

  Philip Greenwood takes you through 
the stages for turning a three-legged 
milking stool in beech

Contents
Issue 285 Nov 2015

COVER IMAGE BY GMC/
ANTHONY BAILEY.

See page 46 for
Bowl Turning Basics

 Projects

21  25th anniversary pen
To celebrate Woodturning magazine’s 
25th anniversary, Walter Hall shows 
you how to make a special stirling 
silver plated fountain pen

41  Owl-shaped salt and
pepper mills
John Hawkswell turns a segmented 
salt and pepper mill set

65  Sweet chestnut bowl
Bob Chapman looks at sweet chestnut 
and turns an Art Deco-style bowl

 Features

52  Woodturning magazine
25 years later

  Ernie Conover looks back at 
developments in woodturning 
equipment over the last 25 years

71  Colwin Way in profi le
We meet Colwin Way, a woodturner 
based in the small seaside town
Lyme Regis

77  2015 AWGB International 
Woodturning Seminar report
Mark Baker reports from the recent 
biennial AWGB International 
Woodturning Seminar 

104  Featured Artist
Ron Gerton shares this wonderful 
piece, made in boxelder and bronze, 
which wonderfully marries the 
shape of sagebrush plants and the 
Art Nouveau era

1541
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Woodturning is an inherently dangerous pursuit. Readers should not attempt the procedures 
described herein without seeking training and information on the safe use of tools and machines. 
All readers should observe current safety legislation.

HEALTH AND SAFETY

Conversion chart
2mm (5/64in) 

3mm (1/8in) 

4mm (5/32in) 

6mm (1/4in) 

7mm (9/32in) 

8mm (5/16in) 

9mm (11/32in) 

10mm (3/8in) 

11mm (7/16in) 

12mm (1/2in) 

13mm (1/2in) 

14mm (9/16in) 

15mm (9/16in) 

16mm (5/8in) 

17mm (11/16in) 

18mm (23/32in) 

19mm (3/4in) 

20mm (3/4in) 

21mm (13/16in) 

22mm (7/8in) 

23mm (29/32in) 

24mm (15/16in) 

25mm (1in) 

30mm (11/8in) 

32mm (11/4in) 

35mm (13/8in) 

38mm (11/2in) 

40mm (15/8in) 

45mm (13/4in) 

50mm (2in) 

55mm (21/8-21/4in) 

60mm (23/8in) 

63mm (2½in) 

65mm (25/8in) 

70mm (23/4in) 

75mm (3in) 

80mm (31/8in) 

85mm (31/4in) 

90mm (31/2in) 

93mm (32/3in) 

95mm (33/4in) 

100mm (4in) 

105mm (41/8in) 

110mm (41/4-43/8in) 

115mm (4½in) 

120mm (43/4in) 

125mm (5in) 

130mm (51/8in) 

135mm (51/4in) 

140mm (51/2in) 

145mm (53/4in) 

150mm (6in) 

155mm (61/8in) 

160mm (61/4in) 

165mm (61/2in) 

170mm (63/4in) 

178mm (67/8in) 

180mm (7in) 

185mm (71/4in) 

190mm (7½in) 

195mm (73/4in) 

200mm (8in) 

305mm (12in) 

405mm (16in) 

510mm (20in) 

610mm (24in) 

710mm (28in) 

815mm (32in) 

915mm (36in) 

1015mm (40in) 

1120mm (44in) 

1220mm (48in) 

1320mm (52in) 

1420mm (56in) 

1525mm (60in) 

 Community

3  Leader
Mark Baker introduces you to this 
month’s issue with a celebration of 
diversity in turning

7  Round & about
We bring you the latest news from 
the world of woodturning as well 
as letters from the Woodworkers 
Institute forum and important dates 
for your diary from the woodturning 
community

12 Giveaway
  To celebrate 25 years of Woodturning 

magazine, during the year-long 
celebration, the leading names in the 
industry will be giving away items 
from their product ranges. Th is 
month, we have £602 worth of Henry 
Taylor Tools and Hamlet Craft  Tools 
bowl gouges to be won

83  Next issue
  Find out what’s in store for next 

month

 Kit & Tools

94  Kit & tools
A mixture of press releases showing 
the latest tools and products on the 
market

35

21

27

65
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Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR 01235 511101  www.toolpost.co.uk
sharing expertise

The ToolPost
*inc VAT. Price correct at time of  going to press

M42 High Speed Steel (HSS) is one of the most 
sophisticated materials used in tool production - and is so 
exotic that it is rarely used for woodturning tools. 
But if you are as passionate about producing simply “the 
best” woodturning tools - as is the case with Carter & Son 
Toolworks - then this is the ultimate material choice. 
Why? Because M42 creates supersharp - razor-sharp - 
edges that are also very, very durable. The M42 blades are 
mounted in beautiful - yes, simply beautiful - handles of 
aircraft grade turned aluminium to create woodturning 
tools like no others. 
Aluminium not only gives a strong handle but dampens 
vibration, reducing tool chatter, yet remains a balanced 
delight to use, enhanced by the knurled grip. And because, 
with every justification, Carter Toolworks are proud of 
what they produce, every handle carries their engraved 
signature.
But the folk over at Carter & Son Toolworks don’t rest on 
their laurels: they’re out working to create a better world 
for woodturners with an ever-widening range of tools. 
And they’re working to enhance and improve the tools 

that they already have in the line-up which is a refeshingly 
enlightened view.  Beats the ‘we walk on water’ mentality 
any day, in my book .
So now you can take your pick from bowl gouges in 5/8” 
and 1/2” diameters, spindle gouges in 1/2” and 3/8” sizes 
and a 3/4” roughing gouge. Thanks to those new additions 
to the range you can now also choose a radiused edge 
skew chisel in either 1/2” or 1” widths, parting tools of 
1/8” or 3/16”, and a choice of 1” wide heavy duty scrapers 
in either bowl or square ended format.
Whichever you choose, you can be assured of getting a 
product that has been designed and developed using 
highly original thinking to create tools that make your 
woodturning more effective and more enjoyable.
Complete tools, with handle, are priced* from £114; blades 
from £66; handles from £60. Tools you will be proud to 
use. And you can be sure that there will be more to follow 
before the shavings pile gets a whole lot bigger.
If you are ready for the best that the tool industry can 
supply, then you’re ready for Carter Tools. Drop in and 
take a test drive or call us on 01235 511101.

Classics by Carter & Son Toolworks

Free Entry * Free Parking * Deals of the Day * Free Refreshments * Free Demonstrations

Open House
Saturday & Sunday November 7th & 8th

at The ToolPost 10h00 - 16h00 daily
featuring UK woodturners

Gerry Marlow
& Jason Breach
plus carver Simon Clements, Bert Butterfield 
on pyrography and the chance to chat with 
many of our suppliers. Enjoy the informal 
setting of our Didcot shop and the opportunity 
to get ‘up close and personal’ with these 
highly skilled and fascinating demonstrators.
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Round & about

Virtual woodturning group is ‘eggs-actly’ 

what women turners ordered!

We bring you the latest news from the world of woodturning as well as letters from the

Woodworkers Institute forum and important dates for your diary from the woodturning community

J
ust about a year ago, Women in Turning 
(WIT) became the newest virtual 
chapter of the American Association 

of Woodturners (AAW) connecting 
women worldwide who share a passion 
for woodturning. Th e group is dedicated 
to encouraging and assisting women in 
their pursuit of turning, to share ideas and 
processes to further members’ skills and 
creativity, and to increase the participation
of women in the fi eld of woodturning.

WIT began when a group of women 
met informally at AAW’s 2014 Annual 
International Symposium in Phoenix, 
Arizona, to discuss the possibility of forming 
a group for women turners. Enthusiasm was 
rampant and WIT became a reality. Like 
other AAW chapters, WIT relies on the 
generosity and volunteerism of its members 
to advance its success.

Betty Scarpino, former editor of the 
American Woodturner journal, heads the 
group. She envisioned the idea for WIT’s 
fi rst group project, ‘a gathering of eggs’ 
for the AAW’s 2015 Annual International 
Symposium in Pittsburgh, Pennsylvania. 
Dixie Biggs designed an egg crate to house 
the many eggs that would be created and 
Janet Collins constructed the crate, which
is expandable to accommodate various 
number and size eggs. 

First eggs
Th e fi rst eggs – pictured here – were craft ed 
by turners Dixie Biggs, Betty Scarpino, 
Sharon Doughtie, Janet Collins, Donna 
Zils Banfi eld, Linda Ferber, Sandy Davis, 
Cynthia Gibson, Camille Wall, Sally Ault, 
Sherry Hockenbery, Janice Levi and Margaret 
Lospinuso. Additional women contributed 
even more turned eggs at AAW’s 2015 
symposium, including Ana Lappegard, 
Barbara Dill, Carrie Adams, Cindy Boehrns, 
Daryl March Gray, Dawn Herndon-Charles, 
Dawn Petrie, Donna Lauzon, Flo Sayre, 
Helga Winter, Jeannie Doliphrate, Joan Lech, 
Joanne Wilson, Jolie Karno, Kathy McCall, 
Lauren Zenreich, Leslie Struthers, Lynda 

Zibbideo, Mary Lou Beauchamp, Molly 
Goodfellow Winton, Nancy Rourke,
Susan R. McCoy, Suzanne Bonsall Kahn, 
Tania Radda, Mary C. Meinken, Kathleen 
Duncan, Cindy Cwi, Jennifer Shirley, Jolie 
Karno, Carmen De La Paz, and Cheryl 
Samuel. All of the woodturned eggs are
one-of-a-kind, signed originals.

A good cause
What’s more, the WIT crate of more than 
50 ‘eggs-traordinary’ eggs was sold at the 
AAW’s Educational Opportunity Grant 
(EOG) benefi t auction on 27 June, to help 
fund educational opportunities such as 

turning-related courses, youth programmes 
and public outreach. Suspense in the auction 
room increased with every bid and every 
hesitation, until the fi nal gavel confi rmed an 
‘egg-ceptional’ sale price of $9,000 (£5,790).

WIT is truly a gathering of ‘good eggs’ 
and welcomes women woodturners 
everywhere. If you would like to connect 
with women globally who share a passion for 
woodturning and if you would like to share 
ideas and encourage other women in their 
woodturning pursuits, you are invited to join. 
To learn more, visit the WIT Facebook page 
at www.facebook.com/pages/Women-in-
Turning/732036653523097.
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The crate of ‘just turned lathe fresh eggs’

Dixie Biggs’ turned egg Camille Wall’s turned egg

Contact: AAW

Tel: (001) 877 595 9094

Web: www.woodturner.org
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Two aluminium 
slimline pens fi nished 
with silicone gel
and micro wax,
by Bill Mooney

Ebony (Diospyros spp.) bowl with gold inner, by Moth and Mirror Lacewood (Roupala brasilensis) bowl with champagne gold inner, by Moth and Mirror

Victorian grain measures in sycamore 
(Acer pseudoplatanus) and ash 
(Fraxinus excelsior), by nicksimpson

‘Catching Fire’ in 
orange (Maclura 
pomifera) wood, 
260mm tall × 95mm 
wide, by AndreaZanini
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The Annual Contemporary Crafts & Design Fair

H
andmade in Britain ’15, the annual 
showcase of the very best of 
contemporary British craft  and

design, takes place at Chelsea Old Town
Hall this November. Browse exceptional 
craft s, buy unique and original gift s or 
commission a bespoke piece of work directly 
from over 120 of the UK’s fi nest designer-
makers, each handpicked by a panel of 
industry experts.

Th e show is a wonderful opportunity to 

shop for exquisite ceramics, glass, furniture, 
textiles, jewellery and silverware in a 
beautiful, historic venue. Makers will be
on hand throughout the weekend to talk
to you about their work and showcase their 
collections, inviting you to learn how your 
favourite pieces are made and to discover
the story behind that perfect gift . 

Not to be missed at the fair this year is 
the New Graduate Showcase, supported 
by Arts Th read. Alongside established and 

well-known makers, the show celebrates new 
talent and invites you to meet designers at the 
very start of their career.

When: 13–15 November, 2015

Where: Chelsea Old Town Hall, Kings Road, 

London SW3 5EE

Contact: Handmade In Britain

Tickets: From £8

Tel: 020 7286 5110

Web: www.handmadeinbritain.co.uk

Axminster Tools & Machinery
to open new store in Cardiff

A
xminster Tools & Machinery is 
expanding the retail side of its business 
once more. With a presence already in 

the Home Counties, Midlands, South West, 
North West and North East, the tool retailer 
is now planning to open a store in the Cardiff  
area. Th e new outlet, which is scheduled to 
open this November, is situated at Valegate 
Retail Park to the west of Cardiff  city centre 
and will be the eighth store for the company. 

With 12,000 sq.ft . of retail space, the 
Cardiff  store will be open seven days a week, 

the Axminster ethos of off ering high quality 
advice and customer service. For more 
information, see below.

Contact: Axminster Tools & Machinery

Tel: 03332 406 406   Web: www.axminster.co.uk

Axminster’s North Shields store, which opened in 
March, 2015
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including bank holidays, in line with most 
other retail outlets in the area. Although
the new store will appeal to a wide range
of customers, it will also display an 
impressive range of industrial machinery, 
including models from Axminster’s own 
Industrial Series. Th e store will also off er
a delivery service in the local area. 

One aspect that will diff er from all 
the other Axminster stores is that some 
signage will be in both English and Welsh. 
Although a new store, it will still maintain 
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‘Eugorgia Aurantia’, by
Jason The Turner, recently
on display at the
AWGB Seminar

Bowl in spalted burr sycamore (Acer 
pseudoplatanus), 250 × 75mm high, 
by Neil Lawton

Something for the new generation of woodturners
A fi ve-part short series on woodturning for young audiences called 
‘Makers’ will be broadcast on Irish national TV on October, 2015. 
Filmed by RTE at Glenn Lucas Woodturning Study Centre in Co 
Carlow this summer, the series will look at what goes into making a 
bowl, a spinning top and other items we use around the home. Viewers 
are also encouraged to plant a tree in their garden. Filmed over a week 
in July in beautiful rural south east Ireland, the programme will also 
show what it takes to turn what you like to do into a profession, as the 
camera follows Glenn as he works in his studio.
   For more information, see details below.

Contact: Glenn Lucas

Tel: +353 59 972 7070   Web: www.glennlucas.com

Surrey Association of Woodturners’ annual show
Th is annual event returns this year on Sunday 25 October and 
features a wide range of woodturning demonstrations, craft ing tables, 
a raffl  e, refreshments, a wood sale and an inter-club competition. 
Guest demonstrators are Les Th orne and Sue Harker and there will 
also be a good selection of trade stands from all the leading names. 
Open to members of the public, woodturners and all those interested 
in wood.

When: 25 October, 2015

Where: Mytchett Centre, 140 Mytchett Road, Mytchett, Surrey GU16 6AA

Contact: Surrey Association of Woodturners

Email: chairman@sawoodturners.org

Web: www.sawoodturners.org

‘Sense’, 
scorched 
oak (Quercus 
robur), 
texture 
and acrylic 
paints, by 
Mark Sanger 

Fantastic service Wizardry in Wood
Hi Mark,
As an expat living in Spain ‘on the campo’, 
we only have solar electricity, bottled gas and 
irrigation water seven months of the year 
so woodturning has had to take a back seat
for a while, especially in the winter. However, 
this year I decided to upgrade my lathe from 
a Record Power DML24X to a CL3-Cam 
model. It came about when I received a 
warning from Record Power saying that my 
AC400 air cleaner may have had a possible 
electrical fault. Th ey were very helpful and 
sent out the replacement part and idiot-proof 
installation instructions followed by an email 
checking that it was all OK. I replied that it 
was and asked if he could possibly send me 
a copy of the machine test for the CL3-Cam 
lathe that Woodturning had carried out some 
years ago. He did and I decided to buy one on 
my annual pilgrimage back to the UK a few 
weeks later.

Before leaving, I sent emails to several 
stores for comparison prices but it soon 
became apparent that no one had one in
stock and, worse still, that Record Power 
couldn’t supply any more until possibly
next year. Panic set in. As a last resort, I sent 
an email directly to Record Power asking if 
they knew of any stockist that might have 
one. Within the hour, they came back to me 
with the name of a store that had possibly the 
only one left  in the country – D&M Tools in 

Twickenham. I phoned them immediately, 
ordered it and asked if they would keep it for 
me until I arrived in the UK to collect it some 
two weeks later. No problem – they removed 
it from their online catalogue immediately 
and they didn’t even want a deposit! Brilliant,
it was just a shame that when I did pick it
up parking was diffi  cult and so I didn’t get
a chance to look around properly and spend 
more money in their shop!

Two weeks later and a return trip via 
France of 1,000 miles, the old bench has been 
‘beefed’ up, the old lathe put in storage for 
my son-in-law next year and the new one 
installed. I’ve yet to run in the bronze bearing 
and use it in anger as it’s now raining but I 
would like to mention that the quality of the 
castings are not as good as my 20-year-old 
DML24X model.

You may think this nitpicking but as 
a young carpenter in the mid-1960s I, 
along with most other tradesmen I knew, 
bought planes and G cramps, etc. from 
Record believing it to be a name which 
meant Sheffi  eld/made in England quality. 
Unfortunately, now everything seems to be 
made in China where quality control are just 
words and are not necessarily carried out. But 
enough moaning, I’m happy so let’s all keep 
producing more wood shavings!

Morgan Griffi  ths

W
izardry in Wood will return 
to Carpenters’ Hall in London 
from 12–15 October next year. 

Th e fourth quadrennial exhibition will be 
organised by the Worshipful Company 
of Turners of London and will feature a 
number of wonderful displays of work.

‘Kew in the City’ is a curated collection 
of wooden objects and rare timbers from 
the Economic Botany Collection of Th e 
Royal Botanic Gardens, Kew and ‘Th e 
Daniel Collection’ will be showing a 
stunning collection of pieces from one of 
the UK’s fi nest collections of turned works.

Expect to see stands from the AWGB, 
Th e Society of Ornamental Turners, the 
RPT and Th e Association of Pole Lathe 
Turners. In addition, you can enjoy a 
wonderful display of turned pieces from 
over 25 of the UK’s top turners, who will 
be showing their wares.  To fi nd out more 
about the turning competitions leading 
up to this event and for further details, see 
www.turnersco.com.

When: 12–15 October, 2015

Where: Carpenters’ Hall, 1 Throgmorton Ave, 

London EC2N 2JJ

Contact: The Worshipful Company of Turners

Tel: 020 7236 3605

Web: www.turnersco.com
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Passing judgement on turned pieces
Mark,
Does it really matter how a person categorises 
themselves when that categorising is linked 
to a piece of woodturning? Surely the 
judgement is made of the piece of work, not 
the skill or otherwise of the woodturner 
or the process of achieving the particular 
outcome? I have seen exquisite pieces made 
by ‘beginners’ and poor pieces made by 
‘experts’. I have seen lovely pieces, which 
were obviously simply made and not 
requiring high levels of ‘woodturning skill’ 
and poor pieces which have involved a lot of 
‘woodturning skill’. Yes, it is all a matter of 

opinion but if one is able to perceive a level of 
‘joy in the making’, a passion for the material 
and a sensitivity in its use, does anything else 
really matter? One should judge the qualities 
of the product in isolation from knowledge of 
the maker, then the judgement made of the 
work could be used to categorise the maker 
but only if that is deemed important.

If asked to pass judgement on a piece,
I can look for tooling marks, uneven surfaces, 
functionality and quality of fi nish quite 
readily and can be reasonably objective about 
those. When it comes to quality of line and 
form, life becomes much more diffi  cult and 

highly subjective. I get the feeling that many 
woodturners associate complex shapes, which 
were diffi  cult to form, with the quality of 
the outcome. I don’t get that at all. Complex 
shapes, well executed according to my listing 
of objective criteria, can be judged from 
superb in all respects through to overly ornate 
but well made rubbish. I am happy to share an 
opinion about their form. Each to their own, 
that is the point. For most of us, woodturning 
is a leisure activity; very few of us have to turn 
for a living. So the enjoyment factor within the 
realms of safe practice is paramount.

John Plater

Woodturning – the best it’s ever been!
Hi Mark,
A very quick note just to say that I have recently started getting Woodturning magazine again and it is an absolute credit to your hard 
work. It is the best it has ever been. Well done and I look forward to seeing you soon. 

Les Th orne

Jim’s quaich in spruce (Picea spp.) This wedding bowl was turned from a laburnum (Laburnum anagyroides) branch
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Winged bowls
Hi Mark,
Turning winged bowls is a way of getting 
something out of almost nothing. A little 
piece of branchwood measuring 75 × 100mm 
diameter × 125 × 150mm long, which would 
normally go straight into the woodburner, 
can produce two reasonably attractive items.

Even a 150mm scrap of spruce (Picea 
spp.) constructional framing weighing 8oz 
produced a little quaich, which weighed 
just over 1oz when fi nished, leaving seven 
eighths of the original wood to go into the 
woodburner.

A quaich is a Scottish drinking vessel, 
normally used for whisky. If you want to test 
it out aft er you have turned it, please do not 

do any more turning until the next day!
Th e Celtic knot pattern is cut by a single 
point rotary tool following a drawing 
freehand, using a pantograph with about
a 4:1 reduction. Th e cut pattern is then 
pencilled or inked in and fi nished with 
cellulose sanding sealer and food-safe wax.

A larger bit of laburnum (Laburnum 
anagyroides) branch, in this case 125mm 
diameter × 23mm long, was used to make a 
wedding gift , with the addition of the bride 
and groom’s names also engraved.

In addition to producing a reasonably sized 
article from a small bit of wood, this type 
of turning is quite fun to do. Th e secret is to 
turn at a fairly fast speed, take light cuts and 

keep everything except the tip of the tool 
behind the toolrest. Th is can be a bit scary 
at fi rst, especially with a biggish bit of wood 
of 305mm and over when it sounds like an 
aeroplane propellor.

For sanding, high speed power sanding
is a must. I run the lathe at between 500
and 1,000rpm and the 50mm sanding disc
at 13,000rpm using a very light touch, 
starting with 80 or 120 grit and working 
through to 400.

All manner of variations can be achieved, 
wings up, wings down – some up, some 
down, winged lidded boxes, or even winged 
double boxes.

Jim Pearson

WT_285_7_10_ROUND_&_ABOUTtfJRmbSD.indd   10WT_285_7_10_ROUND_&_ABOUTtfJRmbSD.indd   10 08/09/2015   15:3208/09/2015   15:32



Innovative Solutions for all your Woodworking Needs

ACCURIGHT® BAND 
™

ACACACACACACCUCCUCUCUCUCURIRIRIRIRIRIGHGHGHGHGHGHGHTTTTTTT®®®®®® BABABABABABABANDNDNDNDNDNDND
 

      ACCURIGHT®        ACCURIGHT® 

CENTER MASTER

®

®

WOODWORKING INNOVATIONS FOR OVER 80 YEARS

PERFECT SPHERE™

Patent Pending

Patents Pending

MICRO-ADJUSTABLE

Patent Pending

www.jettools.ru/www.neureiter-shop.at/

RussiaAustria/Europe

www.off.co.jpwww.gustavsenas.no/

Norway/Sweeden Japan

International
 Dealers

Germany/Europe

www.drechslershop.de/

® II 

STRONGBORE™
 

Australia

www.gregmach.com

STROSSSSTSTSTRO

011_WTUR_285.indd   11011_WTUR_285.indd   11 9/18/15   9:34 AM9/18/15   9:34 AM



12 www.woodworkersinstitute.com

25th anniversary giveaway
– Henry Taylor Tools & Hamlet Craft Tools
To celebrate 25 years of Woodturning magazine, during the year-long 

celebration, the leading names in the industry are giving away items 

from their product ranges. This month, we have £602 worth of Henry 

Taylor Tools and Hamlet Craft Tools bowl gouges to be won

FURTHER INFORMATION
For more information and to see other products 

in the Henry Taylor Tools and Hamlet Craft Tools 

visit www.henrytaylortools.co.uk and www.

hamletcrafttools.co.uk

How to enter
Send your details on a postcard with the title 

‘25th anniversary giveaway 285’ to Woodturning 
Reader Giveaway, 86 High Street, Lewes, East 

Sussex BN7 1XN or send an email to karensc@

thegmcgroup.com. The closing date for the 

giveaway is 23 December, 2015

Giveaway rules
The giveaway is open to UK residents only. 

Only completed entries received by the closing 

date will be eligible. No entries received after 

that date will be considered.

No cash alternatives will be offered. The judges’ 

decision is fi nal and no correspondence can 

be entered into. The winner will be expected 

to be in possession of a copy of this issue 

of Woodturning magazine. One entry per 

household. Employees of GMC Publications, 

their associated companies and families are 

not eligible to enter. By entering the giveaway, 

winners agree to their names being used in 

future marketing by GMC Publications, unless 

you mark your entry otherwise

We have 14 10mm gouges – seven from Henry Taylor Tools and seven 
from Hamlet Craft  Tools – to be won. So, 14 of you have a chance of 
winning an excellent bowl gouge to add to your turning kit.

WORTH
£602!

Henry Taylor Tools Ltd 
Henry Taylor Tools Ltd has produced quality tools 
for woodworkers since 1834 – over 150 years of 
uninterrupted manufacturing – and has continued 
to strive to make the best tools money can buy. 
Henry Taylor was the fi rst company to produce the 
world-renowned superfl ute gouge. Th e superfl ute 
gouge was the fi rst machined gouge to feature the 
parabolic fl ute profi le. Th is design has stood the test 
of time and is much cherished around the world. 
Th ere are seven of these 10mm superfl ute bowl 
gouges to give away.
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Hamlet Craft Tools
Hamlet tools are competitively priced turning tools, which 
are made in the same factory as Henry Taylor Tools. Th ey use 
the same steel and hardening and tempering processes as the 
Henry Taylor Tools, but the gouges have their own unique 
fl ute profi le which is easy to use and allows both swept-back 
and conventional grinds to be created. We have seven 10mm 
bowl gouges to give away.
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Check out all of our great woodturning products and new lathe videos
www.turnrobust.com • Toll Free US: 866 630 1122 • Interna onal: 608 924 1133

Premium Bowl and Vessel Lathe

Compact Capacity

Because the
making ma ers.

 

SEVEN 
YEARS ?? 
Really ?? 

Robust is the only lathe manufacturer
to o er a full seven year “Head to Tail”
warranty.

That’s right, every nut, bolt, switch,
bearing, you name it, is warranted for
seven years.

When we say everything, we mean
everything.

How can we do that when some lathe
manufacturers won’t even warrant the
spindle bearings?

Easy. We make them to last.

Phil Irons is our exclusive UK agent.
phil@philironswoodturning.co.uk
www.philirons.com
Tel: 01789 751284

Already have a Robust lathe less than seven
years old? You’re covered too !

Terry Golbeck, our new Canadian rep.
Terry@blackforestwood.com
www.blackforestwood.com
Tel: 403 255 6044
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A happy re-turn

A
s a professional woodturner for 
45 years I’ve sold around 28,000 
bowls. Occasionally, I come across 

one and I am relieved that what I see isn’t 
an embarrassment. But, of course it was 
inevitable that a few bowls that were less 
than satisfactory to me left  my workshop 
as I struggled to get bread on the table. 
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Richard Raffan is a highly 

respected and well known 

woodturner and is best 

known for his turned bowls 

and boxes. He is a teacher, 

demonstrator and author of a 

number of classic woodturning books and DVDs.

www.richardraffan.com

RICHARD RAFFAN

Richard Raffan receives an old bowl he made, which he was more than happy to re-turn
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1 Interior of the rim section of the original bowl

2 330 × 110mm grass tree root (Xanthorrhoea) bowl

Eventually, everything fi nds a buyer. So there 
are pieces out there, somewhere, I wish that 
I’d never signed. Very occasionally these 
come back to me and this is the story of one 
of them – the 330 × 110mm grass tree root 
(Xanthorrhoea australis) bowl – see step 1 
and step 2.

I’ve always enjoyed turning bowls that 
could be used day-to-day; salad and cereal 
bowls not so thin that they’d fl oat to the 
fl oor if dropped, or thick and heavy enough 
to break a toe. My 300mm salad bowls 
have walls around 10-15mm thick; 150mm 
diameter bowls are 7-9mm thick. Th ese 
were what I made for nearly 15 years, fi rst 
in Devon, where I sold mostly to a domestic 
market and then Australia where most of my 
work sold to tourists looking for souvenirs. 

In the early ’80s, I was exploring a wide 
range of bowl forms, partly to include in 
Turned Bowl Design. I was also wondering 
what to do with some overly fi ssured jarrah 

(Eucalyptus marginata) burl that was useless 
for thin bowls, but had cost far too much
to burn. From this I turned chunky bowls 
with walls as much as 70mm thick.
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Th ey were excellent as fruit bowls but tended 
to be regarded as Art – with a capital ‘A’. 
To my surprise they sold really well, as did 
similar heavy bowls defect-free. By the mid-
’80s this style of bowl had become a bonanza 
for a wide range of turning abilities in and 
around Sydney. Chunky – and oft en clunky 
– bowls fl ooded the market and turners, who 
couldn’t turn a thin bowl to save their lives, 
made a good living with the new art form.
It’s my belief that tourists felt they got good 
value with a lot of wood for their money, 
added to which these bowls were safe in 
checked luggage no matter how cavalier
the airline baggage handlers.

In the mid-’80s woodturners were also 
under pressure to be more creative. Bowls 

with holes, splits and other features formerly 
thought to be defects that rendered a bowl 
unsaleable, were suddenly in demand. Beads 
and feathers were needlessly attached to poor 
forms to make them artistic. Th us for base 
commercial reasons, I went through a period 
of smothering heavy forms with beads and 
coves and texturing, all the while joking that 
one day I might get to reshape some of these 
thick-walled bowls. And indeed I have.

The re-turn
Th is grass tree root bowl is not something
I’d like to be remembered for, although
the woman who purchased it and eventually 
returned it to me when downsizing hoped to 
see it placed in a museum. I was so shocked I 

neglected to get her name and address
and now I’m unable to apologise for what
I’ve done.

I’ve rarely let anything out of my
workshop unless I’m reasonably satisfi ed
with it, especially as almost every piece has 
my name on it and less-than-satisfactory 
pieces have a nasty habit of ending up 
somewhere where they might damage
my reputation for turning decent forms. 

Th is bowl must have passed inspection
at the time, but now I fi nd that while I don’t 
mind the inside and rim, I fi nd the profi le 
ponderous and visually top heavy. I also
don’t care for the brushed grooves or the 
band of natural-edge around the rim of
the bowl. 

Re-mounting the bowl on the lathe

Truing up and elimination

When it came to reshaping this bowl, there 
was plenty of wood to play with – the thinnest 
wall section was around 30mm thick. I’d made 
it using a Raff an chuck in the mid-’80s, using 
the expanding collet in the recess – see step 3. 
Grass root is not a strong wood, here rendered 
even less so for having the grain parallel to 
the lathe axis. If I reduced the diameter of 
the base, I couldn’t trust the wood to hold 
in the event of a catch, so simply remounting 
the bowl on expanding jaws was risky. Th at 
was a pity, because the bowl had not distorted 
one iota in 30 years. However, this was a 

good opportunity to show a couple of ways of 
attacking this project.

I like to work the outside of a bowl without 
the tailcentre in the way. Here the simplest 
solution, given that I have a suitable chuck, was 
to expand the jaws into the internal grooves – 
see step 10. However, most bowls are smooth 
inside, devoid of fi xing points, so you need
to turn a shoulder inside to locate the jaws. 

If there is no foot to grip, or the bowl 
is very distorted, a good option is to true 
it between centres in preparation for 
remounting in a chuck, so you can turn

the internal shoulder. Th is can be achieved 
by jamming the bowl against a faceplate and 
this can seat either inside the bowl or against 
the bowl’s rim. Th e tailcentre should keep the 
bowl in position and steady enough for you 
to true the foot. I’m using a bowl profi le as a 
drive – rather than a faceplate – with a pad 
between the centre and the base so the cone 
can’t penetrate the wood – see step 4. Th e 
downside of this is that, without the cone in 
the wood, the bowl can slip between centres. 
Here, I’d rather that than risk the centre cone 
leave a mark or even go through the base. 

Once the bowl was on the lathe, I used a 
13mm spindle gouge to skim away everything 
I didn’t want and true up the foot and base 
– see step 5. Th is revealed the sizeable void 
in the growth rings, of which there was no 
evidence on the rim. When turning away 
such a defect, I mark the arc within which 
it lies so I know where to look to see if it’s 
gone. In step 6 you can see there was still a 
long slit, leaving me three options: fi rst, I 
could lose it by reducing the diameter of the 
bowl, something I’m loath to do as a smaller 
diameter means I have to charge less for the 
bowl; second, I could brush out the split, 
possibly scorching it with a gas torch fi rst and 

live with it as a decorative feature under
the rim – but that’s not really my thing. 

I opted to fi ll the split with a mix of 
fi ve-minute epoxy and African blackwood 
(Dalbergia melanoxylon) dust, so I maintained 
the maximum possible turned diameter 
with no holes – see step 7. I used to use 
cyanoacrylate glues but know now that these 
crack-up aft er a few years, whereas epoxy 
doesn’t. If you don’t have any very dark wood, 
kid’s powder paint or coff ee grounds are a 
good substitute. Th e problem with having the 
bowl between centres is that you can’t get at the 
whole of the base and the tailstock tends to get 
in the way of many of the techniques you might 

use to complete the outside of a bowl. With the 
outside trued – see step 8 – the bowl was ready 
to be remounted – see step 9 – so I could turn 
a shoulder on the inside. All you need is a small 
shoulder for your chuck jaws to expand against. 
If you have only standard jaws, you can use the 
end of the jaw sliders as they project beyond the 
body of the chuck. I was lucky to have a bowl 
that hadn’t warped; some grooves I would 
get rid of and some Vicmarc multi-purpose 
jaws wide enough to fi t into the grooves – see 
step 10. Smaller diameter jaws would have 
required a small step further into the bowl,
of about 3mm. Before I’d have used a three-
jaw engineering chuck or made a jam chuck. 

3 Using the expanding collet in the recess of my Raffan chuck 4 Using a pad between the centre and base so the cone can’t penetrate the wood
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5 Using a 13mm spindle gouge to skim everything away to reshape the profi le

7 Filling the split with fi ve-minute epoxy mixed with blackwood dust

9 Ready to turn a shoulder on the inside of the bowl

6 A split was evident after skimming

8 The outside of the bowl is now trued

10 Expanding the jaws into the internal grooves
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Completion
With the bowl securely remounted and the 
outside fully accessible, I refi ned the form, 
bearing in mind I still needed a shoulder or 
foot for a chuck to grab, so the bowl could be 
hollowed. Initially, I was thinking of an out-
fl owing foot – see step 11 – with a shoulder 
turned to fi t 80mm diameter shark jaws. 
Th e whole of the outside was initially turned 
using a 12mm spindle gouge, including the 
base and rim detail – see steps 12 and 13. 
Using the edge as a shear scraper produced a 
better surface than a shear cut, so I went over 
the profi le again using a shear scraper.

I never sand anything until I have to, just 
in case things don’t go as planned, so with the 
outside turned, the bowl was remounted for 
hollowing – see step 14. I used a 13mm deep 
fl uted bowl gouge to eliminate the internal 
grooves and realign the internal curve, then 

prefer a heavy bowl scraper with a radius
only slightly tighter than the curve I was 
cutting. No more than 10mm of the edge 
contacted the wood at one time.

Given the nature of the material, this
was never going to be an ultra-thin bowl:
I ended up with a wall thickness of 23mm 
just below the rim, slimming to 15mm two-
thirds of the way down and 15mm in the
base over the recess. 

Aft er sanding and polishing the inside
and the profi le down to the chuck jaws,
I re-chucked the bowl over an MDF jam 
chuck to remove the outfl owing foot – see 
step 11 – creating a very slight ogee in the 
process. Comparing the old – steps 1 and 
2 – and new – steps 15 and 16 – you can see 
how much wood darkens over time. I write 
two weeks aft er the bowl was revamped and 

already it’s lost its yellowish glare, which 
might well have been part of its attraction
in its original form.  

Given the shape I ended up with and the 
ease with which the wood worked, I could 
easily have held the bowl on the original 
chuck in the original recess – see step 3 – 
with no need to touch the base at all, but 
I think I made the right decision, because 
at the slightest hint of a catch the wood 
surrounding the expanding jaws would
have broken away, leaving me with a very 
thin base and much less margin for error.
If you like the look of grass tree root and
you have access to this timber, be warned
that although it turns easily and sands well, 
it’s fi lthy stuff  to work, producing clouds of 
fi ne cough-inducing dust. I was reminded 
why I gave up working it years ago. •

11 Turning the outside and refi ning the shape

14 Remounting the bowl for hollowing

12 Using a 13mm spindle gouge to add detail... 13 ... to the base and rim

15 The revamped bowl from the top

16 ... and side view
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25th anniversary pen

I
n last month’s article I gave some hints and 
tips for making acrylic pens. Th is month, 
to celebrate 25 years of Woodturning 

magazine, I have made a Turners Retreat 
stirling silver plated fountain pen using a 
‘Silver Storm’ acrylic blank, available from 
Snainton Woodworking Supplies, and take 

you step-by-step through the process using 
some of the techniques described in the 
previous article.

Assembly instructions for the pen with 
drawings are available online from Turners 
Retreat, see www.turners-retreat.co.uk/pdf/
baronrollerballandfountainpen.pdf. 

Walter Hall is a woodturner 

who has specialised in making 

pens and pencils for more 

than 20 years. Based on the 

beautiful Northumberland 

coast in the UK, Walter sells 

his bespoke pens and pencils 

through local craft centres and via his website.

walter@walterspens.co.uk

www.walterspens.co.uk

WALTER HALL

To celebrate Woodturning magazine’s 25th anniversary, Walter Hall 

shows you how to make a special sterling silver-plated fountain pen
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EQUIPMENT USED
25mm or 19mm spindle roughing gouge

19mm or 12mm skew chisel

Disc sander and jig

Suitably sized drill bits

Pillar drill or means of drilling on the lathe

Bandsaw

Abrasives to at least 800 grit

Plastic polish or burnishing cream

ADDITIONAL TOOLS
Fingernail grind spindle or bowl gouge 

TCT tipped turning tool

 PPE: facemask, respirator/dust mask and   

 extraction

TIMBER REQUIREMENTS 
Baron pen kit

Silver Storm – or similar – acrylic blank

1

1 Proper preparation of the blank is very important if satisfactory results are to be achieved. 

Begin by carefully measuring the blank against the brass tubes and cutting it to length. Next, 

drill out using a pillar drill for the upper and lower tubes using 15⁄32in and 25⁄64in bullet-tipped drills. 

These imperial-sized bullet-tipped drills can be diffi cult to obtain in the UK, so at a push you would 

probably get away with 12mm and 10mm but a better option would be to use the correct sized 

jobber bits and use the drilling short technique described in the previous article to prevent breakout

SUPPLIERS

Beaufort Ink
Web: www.beaufortink.co.uk

Snainton Woodworking Supplies
Web: www.snaintonwoodworking.com

Turners Retreat
Web: www.turners-retreat.co.uk
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2

3

5

7

4

6

8

2 The ‘Silver Storm’ blank is very translucent. 

And as you can see from the photo, even 

before any material is turned away, the colour 

of the brass tube can be clearly seen refl ecting 

through the acrylic. Left like this the result 

would be a very unattractive muddy coloured 

mix of brass and silver colours – not what you 

want at all

3 Here, I used my patented ‘four nails in a 

piece of wood’ spray support and protected 

the bench with newspaper and paper towels. 

Using a similar setup, spray the brass tubes 

fi rst with white primer and then with Mercedes 

Bright silver. Any silver will do here – just use 

what you have available

4 You don’t need to paint the inside of the 

blank even though it is very translucent, but 

rather take great care to get an even distribution 

of glue on the surface of the tube so an even 

coloured refl ection will show through. Once the 

tubes are in place, there will no longer be any 

sign of discolouration and you can move on to 

the next step

5 The commercially available jigs for use with 

a disc sander come as standard with a shaft 

the same diameter as a standard mandrel and 

while this is fi ne for slimline pens and others 

with a 7mm tube, when working with larger 

diameter tubes, it is important to use a suitably 

sized sleeve to keep the tubes square to the 

sanding disc. These can be purchased in various 

sizes, but it is easy enough to make your own as 

I have done here by turning a hardwood blank 

on a 7mm tube to match the inside diameter of 

the Baron tube

6 Mount the blanks in their respective bushes 

and mount each assembly between centres 

for turning. You can buy special bushes that 

are designed for use with 60° centres but the 

standard ones will do the job well enough, 

although they are more likely to cause wear 

to the centres if any slippage occurs. Begin by 

taking light cuts with a spindle roughing gouge

7 In the previous article I listed a number of 

tools that can be used with acrylic materials 

but it is by no means exhaustive. Here I am 

using the long swept-back edge of a fi ngernail-

grind bowl gouge to take fi ne fi nishing cuts and 

as you can see, it produces long trails of fi ne 

swarf if used lightly. It is not what tool you

use that matters, but how you use it

8 I think the Baron pen kit looks best with

a very slightly curved shape to the barrels 

rather than dead straight sides. Too much and 

it becomes a bit fat and unwieldy but a gentle 

curve is enough to give the appearance a slight 

lift. That is just my opinion of course, you

can make the barrels any shape you choose. 

Here is the fi nished cap end ready for sanding 

and fi nishing
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9

11

12

14

10

13

9 Having protected your lathe bed with

paper towels, wet sand through the grits 

from 360 up to 800 using Rhnyogrip abrasive. 

You may need to start with 240 or even 180

grit, depending on the quality of fi nish you

have achieved with the tools, but it does not 

matter where you start so long as the fi nal 

result is a smooth, matte, scratch-free surface 

ready for polishing

10 One of my favourite polishes for acrylics 

is Farécla 500 and if used with its 

coarser stable mate Farecla 300, you can start 

polishing from a surface sanded to about 320 

grit. On this occasion, however, there was no 

need for the coarser paste and a fi ne polish

was achieved with the 500. I applied it using

a safety cloth and strongly advise against using 

any other kind of cloth for polishing on the lathe. 

You’ll also need to give the blanks a fi nal polish 

on a buffi ng wheel

11 Now the barrels are completed all that 

remains is to assemble the fi nished 

components. Lay out the components and 

partially assemble those that can be pre-

assembled so as to avoid confusion. It can

be very frustrating having to disassemble a

pen you have just assembled because a part 

is in the wrong place or upside down. Good 

preparation prevents this

12 Before beginning assembly of my pen, 

I decided to upgrade the nib from the 

standard Chinese IPG nib supplied with the

kit to a 5mm fi ne point Bock nib with a kit 

threaded housing supplied by Beaufort Ink.

The new nib is shown on the left fi tted to the 

Baron housing with the removed original on

the right for comparison

13 An ordered and structured approach 

to assembly and attention to some 

important details will make the difference 

between a good pen and an exceptional one. 

There are many ways of pressing the parts 

together but I used a Milescraft pen press and 

started by assembling the cap components

14 To ensure the patterns on the barrels are 

aligned when assembled, screw the nib 

housing into the cap and lightly press the barrel 

body into position. When you are happy with 

the alignment, unscrew the housing from the 

cap and press the assembly together
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DETAILS
Price: £9.95

Contact: Turners Retreat

Tel: 01302 744 344

Web: www.turners-retreat.co.uk

Woodworker’s Sauce Starbright Plastic Polish

T
his new product from Turners Retreat 

is the latest addition to the variety 

of polishing options available to 

woodturners who are working with acrylic 

and polyester materials. 

   Supplied in a convenient squeezable bottle 

with a nozzle that is opened and re-sealed 

with a twisting action, it will have a long 

shelf life in the workshop without drying 

out. The polish is easy to use following the 

instructions on the bottle and only a small 

amount is required to produce a high gloss. 

The suppliers recommend that it is used

on work that has already been sanded to 

1,200 grit but I found that a high gloss

could be achieved from as low as 600 grit, 

if care was taken to work through the grits 

carefully fi rst.

Verdict
I was impressed by the results achieved 

and this product will also be useful to pen 

makers who are fi nishing their work with 

Cyanoacrylate or other hard fi nishes as an 

alternative to the fi ner grades of Micromesh 

or burnishing creams or compounds.

MINI TEST

15

16

om

g with acrylic 

ueezable bottle 

and re-sealed 

have a long 

hout drying 

following the 

d only a small 

e a high gloss. 

at it is used

n sanded to 

high gloss

w as 600 grit, 
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useful to pen 

ir work with 

fi nishes as an 

s of Micromesh 

pounds.

Applying the Starbright Plastic Polish to a pen tube mounted on the lathe

This product 
is designed to 
remove scratches 
and create a high 
gloss – perfect for 
pen making

15 Equally important with a pen with a 

postable cap is to ensure that the clip, 

when the cap is posted, aligns with the nib

and this is achieved by carrying out a similar 

process to that used when aligning the barrel

to ensure the correct alignment of the posting 

tip. My deliberate mistake was to assemble

the ends in the wrong order so as you can

see in the photo I had to align the nib

unit with the clip retrospectively

16 It all worked out in the end and even

if you do have a few minor mishaps on 

the way, with a little care and attention to detail 

you can create a pen of high quality that will 

stand out from the crowd and be good enough 

to mark any important occasion •
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WOODTURNING

  FUNdamentals

PROJECTS
Turning a Heart Box
Jim Burt

Ballerina Top
Janice Levi

Making a Form for Casting Pen Blanks
Scott Schlossen

TIPS
Drilling at the Lathe
Mark Palma

Seated Turners
Chris Grove

Free Sources for Wood
Dave Schell

TECHNIQUES 

VIDEO TIPS

American 
Woodturner, 
six issues annually, 
articles, projects, 
photos, techniques, 
tips, and news. Digital 
library of past issues. Searchable 
online index. Online videos 
complement selected articles. 
New digital App for mobile 
devices.

Woodturning 
FUNdamentals 
six digital issues 
annually with tips, 
projects, videos on 
techniques to build 
essential woodturning skills. 

Stay plugged in to the worldwide woodturning community.
A membership with the American Association of Woodturners (AAW) is much more 
than just a subscription to the American Woodturner journal. AAW is the world’s 
leading resource for woodturning information, inspiration, and instruction. In addition 
to the journal, AAW members have access to publications including Woodturning 
FUNdamentals, Safety for Woodturners, and mentoring publications, as well as a 
variety of complimentary services, website tools, grant opportunities, and specialty 
programming. These publications and services will help you LEARN, CREATE and 
CONNECT, and enable you to stay plugged in to the worldwide woodturning community.

LEARN. CREATE. CONNECT. 

LEARN & CREATE WITH AAW PUBLICATIONS

Mentoring & More

CONNECTCCCCCCCCCCCCCCCCCCCOOOOOOOOOOOOOOOOOOONNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNEEEEEEEEEEEEEEEEEEECCCCCCCCCCCCCCCCCCCTTTTTTTTTTTTTTTTTT
S GUSING AAWUUUUUUUUUUUUUUUUUUUSSSSSSSSSSSSSSSSSSSIIIIIIIIIIIIIIIIINNNNNNNNNNNNNNNNNNGGGGGGGGGGGGGGGGGGG AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAWWWWWWWWWWWWWWWWWWW

ONLINE TOOLSOOOOOOOOOOOOOOOOOOONNNNNNNNNNNNNNNNNNLLLLLLLLLLLLLLLLLIIIIIIIIIIIIIIIIINNNNNNNNNNNNNNNNNNEEEEEEEEEEEEEEEEEEE TTTTTTTTTTTTTTTTTOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOLLLLLLLLLLLLLLLLLSSSSSSSSSSSSSSSSSSS
AAW Connects: Search for 
chapters, events, schools, more.
AAW Forum: Share ideas, get 
feedback and assistance.
AAW Directories: Find 
contact info for members, 
chapters, demonstrators, more.
AAW’s Woodturning 
Calendar: Know about events, 
exhibitions, classes, symposia.

woodturner.org
651-484-9094

inquiries@woodturner.org

For more information call 03332 406967 or visit brimarc.com/tormek
Prices include VAT and are valid until 31st December 2015 or while stocks last

Sharpen all knives, scissors axes and most carving tools straight out of the box

A great package deal

woodcarving tools

Tormek T-4 Water Cooled Sharpening System
with the Tormek HTK-706 Hand Tool Kit

£349.96

717659

SAVE 
£115

Hand Tool Kit contains:
SVM-45 Short knife jig
SVM-140 Long knife jig
SVM-00 Small knife holder 
SVX-150 Scissor jig
SVS-32 Short tool jig
SVA-170 Axe grinding kit

SVM-45 SVM-140 SVM-00 SVX-150 SVS-32 SVA-170

Give your everyday hand tools 
a whole new edge!
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Quick Find Code: 24243
Chests and Cabinets

£14.99

Quick Find Code: 23865
Oak-Framed Buildings

£24.99

Quick Find Code: 22214
Weekend Woodturning 

Projects
£16.99

Quick Find Code: 23586
Swedish Carving 

Techniques 
£16.99

Quick Find Code: 24246
Pocket Hole Joinery 

£16.99

Quick Find Code: 24404
Beautiful Boxes
£16.99

Quick Find Code: 19395
Turning Hollow Forms

£16.99

Quick Find Code: 23314
Complete Pyrography

£16.99

Quick Find Code: 25214
Art & Crafts

Furniture Projects
£17.99

Quick Find Code: 24939
Taunton’s Complete 
Illustrated Guide to

Using Woodworking Tools
£19.99

Quick Find Code: 24938
Taunton’s Complete 
Illustrated Guide to 

Sharpening
£19.99

Quick Find Code: 24937
Taunton’s Complete 
Illustrated Guide to

Jigs & Fixtures
£19.99

NEW WOODWORKING BOOKS

HUNDREDS OF INSPIRING WOODWORKING AND DIY BOOKS AVAILABLE
VISIT WWW.THEGMCGROUP.COM OR CALL 01273 488005 
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Turning fi ne,
delicate fi nials
This month Richard Findley looks at the problems turners

face when making tall, elegant and potentially delicate fi nials

Richard is a registered UK 

professional woodturner living 

and working in Leicestershire.

He discovered woodturning 

while working for his father 

as a joiner. Richard makes all 

kinds of work to commission, 

from replacement antique components, 

walking canes and stair spindles, to decorative 

bowls. It is the variety of work that he loves. 

He also offers demonstrations and a range of 

woodturning supplies.

richard@turnersworkshop.co.uk

www.turnersworkshop.co.uk

Follow on Instagram: richard_fi ndley

RICHARD FINDLEY

over recent years, with the fi nials apparently 
becoming longer and thinner as turners 
challenge their skills. 

Turning these tall fi nials tests a turner in a 
number of ways. Firstly, there is the obvious 
challenge of successfully turning such a thin 
piece of wood without it snapping, but a tall 
thin fi nial is no good if it doesn’t suit the box 
it sits on, so they challenge a turner’s design 
skills too. 

The problems I intend to look at in this 
article include:
•  Design
•  Timber selection
•  Fitting to the box and workholding
•  Turning techniques
•  Supporting thin work

Design
Th e place to start with any piece of new work 
is with design. Perhaps you have some ideas 

A
ft er looking at the common problems 
faced when box making last month, it 
seemed a natural progression to take a 

look at the problems faced when turning tall, 
elegant fi nials for turned boxes. Th ese fi nial 
boxes have become increasingly popular 

of what you might like to make, but if
your only thought is to make a fi nial box, 
then a little research is called for. Check your 
books and old magazines for possible design 
inspirations, and of course, the internet 
is oft en one of the fi rst points of call for 
inspiration. 

An example of Cindy Drozda’s exquisite fi nial work
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Try typing some of the following keywords 
into a Google Images search:

•  Finial boxes
•  Tall fi nials
•  Clock fi nials
•  Drop fi nials
•  Elegant fi nials
•  Turned Christmas tree decorations
•  Cindy Drozda

Th e beauty of internet searches is that they are 
so quick and easy to do. Any combination of 
words linked to fi nials or boxes can potentially 
bring up an inspirational image, the fun is that 
you just don’t know what will come up. 

Notice I added the name Cindy Drozda 
on that list. Cindy has become well known 
for her fi nial boxes, because of her elegant 
forms and delicate fi nials. Just a look at her 
work should get your creative juices fl owing. 
Whenever you want to try a new form of 
work, take a look at the work of the ‘masters’ 
in that area, to see how they put shapes 
together and use combinations and styles to 
create their work. You can oft en learn a lot 
just by looking. As you scroll through your 
search results, you will see a range of work, 
from the very highest standard to some of a 
far lower quality. Sometimes it can be useful 
to look at some of these less well designed 
items, as it is just as important to learn 
what doesn’t work visually, as it is to learn 
what does work. Ask yourself why this item 
doesn’t look good or right, what would you do 
diff erently? Th is can be a valuable exercise.

TIPS FOR FINIAL DESIGN

The fi nial loosely based on a tall triangle shape

•  Keep it simple, it is very easy to over 

complicate the design 

•  Base the shape on a tall triangle, so it is 

thinner at the top and thicker at the base

•  A well proportioned fi nial will work at 

any size, from very small to very big

•  A well designed fi nial should look as 

good upside down as it does the right 

way up

Th is article is clearly about the fi nials, but some 
thought also needs to be given to the bigger 
picture. A tall slender fi nial, no matter how
well turned, won’t look right if the box it sits
on doesn’t complement it. A small dumpy box 
with a huge fi nial won’t look right, neither 
would a box that is too tall and thin. Th e tall 
fi nial should not overpower the box or make
it unbalanced – either visually or physically.
It can be a diffi  cult balance to strike, but lots 
of research and sketches should help you to get 
close. It may then take making a few boxes to 
get it just right. Your fi rst attempt will rarely be 
spot on. Try to be self-critical about your work. 
Live with it for a while and perhaps even make 
notes of your thoughts about it: 

•  How does it look up on the shelf or
on the table? 

•  Does it look stable? 
•  Does it look elegant?
•  Is it too fat, thin, squat or stretched?  
•  If you were to make it again, what would

you change?

Depending upon your level of skill and 
experience, it could be helpful to start
with an easier design of fi nial box, such as 
the one made by Mark Baker in his book 
Woodturning Projects: A Workshop Guide
to Shapes. Th is box is elegant and features all 
the right cuts, shapes and techniques, without 
the added diffi  culty of being incredibly long and 
thin. Once you have mastered this type of fi nial 
box, you can progressively make the fi nials 
taller and more slender to test your skills. 

With my box turned, I sketched out a rough design on 
my piece of beech, and held the two together to get a 
feel for the proportions

Mark Baker’s fi nial box design is a good place to start 
when practising fi nial boxes

Once you have a design idea, you need to give 
some thought to how the fi nial will fi t on the 
box. Luckily, there are only two options here:

•  Turn it as part of the lid
•  Turn the lid and fi nial separately

Th e main advantage to turning the lid and
fi nial separately is that if you have an issue 
with the turning of the fi nial – for example, it 
snaps during the turning, or you just don’t like 
it when you have fi nished, you can just make 
a new one, without the hassle of remaking the 

whole lid. Th e downside is you need to think 
about the wood you intend to use a little more 
carefully. Will you try to use the same wood 
with a grain match, or use a contrasting timber?

Once this decision is made, you will need 
to work out how to hold the fi nial to turn it. 
A small set of jaws is ideal here, I have some 
engineer’s style jaws that are perfect for holding 
small work, but can be rather nerve-racking 
to use due to their shape. I also have a set of 
Axminster ‘F’ jaws that grip a 19mm spigot, 
which can be useful and turned out to be ideal 
for this project.

Look at the big picture

Holding and fi tting

Where to start?

“Whenever you want
to try a new form of work, 

take a look at the work
of the ‘masters’ in that 

area”
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SHORT GRAIN

Two pieces of beech (Fagus sylvatica) – one 
straight-grained, the other has a large curl in the 
grain, which would result in ‘short grain’ when 
turned down small. It would be diffi cult to turn 
and has a high chance of breaking

The wood is mounted in my Axminster ‘F’ jaws, ready for turning

The live centre doing its job, only just engaged, supporting the work and spinning, but without applying 
too much pressure

Short grain is when the grain of the

wood cuts across the piece of wood

you are using, essentially travelling

across the work, rather than in line with

it, which takes the strength from the wood 

and often causes a break. This can happen 

at any scale of work, but even a small 

change in the grain direction on a delicate 

fi nial can compromise it. Look for the 

straightest timber you can fi nd for use

as slender fi nials.

Very open grained timber such as oak 

(Quercus robur) or ash looks good on 

larger bold shapes, but on tiny detailed 

work the open grain can become a 

weakness, especially if it isn’t perfectly

in line with the work, and again, results

in a break. For this article, I am using a 

piece of straight grained beech (Fagus 

sylvatica) for the fi nial, as it will retain its 

strength much better in a small section.

I also intend to ebonise it, and I know

that beech will take the black fi nish well.

Timber selection
I don’t think there is a blanket right or wrong 
timber to use for fi nials, but there are certainly 
things to look out for that will make life much 
easier for you. 

Avoid wood that is highly fi gured. Th is is 
fi ne for the box, but on a slender fi nial, burrs 
and curly grain will cause huge problems, from 
diffi  culties in cutting smoothly, to it simply 
snapping. Ideally you need straight, close 
grained timber. Th is sounds incredibly boring, 
but trust me, it will be the diff erence between 
success and failure.

For this fi nial I used my basic set of small tools: 25mm 
spindle roughing gouge, 6mm beading & parting tool 
and 6mm spindle gouge

Do I need specialist
tools for such tiny 
detailed work?
Th ese days there are specialist tools for 
everything in turning. Personally, I feel that if 
you can use a skew and spindle gouge well, then 
this should be all you need for this type of work, 
but if you really struggle, then there are tools 
out there designed for this specifi c task which 
may well help you. 

For the article, I will be using smaller 
versions of standard tools, including a 6mm 
spindle gouge and 6mm beading & parting 
tool – which I use as a skew chisel. Th e actual 
cutting techniques are just the same as for any 
other type of spindle work, just on a much 

Tailstock or no tailstock? That is the question!

Let’s assume the box is made and has a small 
hole in the lid, ready to accept the fi nial. I have 
cut a piece of straight grained beech ready 
to use. My initial plan was to cut a spigot to 
fi t the fi nial to the lid, and then use this to 

smaller scale. Th e diff erences are the order of 
work and the support that you need to off er to 
the spinning wood.

hold it in the chuck, however, it soon became 
apparent that a 10mm spigot doesn’t off er 
enough support to the fi nial as it is turned, and 
vibration was a huge problem. Th e only solution 
was to use the tailstock to off er support. 

As a production turner, my natural instinct is 
to fi nd the simplest and most effi  cient method 
of working. If this is between centres, then
so be it. As a friend of mine once said, ‘there 
are no prizes for not using the tailstock!’
Th e ultimate challenge of skill for this kind 
of work however, is to turn these long fi nials 
without tailstock support, so I did one of 
each, just to see how diffi  cult it is.

Th e key is to get a secure hold in the chuck. 
By cutting a 19mm spigot to fi t my Axminster 
‘F’ jaws with a shoulder to seat properly in 
the chuck, it immediately gave strength to the 
work and I was able to remove the tailstock 

without too many problems. Th e other 
advantage of the ‘F’ jaws over the engineering 
style jaws is that it is far safer to work close to 
the chuck, which also gives confi dence as you 
work. If you decide to use the tailstock, and
it is worth remembering that there is no 
shame in this, it is just another tool aft er 
all, just remember not to apply too much 
pressure. Th e centre simply needs to engage 
in the wood, enough to support it and to
spin the live point. Any more pressure than 
this and it can introduce a bend in the work 
and can actually make life harder, rather
than easier.

The engineer’s type jaws turned out to be less good for this job

Let’s get turning
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Soften the edges of your chuck jaws

When you fi rst buy chuck jaws, they have 

very sharp edges. I recommend taking 

a fi le to the edges of each jaw to soften 

them, which means that, if you touch them 

while they spin, they won’t hurt you. This 

makes turning tiny work like this, close to 

the chuck, much safer

SAFETY TIP

Turning
With the wood held securely in the chuck,
I used my roughing gouge to remove some
of the bulk at the tip, before switching to my 
6mm spindle gouge to shape the very tip of
the fi nial. Th e tiny bead detail was cut with
my 6mm beading & parting tool, used
as a skew chisel.

Even at this early stage of turning, because 
I am cutting at the furthest point from the 
support of the chuck – in this case around 
160mm from the chuck – there is vibration in 
the wood, and it needs support from my fi ngers. 
Th is is one of the times that being left  handed 
is a real bonus. I am able to use my front hand, 
which in my case is my right hand, to stabilise 
the tool on the toolrest, and to support the 
rear of the work, without having to lean over 
the chuck or have the headstock in the way 
of my arm. Right handers will fi nd this more 
awkward, but it is still perfectly possible. Th e 
fi ngers of the front hand can work either from 
beneath the work in an underhand way, or from 
above using an overhand, to off er the necessary 

support to the wood and to the tool, whichever 
works best for you. It does take a little getting 
used to, but is safe and eff ective.  

Th e shape then needs to be steadily 
developed, working back towards the thickest 
part of the fi nial. Continually check the shape. 
While you still have the thickest part intact you 
are able to make adjustments, the real problems 
come once you begin the lower details.

In the case of this fi nial, there is a deep cove 
below the swell of the fi nial. Th is is, in my 
opinion, a very elegant detail, but it is a critical 
part of the turning. As soon as wood is removed 
from the left  side of the swell, strength is 
reduced and making alterations to the thin tip 
becomes impossible. 

Remove wood from the cove area gradually 
though, because as you do, it can sometimes 
aff ect the appearance of the swell, and the 
balance of the curve as a result, so continue
to monitor the overall appearance of the fi nial, 
and make adjustments while you still can. It 
will reach a point where you are committed

and you will then just have to focus on the 
lower details. 

Th e lower details are fairly straightforward
to turn as, by now you are very close to the 
chuck, so vibration is a thing of the past, even
if you take the details very narrow, like the cove 
on my fi nial, which fi nished at 5mm diameter. 
Th e biggest problem is the chuck being in your 
way, which is once again, less of a problem for 
the left  handers. 

The spindle roughing gouge is used fi rst to remove some of the bulk

Supporting the tool and the wood using an overhand method

...I did, and made a few adjusting cuts with the help of my beading & parting tool to 
get it just right

When turning the details I need to offer support to the wood with the fi nger of my 
front hand, using an underhand method

Remove the timber to the left of the thickest part gradually. As you do, you might 
fi nd you need to adjust the curve on the swell...

Turning the lower details

WT_285_27_31_PROBLEM_SOLVING_TECHtfmbJRSD.indd   30WT_285_27_31_PROBLEM_SOLVING_TECHtfmbJRSD.indd   30 08/09/2015   16:0908/09/2015   16:09



PROBLEM SOLVING  TECHNICAL

31    Woodturning 285

•  Use close-grained wood for fi nials

•  Use straight-grained wood for fi nials 

•  Use a suitable set of chuck jaws and 

cut the holding spigot carefully to offer 

maximum support

•  Begin turning at the far end of the fi nial 

and work back towards the chuck

•  Once you have moved on to a thinner 

section, you can’t return to the earlier 

part of the turning, so check the

design often

BASIC RULES

Th e last part that needs cutting on the fi nial 
is the fi xing spigot, which in my case was 
10mm diameter. I removed enough timber 
to cut the curve at the base of the fi nial and 
sanded at that point. If you take the fi xing 
spigot right down to 10mm, it doesn’t leave 
a great deal of support for the sanding 
operation.

With tiny details like we have on this 
fi nial, ideally sanding should be kept to a 
minimum. I used 240, 320 and 400 grits.
I found that I needed to continue to support 
the work with my hand as I sanded. It is 
important to use an abrasive that will fold 
and roll into and around the shapes that you 
have turned here, as it would be such a shame 
to smudge the detail with clumsy sanding.

I know of very few turners who enjoy 

sanding, but it is a vitally important part
of the process, and is, aft er all, the fi nal
part of the turning process, so if you fail
here through poor technique, laziness or
by rushing, it will ruin all of your previous 
hard work, so take your time, use both hands, 
and sand each detail as carefully as you 
turned them.

With the sanding complete, I turned the 
fi xing spigot to size and parted the fi nial off  
with a thin parting tool. Parting will once 
again be easier for the left  handers, as the
tool can be held in the left  hand, and the 
fi nial supported and caught with the right, 
without contorting yourself around the 
headstock and chuck.

I checked the fi t of the fi nial and sprayed
it black. Th e oak box was fi nished with

hard wax oil and, once dry, the fi nial was 
glued in place. •

I continued to support the fi nial with my fi ngers as I sanded

The completed box and fi nial

Parting the fi nial

Close up of the ebonised beech (Fagus sylvatica) fi nial

Sanding
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WHERE QUALITY 
COSTS LESS

SUPERSTORES 
NATIONWIDE

NOW

 SHEET 
SANDERS

CON300
EXC.VAT

£16.79
INC.VAT

FROM ONLY
£13.99

*110V in stock 
 MODEL SHEET SIZE MOTOR EXC.VAT INC.VAT
COS200 190X90mm 150W £13.99 £16.79
C0N300 230X115mm 330W £32.99 £39.59
Makita  112X102mm 200W £54.99 £65.99
BO455*

DISC SANDER 
(305MM)

 Powerful, bench mounted 
disc sander  900W
 No load 

disc speed: 
1490rpm 
 305mm 

Disc Dia. (1 x 
60 grit sanding 
disc included) 
 Dimensions 

(LWH): 
440x437
x386mm

EXC.VAT
£143.98

INC.VAT

£119.98

CDS300B

BLADE TENSIONING 
CONTROL

 6" BELT/
9" DISC 
SANDER 

 4" BELT/
6" DISC 
SANDER

 • Dust extraction  
facility 
• 4" x 36" belt 
tilts & locks 
0-90° 
• 225mm x 
160mm   
table, tilts 0-90° 
• 370w, 230v 
motor

 • Includes stand 
• 1 Hp/ 230v/ 
1ph motor

 • Includes two 
tables  • 550w 
230v motor. 

CS6-9C

 • Simple fast assembly 
in minutes using only a 
hammer

 ALSO 
EXTRA WIDE 
INDUSTRIAL 

UNITS 
AVAILABLEPER SHELF

 (evenly 
distributed) 
Strong 9mm 
fi breboard 
shelves

CHOICE OF 5 COLOURS

RED, BLUE, BLACK, 
SILVER & GALVANISED 

STEEL

  BOLTLESS 
SHELVING BENCHES

CS4-6D

 RANDOM ORBITAL 
SANDER

 • For sanding 
 & polishing 
• 125mm
 diameter 
 sanding discs 
• 4000-11000 opm  INC 5 DISCS

CROS1
EX.VAT

£35.98
INC.VAT

£29.98

SAVE 
10%

WHEN YOU BUY 
ANY MIX OF 5 

FROM THIS RANGE
SAVE AT LEAST
£17.99 INC.VAT

MULTI FUNCTION 
TOOL WITH 
ACCESSORY KIT

•  Great for sawing, cutting, sanding, polishing, 
chiselling & much more
• 250w motor
• Variable speed

CMFT250

EXC.VAT
£44.39

INC.VAT

£36.99

 £84.99

INC.VAT

EX.VAT
 £101.99

EXC.VAT
£250.80

INC.VAT

£209.00

.98
EX.VAT

£29
.98
INC.VAT

£35

FROM ONLY
PLANERS & 
THICKNESSERS
 • Ideal for 
DIY & 
Hobby use
• Dual purpose, 
for both fi nishing 
& sizing of 
timber

CPT800

Top Quality Bandsaws - ideal for professional workshop use. Strong 
steel body with solid cast iron table featuring induction motors 
• Table tilts 45° • Adjustable blade guide • Supplied with 4 TPI wood cutting 
blade, rip fence, mitre guide and push stick

MAGNIFIED 
MITRE 
GUIDE

SOLID 
GROUND 

CAST 
IRON 
TABLE

MULTI-
STEP DUST 

EXTRACTION 
OUTLET

QUICK 
RELEASE 
FENCE

DRIVE-BELT 
TENSIONING

FLEXIBLE 
LED 

WORKLIGHT

REMOVABLE 
DUST TRAY

ONLY
  

EXC.VAT

INC.VAT419.98£ 
349.98£ 

ONLY
  

EXC.VAT

INC.VAT538.80£ 
449.00£ 

BANDSAWS

OSCILLATING 
BOBBIN SANDER

Provides exceptional fi nishes for deep 
& wide work pieces, front 
edges & narrow inner curves 
• Dust collection port 
• Inc. 5 sanding 
sleeves/ bobbins 
• 330mm table 
height

COBS1

 TABLE
SAWS

 INCLUDES LEFT 
& RIGHT TABLE 

EXTENSION

CTS10D

 *Moulded base

.98
EX.VAT

£69
.98
INC.VAT

£83

FROM ONLY

 (evenly 
distributed) 
Strong 12 mm 
fi breboard 
shelves

350
KG

PER SHELF

 MODEL  DIMS   
 WxDxH(mm) EXC.VAT INC.VAT
150kg 800x300x1500 £29.98 £35.98
350kg 900x400x1800 £49.98 £59.98

 MODEL MOTOR BLADE EXC.VAT INC.VAT
CTS800B 600w 200mm £69.98 £83.98
CTS11* 1500w 254mm £139.98 £167.98
CTS10D 1500w 254mm £159.98 £191.98

 BELT 
SANDERS

BS1

.98
EX.VAT

£29
.98
INC.VAT

£35

FROM ONLY

 • Ideal for surface removal, 
sanding and fi nishing

ABRASIVE SANDING 
BELTS IN STOCK

 MODEL WATT M/MIN EXC.VAT  INC.VAT
Clarke BS1 900W 380 £29.98 £35.98
Clarke CBS2 1200W  480 £69.98 £83.98
Makita 9911 650W  75-270 £94.99 £113.99

 POWER 
PLANERS

 MODEL INPUT DEPTH EXC.VAT INC.VAT
 POWER OF CUT 
Clarke CEP1 650W 2mm £23.99 £28.79
Einhell RT-PL82 850W 3mm £49.98 £59.98
B&D KW750K - GB 750W 2mm £57.99 £69.59

 MODEL  MOTOR MAX THICK. EXC. INC.
  CAPACITY VAT VAT
CPT600 1250W 120mm £169.98 £203.98
CPT800 1250W 120mm £199.98 £239.98
CPT1000 1500W 120mm £269.98  £323.98NEW

 STATIC PHASE 
CONVERTERS

 ROTARY 
PHASE 

CONVERTERS 
ALSO AVAILABLE

 • Run big 3 phase 
woodworking 
machines 
from 1 phase 
supply 
• Variable 
output power 
to match HP 
of motor to 
be run

 CONVERT 230V 
1PH TO 400V 3PH

PC60

 MODEL MAX.  FUSE EXC.VAT INC.VAT
 MOTOR HP   
PC20‡ 2HP 10Amps £209.00 £250.80
PC40# 3.5HP 20Amps £249.00 £298.80
PC60 † 5.5HP 32Amps £299.00 £358.80

‡ was £274.80 inc.VAT 
# was £322.80 inc.VAT 
† was £382.80 inc.VAT 

EXC.VAT

250.80
INC.VAT

PRICE CUT
NOW FROM

WAS £382.80 inc.VAT

209.00

£

£

EXC.VAT
£203.98

INC.VAT

FROM ONLY
£169.98

EXC.VAT
£143.98

INC.VAT

ONLY
£119.98

CBS300

CBS350

MODEL THROAT MAX CUT MAX CUT
 DEPTH 90° 45° EXC.VAT INC.VAT 
CBS300 305mm/12" 165mm 115mm £349.98 £419.98
CBS350 340mm/14" 225mm 160mm £449.00 £538.80

TABLE SAW WITH 
EXTENSION 
TABLES (250mm)

 Ideal for cross cutting, 
ripping, angle and 

mitre cutting 
 Easy release 

/locking mechanism 
for table extensions 
 0-45° tilting blade 

 Cutting depth: 
72mm at 90° / 

65mm at 45° 
 230V/50Hz, 

Motor: 1800W,  
 Shown with 

optional leg kit 
CLK5 £22.99 exc.VAT 

£27.59 inc.VAT

CTS14

EXC.VAT
£143.98

INC.VAT

£119.98

1" BELT & 5" 
DISC SANDER

• Inc. 2 tilt/lock 
tables and mitre 

gauge 
• 300w 

motor

EXC.VAT
£77.99

INC.VAT

£64.99

CBS1-5

4" BELT/
8" DISC SANDER 

EXC.VAT
£167.98

INC.VAT

£139.98

CS4-8 

CIRCULAR SAWS
 Great range of DIY 

and professional 
saws  Ideal 
for bevel 
cutting 
(0-45°) 

*Includes 
laser guide 

CON185

EXC.VAT
£41.99

INC.VAT

FROM ONLY
£34.99

MODEL MOTOR MAX CUT  
  90/45  
  (mm) EXC.VAT INC.VAT
 CCS185B 1200W 65/44 £34.99 £41.99
 CON185*# 1600W 60/40 £56.99 £68.39
 CCS2 1300W 60/45 £59.98 £71.98

# was £71.98 inc.VAT

NEW

*FURY power: 1500w (110V available)
‡RAGE power: 1800w/230V (110V available) 
table extensions included

255mm 
MULTI-
PURPOSE 
TABLE 
SAWS

 MODEL MAX  TABLE  EXC.  INC. 
 DEPTH CUT SIZE (mm) VAT VAT
 45° 90°  
FURY5* 54mm 73mm 625x444 £149.98 £179.98
RAGE5‡ 55mm 79mm 868x444 £269.00 £322.80 

EXC.VAT
£179.98

INC.VAT

FROM ONLY
£149.98

NEW

NEW
RANGE

• 82mm 
cutting 
width

EXC.VAT
£28.79

INC.VAT

FROM ONLY
£23.99

 QUALITY CAST 
IRON STOVES

OVER 20 GREAT
STYLES IN STOCK

 FLUES, COWLS & 
ACCESSORIES IN STOCK

LARGE & XL MODELS 
IN STOCK

6.9kW

11.8kW

EXC.VAT
£298.80

INC.VAT

£249.00

EXC.VAT
£107.98

INC.VAT

£89.98

BARREL
EXC.VAT

£250.80
INC.VAT

£209.00

6kW

POT 
BELLY

BUCKINGHAM

CEP1

ELECTRIC 
POWER 
FILE

CPF13

*Black & Decker
EXC.VAT

£53.99
INC.VAT

FROM ONLY
£44.99

MODEL MOTOR EXC.VAT  INC.VAT
CPF13 400W/230V £44.99 £53.99
KA900E*  350W/230V £49.98 £59.98

• Variable 
belt speed 
• Tilting head 

CLK3 LEG STAND KIT FOR 
CTS10D - £29.99 INC VAT. 

LEG STAND KIT FOR 
CTS11 - £27.59 INC VAT

 WET 
& DRY 
VACUUM 
CLEANERS
 • Compact, high 
performance wet 
& dry vacuum 
cleaners for 
use around the 
home, workshop, 
garage etc.

EX.VAT
£57.59

INC.VAT

FROM ONLY
£47.99

   CAPACITY EXC.  INC. 
 MODEL MOTOR WET/DRY  VAT VAT
CVAC20P 1250W 16/12ltr £47.99 £57.59
CVAC20SS* 1400W 16/12ltr £59.98 £71.98
CVAC25SS* 1400W 19/17ltr £64.99 £77.99
CVAC30SSR* 1400W 24/21ltr £86.99 £104.39

* SS = Stainless Steel

ELECTRIC 
HEATERS

• Adjustable 
heat output 
with thermostat

Rugged fan heaters 
with tough steel 
cabinets 

DEVIL 
6003

MODEL OUTPUT EXC.VAT INC.VAT
Devil 6002 0.7 – 2kW £39.98 £47.98
Devil 6003 1.5 – 3kW £49.98 £59.98
Devil 6005 2.5 – 5kW £74.99 £89.99
Devil 6009* 4.5 – 9kW £119.00 £142.80
Devil 6015# 5-10-15kW £179.00 £214.80
Devil 6025 0 – 22kW £289.00 £346.80

FULL RANGE OF 
ELECTRIC MODELS IN 
STOCK FROM ONLY 

£27.59 INC VAT

EXC.VAT
£47.98

INC.VAT

FROM ONLY
£39.98

STAPLE/
NAIL GUNS

 All models include 
nail/staple pack 
and tough moulded 
case

CONSN118LI

SPARE NAILS / 
STAPLES IN STOCK

ELECTRIC AND CORDLESS 
MODELS IN STOCK

  STAPLE/NAIL EXC. INC.
MODEL TYPE GAUGE VAT VAT
CESNG1 Electric 22/18 £19.98 £23.98
CCT48 Cordless
 4.8v Ni-MH 22/18 £29.98 £35.98
CESNG2 Electric 18/18 £39.98 £47.98
CONSN18Li Cordless
 18v Lithium-Ion 18/18 £109.98 £131.98

EXC.VAT
£ 23.98

INC.VAT

FROM ONLY
£19.98

*was £155.98 inc.VAT #was £227.98 inc.VAT 

24084LH
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  BARNSLEY Pontefract Rd, Barnsley, S71 1EZ 01226 732297
B’HAM GREAT BARR 4 Birmingham Rd. 0121 358 7977
B’HAM HAY MILLS 1152 Coventry Rd, Hay Mills  0121 7713433
BOLTON 1 Thynne St. BL3 6BD 01204 365799
BRADFORD 105-107 Manningham Lane. BD1 3BN 01274 390962
BRIGHTON 123 Lewes Rd, BN2 3QB 01273 915999
BRISTOL 1-3 Church Rd, Lawrence Hill. BS5 9JJ 0117 935 1060
BURTON UPON TRENT 12a Lichfi eld St. DE14 3QZ 01283 564 708
CAMBRIDGE 181-183 Histon Road, Cambridge. CB4 3HL 01223 322675
CARDIFF 44-46 City Rd. CF24 3DN 029 2046 5424
CARLISLE 85 London Rd. CA1 2LG 01228 591666
CHELTENHAM 84 Fairview Road. GL52 2EH 01242 514 402
CHESTER 43-45 St. James Street. CH1 3EY 01244 311258
COLCHESTER 4 North Station Rd. CO1 1RE 01206 762831
COVENTRY Bishop St. CV1 1HT 024 7622 4227
CROYDON 423-427 Brighton Rd, Sth Croydon 020 8763 0640
DARLINGTON 214 Northgate. DL1 1RB 01325 380 841
DEAL (KENT) 182-186 High St. CT14 6BQ 01304 373 434
DERBY Derwent St. DE1 2ED 01332 290 931
DONCASTER Wheatley Hall Road  01302 245 999
DUNDEE 24-26 Trades Lane. DD1 3ET 01382 225 140
EDINBURGH 163-171 Piersfi eld Terrace  0131 659 5919

EXETER 16 Trusham Rd. EX2 8QG 01392 256 744
GATESHEAD 50 Lobley Hill Rd. NE8 4YJ 0191 493 2520
GLASGOW 280 Gt Western Rd. G4 9EJ 0141 332 9231
GLOUCESTER 221A Barton St. GL1 4HY 01452 417 948
GRIMSBY ELLIS WAY, DN32 9BD 01472 354435
HULL 8-10 Holderness Rd. HU9 1EG 01482 223161
ILFORD 746-748 Eastern Ave. IG2 7HU 0208 518 4286
IPSWICH Unit 1 Ipswich Trade Centre, Commercial Road 01473 221253
LEEDS 227-229 Kirkstall Rd. LS4 2AS 0113 231 0400
LEICESTER 69 Melton Rd. LE4 6PN 0116 261 0688
LINCOLN Unit 5. The Pelham Centre. LN5 8HG 01522 543 036
LIVERPOOL 80-88 London Rd. L3 5NF 0151 709 4484
LONDON CATFORD 289/291 Southend Lane SE6 3RS 0208 695 5684   
LONDON 6 Kendal Parade, Edmonton N18 020 8803 0861
LONDON 503-507 Lea Bridge Rd. Leyton, E10 020 8558 8284
LONDON 100 The Highway, Docklands 020 7488 2129
LUTON Unit 1, 326 Dunstable Rd, Luton LU4 8JS 01582 728 063
MAIDSTONE 57 Upper Stone St. ME15 6HE 01622 769 572         
MANCHESTER ALTRINCHAM 71 Manchester Rd. Altrincham 0161 9412 666
MANCHESTER CENTRAL* 209 Bury New Road M8 8DU 0161 241 1851   
MANCHESTER OPENSHAW Unit 5, Tower Mill, Ashton Old Rd 0161 223 8376   
MANSFIELD 169 Chesterfi eld Rd. South 01623 622160

MIDDLESBROUGH Mandale Triangle, Thornaby 01642 677881
NORWICH 282a Heigham St. NR2 4LZ 01603 766402
NOTTINGHAM 211 Lower Parliament St. 0115 956 1811
PETERBOROUGH 417 Lincoln Rd. Millfi eld 01733 311770
PLYMOUTH 58-64 Embankment Rd. PL4 9HY 01752 254050
POOLE 137-139 Bournemouth Rd. Parkstone 01202 717913
PORTSMOUTH 277-283 Copnor Rd. Copnor 023 9265 4777
PRESTON 53 Blackpool Rd. PR2 6BU 01772 703263
SHEFFIELD 453 London Rd. Heeley. S2 4HJ 0114 258 0831
SIDCUP 13 Blackfen Parade, Blackfen Rd  0208 3042069
SOUTHAMPTON 516-518 Portswood Rd. 023 8055 7788
SOUTHEND 1139-1141 London Rd. Leigh on Sea  01702 483 742
STOKE-ON-TRENT 382-396 Waterloo Rd. Hanley 01782 287321
SUNDERLAND 13-15 Ryhope Rd. Grangetown 0191 510 8773
SWANSEA 7 Samlet Rd. Llansamlet. SA7 9AG 01792 792969
SWINDON 21 Victoria Rd. SN1 3AW 01793 491717
TWICKENHAM 83-85 Heath Rd.TW1 4AW 020 8892 9117
WARRINGTON Unit 3, Hawley’s Trade Pk.  01925 630 937
WIGAN 2 Harrison Street, WN5 9AU 01942 323 785  
WOLVERHAMPTON Parkfi eld Rd. Bilston 01902 494186
WORCESTER 48a Upper Tything. WR1 1JZ 01905 723451

 VISIT YOUR LOCAL SUPERSTORE OPEN MON-FRI 8.30-6.00, 
SAT 8.30-5.30, SUN 10.00-4.00 *NEW STORE

 MORTISING 
MACHINE
 Accurately creates deep square 

recesses  Table size 150 x 340mm 
 Maximum chisel cap.76mm  Robust 

cast iron base & column ensures 
stability & accuracy  95mm depth 
of cut

 CHISELS AVAILABLE FROM 
£6.99 EX VAT £8.39 INC VAT

CBM1B

 WOODWORKING   
         VICES

.49
EX.VAT

£13
.19
INC.VAT

£16

FROM ONLY

WV7

“It is fast and accurate with a 
good solid feel...Excellent value for 
money, I’m really pleased with it.”
See www.machinemart.co.uk

 
 BENCH GRINDERS 
& STANDS 

 • Stands come 
complete with 
bolt mountings 
and feet 
anchor holes

 CBG8W 
features 
8" whetstone & 
6"drystone.
 # With sanding belt

 6" & 8" 
AVAILABLE
WITH LIGHT

EX.VAT
£35.98

INC.VAT

FROM ONLY
£29.98

 STAND AVAILABLE FROM 
ONLY £41.99 EX.VAT 

£50.39 INC.VAT

 ROUTER TABLE

 • Converts your router 
into a stationary router 
table • Suitable for most 
routers (up to 155mm dia. Base plate)

 Router not 
included

CRT-1

EX.VAT
£71.98

INC.VAT

£59.98

 Kit includes: 
• Height adjustable stand with clamp • Rotary tool  

• 1m fl exible drive  • 40x accessories/consumables

CRT40
EX.VAT

£35.98
INC.VAT

£29.98

 ROTARY TOOL
KIT

 • Powerful heavy 
duty machine 
ideal for 
trade use 
• Variable 
speed control from 
7,400-21, 600 rpm • 2100w motor • 0-60mm 
plunge depth.

.98
EX.VAT

£109
.98
INC.VAT

£131

 CR2 ROUTER

INCLUDES 15 
PIECE SET WORTH 

OVER £20

 MITRE SAWS

TH-SM 2534
 • Quality Range of Mitre saws and blades available

EXC.VAT
£68.39

INC.VAT

FROM ONLY
£56.99

 DUST EXTRACTOR/
CHIP COLLECTORS

 METABO
ALSO 

AVAILABLE
EXC.VAT

£155.98
INC.VAT

£129.98

5PCE FORSTNER 
BIT SET

 Contains 15, 20,  25, 30 & 
35mm bits  Titanium 
nitride coated for 
improved 
cutting fi nish

EXC.VAT
£

£
9.98

11.98
INC.VAT CHT365 

10" SLIDING 
COMPOUND 
MITRE SAW• For fast, accurate 

cross, bevel & 
mitre cutting in 
most hard & soft 
woods
• 1800w 
motor
• Laser guide

CMS10S2

EXC.VAT
£155.98

INC.VAT

£129.98

 • For sanding/shaping 
wood, plastic 
& metal

• Supplied 
with coarse
grinding 
wheel 
& sanding belt

 6" BENCH GRINDER 
WITH SANDING BELT

.98
EX.VAT

£49
.98
INC.VAT

£59
CBG6SB

EXC.VAT
£179.98

INC.VAT

£149.98

13" MINI 
WOOD LATHE

• Ideal for enthusiasts/
hobbyists with small workshops 
• 325mm distance between centres • 200mm 
max. turning capacity (dia) • 0.2HP motor

CWL325V

EX.VAT
£161.99

INC.VAT

£134.99

 MODEL DUTY WHEEL 
  DIA.  EXC.VAT INC.VAT
CBG6RP DIY 150mm £29.98 £35.98
CBG6RZ PRO 150mm £39.98 £47.98
CBG6RSC HD 150mm £49.98 £59.98 
CBG6SB# PRO 150mm £49.98 £59.98
CBG6RWC HD 150mm £54.99 £65.99
CBG8W (wet) HD 150/200mm £55.99 £67.19

 MODEL BLADE DIA MAX CUT  EXC.  INC. 
 BORE (mm) DEPTH/CROSS VAT  VAT
Einhell  210/30 55/120mm £56.99  £68.39
TH-MS 2112
Fury 3  210/25.4 60/220mm £119.98  £143.98
Einhell  250/30 75/340mm £159.98  £191.98 
TH-SM2534 
Makita 260/30 95/130mm £199.98  £239.98
LS1040

 SCROLL SAWS

 •120w, 230v 
motor • 50mm
max cut thickness 
• 400-1,700rpm variable 
speed • Air-blower removes 
dust from cutting area  CSS16V

* Includes fl exible drive kit for grinding/polishing/sanding 

EXC.VAT
£83.98

INC.VAT

FROM ONLY
£69.98

   SPEED EXC. INC.
MODEL MOTOR RPM VAT  VAT
CSS400B 85w 1450 £69.98 £83.98
CSS16V  120w 400-1700 £79.98 £95.98
CSS400C* 90w 550-1600 £99.98 £119.98

 ROUTERS

*DIY 

.98
EX.VAT

£39
.98
INC.VAT

£47

FROM ONLY

ACCESSORIES
IN STOCK

CR1C

 MODEL MOTOR PLUNGE EXC.VAT INC.VAT
 (W) (mm)
CR1C* 1200 0-50 £39.98 £47.98
Bosch 1400 0-55 £79.98 £95.98
POF1400ACE 

 MODEL MOUNTING JAW 
  (WIDTH/OPENING
  /DEPTH)mm EXC.VAT INC.VAT
Clarke  Bolted 150/152/61  £13.49 £16.19
CHT152 
Stanley  Clamped 72/60/40  £16.99 £20.39
Multi Angle
Record V75B Clamped 75/50/32 £19.98 £23.98
Clarke WV7 Bolted 180/205/78  £24.99 £29.99    FLOW BAG 

MODEL MOTOR RATE CAP. EXC.VAT INC.VAT
CDE35B 750w 850 M3/h 56Ltrs £129.98 £155.98
CDE7B 750w 850 M3/h 114Ltrs £149.98 £179.98

TURBO AIR 
COMPRESSORS

 • Superb 
range ideal for DIY, 
hobby & semi-professional use

8/250

HUGE 
RANGE OF 
AIR TOOLS 
IN STOCK

EXC.VAT
£95.98

INC.VAT

FROM ONLY
£79.98

 MODEL MOTOR CFM TANK EXC.VAT INC.VAT
Tiger 8/250  2Hp 7.5 24ltr £79.98 £95.98
Tiger 7/250 2 Hp 7 24ltr £89.98 £107.98
Tiger 11/250 2.5Hp 9.5 24ltr £119.98 £143.98
Tiger 8/510 2Hp 7.5 50ltr £129.98 £155.98
Tiger 11/510  2.5Hp 9.5 50ltr £149.98 £179.98
Tiger 16/510* 3 Hp 14.5 50ltr £219.98 £263.98
Tiger 16/1010* 3 Hp 14.5 100ltr £269.98 £323.98

 • Powerful
750w motor

 • 56 litre bag capacity 
 • Flow rate of 850M3/h

BISCUIT JOINTER

BJ900

 860W Motor 
 11000rpm Operating Speed 

 14mm Cutting Depth

EXC.VAT
£59.98

INC.VAT

£49.98

 PORTABLE 
THICKNESSER

 • Max thickness 
capacity 130mm
 • Planing depths 
adjustable 
from 0-2.5mm
 • Powerful 
1250w motor
 • 8000rpm 
no-load speed

CPT250
EXC.VAT

£227.98
INC.VAT

£189.98

JIGSAWS

 *DIY #Professional

 MODEL POWER DEPTH  
 (W) OF CUT  EXC. INC
  (WOOD/STEEL) VAT VAT
Clarke CJS380*  420W 55/6mm £12.99 £15.59
Clarke CON750# 750W 80/10mm £24.99 £29.99
Bosch PST700E*‡ 500W 70/4mm £44.99 £53.99
B & D KSTR8K-GB# 600W 85/5mm £66.99 £80.39

 ‡ was £59.98 inc.VAT CJS380

EXC.VAT
£15.59

INC.VAT

FROM ONLY
£12.99

 MITRE SAW 
STAND 

• Suitable for most 
sizes/makes of saw 
• Inc. outriggers & rollers

EXC.VAT
£77.99

INC.VAT

£64.99

CFMSS1

 FOLDING MITRE SAW 
STAND IN STOCK – CONMW1 

ONLY £119.98 INC VAT

NEW

 CORDLESS 
DRILL/ DRIVERS

PSR18

EXC.VAT
£44.39

INC.VAT

FROM ONLY
£36.99

 MODEL VOLTS BATTS EXC. VAT INC.VAT
CCD180  18V 1 £36.99 £44.39
CDD240 24V 1 £39.98 £47.98
Bosch PSR18  18V 1 £54.99 £65.99
CON18Ni*  18V 2 x Ni-Cd £59.98 £71.98
CON18Li  18V 2 x Li-Ion £84.99 £101.99

CON18Li

 ENGINEER’S
DRILL PRESS
• Tables tilt 0-45° 
left & right 
• Depth gauge
• Chuck guards

 B=Bench mounted  
F=Floor standing

 MODEL WATTS/ EXC. INC.
 SPEEDS VAT VAT
CDP5EB 350/5 £59.98 £71.98
CDP101B 245/5 £79.98 £95.98
CDP151B 300/5 £109.98 £131.98
CDP10B 370/12 £169.98 £203.98
CDP301B 510/12 £199.98 £239.98
CDP451F 510/16 £239.98 £287.98
CDP501F 980/12 £429.00 £514.80

EXC.VAT
£71.98

INC.VAT

FROM ONLY
£59.98

HARDWOOD 
WORKBENCH

 Includes bench dogs and guide holes for 
variable work positioning  2 Heavy Duty Vices 

 Large storage draw  Sunken tool trough 
 LxWxH 1520x620x855mm

EXC.VAT
£155.98 

INC.VAT

£129.98

CHB1500

 * was £77.99 inc.VAT 

DOVETAIL JIG 
• Simple, easy to set up & use for producing 
a variety of joints • Cuts work pieces with a 
thickness of 8-32mm • Includes a 1/2" comb 
template guide & holes for bench mounting

CDTJ12
Router not 

included

EXC.VAT
£59.98

INC.VAT

PRICE CUT

WAS £65.99 inc.VAT

£49.98

* V-Twin
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THE PARKER WINDSOR CASTLE CHESS SET  TECHNICAL
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The Parker Windsor 
Castle chess set

In the second in his series on turning chess sets, Mike Darlow discusses the history,

design and making of a 19th-century St George style chess set with a royal association

PH
O

TO
G

RA
PH

S 
BY

 M
IK

E 
D

AR
LO

W
, U

N
LE

SS
 O

TH
ER

W
IS

E 
ST

AT
ED 1

992 was Queen Elizabeth’s annus 
horribilis because of events within her 
family and the major fi re at Windsor 

Castle. But was there an earlier fi re that 
yielded oak (Quercus robur) – from which 
at least one chess set was turned. In his 
excellent book on chess sets, Master Pieces, 
author Gareth Williams pictures a set in the 
St George style. Th e use of that style seems to 
be especially appropriate because Williams 
states: “In the 1820s, fi re damaged the 13th-
century church of St George, Windsor Castle. 
A turner in Eton used the old oak [rescued] 

from the fi re to make this souvenir set.”
Th e book includes a photograph of the 
bottoms of two of the men showing circular 
paper labels which read, “I. Parker – Eton – 
Turner to Her Majesty – Made from the old 
wood of Windsor Castle.”

In an attempt to fi nd further details of the 
fi re, I contacted Dr Clare Rider, archivist and 

Mike Darlow lives in Exeter in 

New South Wales, Australia. 

He is the author of six 

woodturning books, three 

woodturning DVDs and about 

150 magazine articles on 

woodturning.

mike@mikedarlow.com

www.mikedarlow.com

MIKE DARLOW

chapter librarian at St George’s Chapel.
She didn’t know of any record of a fi re
within the castle in the early 19th century, 
and generously wrote the following: “Th e 
description ‘old wood from Windsor Castle’ 
implies that the wood was sourced from the 
residential part of the Castle, i.e. the Upper 
Ward, rather than from St George’s Chapel in 

The pieces of the author’s version of Parker’s Windsor design

QK B N

R

P
P P

P P

P

P

Parker’s original St George set featured in Master Pieces

My version of the Windsor set on an antique board 
with squares 42 × 42mm
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Interior of St George’s church, Windsor

Pencil gauges for the Windsor design

Aerial view of Windsor Castle showing the locations of St George’s church, and the upper and lower wards

the Lower Ward – if the wood had come
from St George’s Chapel I believe this would 
have been specifi ed. From 1820 to 1830,
when George IV was King, he undertook 
extensive works on the residential and state 
apartments in the Upper Ward, supervised
by Jeff ry Wyatville and fi nanced by a 
substantial Parliamentary grant.
   “During the course of these works many
of the original materials and ancient 
architectural features of the Castle were 
removed and presumably some were sold
on. Some of the old wood may have 

subsequently come into Mr Palmer’s hands.  
“However, I notice that Mr Palmer is 

described as ‘Turner to Her Majesty’, which 
may refer to Queen Victoria rather than 
the wife of a king, so it is possible that he 
obtained the wood from renovations made 
in Queen Victoria’s reign. She ascended the 
throne on 20 June, 1837. Th e only major 
building project in the Upper Ward at this 
time was the reconstruction of the grand 
staircase to the State Apartments. Th is had 
been constructed in about 1800, to replace an 
earlier staircase dating from the reign of King 

Charles II. In Victoria’s reign the staircase 
was replaced by a new one. Perhaps the wood 
from the old staircase was sold or
given to Parker?”

I have attempted to contact Gareth 
Williams about the source of his statements 
about the oak’s provenance, but without 
success. But whichever part of Windsor 
Castle the oak for Parker’s set was sourced 
from, and why it became available, it 
illustrates the possibilities of using wood 
from a notable tree or other source and 
publicising that fact.

Parker’s original piece designs are attractive 
but somewhat confused; for example:
•  Immediately below the heads of the pieces 

other than the rook and pawn are double, 
single or a pair of V-cross-sectioned small 
beads arranged with no particular logic on 
shaft s that are cylindrical or coved, again 
with no particular logic.

•  Below them are one or two beads or half 
beads, some with fi llets some without, again 
following no discernible logic. I therefore 
decided to design a version with clearer and 
more consistent signatures. As shown here, 

my version has the following features:
•  Its piece signatures, which include the 

pieces’ relative heights, are conventional, 
illustrating that there was nothing 
revolutionary about the later 1849
Staunton design pictured in the fi rst
article in this series. 

•  I decided to further clarify the queen’s 
crown aspect. British crowns can be
arched, or pointed and without arches.
Th e crowns on Parker’s king and queen
are both arched, but with the queen’s 
lacking an orb. However, the Staunton 

queen’s crown is unarched. Because,
as I opined in the fi rst article, the
Staunton piece signatures are today’s
norm, I’ve used an unarched crown
on the Windsor queen.

•  I also slightly increased the pawn’s height
to make the set easier to play with.

•  In Parker’s set the heads of the bishops, 
knights and rooks are carved aft er 
being turned. Th e carving is in my view 
unnecessary for clear piece identifi cation, 
and is therefore optional. I’ve omitted it 
from my set. 
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Chess set design in general
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Parker’s set was in English oak, clear fi nished 
for the white side and stained black for 
the black side. Instead I chose European 
ash (Fraxinus exselsior) and Australian 
blackwood (Acacia melanoxylon) to avoid 
having to stain. Both were sourced from
trees felled in my home village of Exeter in 
New South Wales.

Wood supply and cost wasn’t a problem.
I therefore decided to turn this set by holding 
the workpieces by a pre-turned spigot in a 
scroll chuck fi tted with pin jaws. Th is method 
allowed me to fully turn and sand the men’s 
tops, and to polish in the lathe before parting 
off . I decided against using a screw chuck to 
avoid the risk of breaking the wood within 
the bottom coves. 

Aft er mounting a workpiece in the pin 
jaws, I fi rst skimmed its right-hand end
fl at. I then turned the workpiece to a cylinder 

of the bigger diameter noted on the
piece’s pencil gauge, marked the change
in diameter, and then brought the right-hand 
cylindrical section to the required diameter. 
Aft er marking out, I fi nish-turned the
man working from right to left . Apart
from the small size of the details, and the 
resulting need for the small turning tools 
described in the fi rst article, there aren’t any 
particular turning diffi  culties.

Th e men’s bottoms should be defi nitely
but only slightly concave. Rather than
paper labels, I decided to glue on discs of
thin leather. To cut the discs you could 
use leather punches if ones of the required 
diameters are available: I opted to turn
them. I cut rough oversize squares,
squeezed them between two mandrels
of the correct diameter and turned the 
leather to size. 

IL
LU

ST
RA

TI
O

N 
SC

AN
N

ED
 F

RO
M

 A
.C

. F
O

X-
D

AV
IE

S,
 C

O
M

PL
ET

E 
G

U
ID

E 
TO

 H
ER

AL
D

RY
, L

O
N

D
O

N
, T

.C
. &

 E
.C

. J
AC

K,
 1

90
9

Making

TOP: An arched crown   BOTTOM: A pointed crown

Marking out a pawn on a workpiece cantilevered 
from a pin chuck. The workpiece has been turned to a 
stepped cylinder to suit the pencil gauge

Each meeting of my local woodturning club includes a show and
tell session in which members’ work is reviewed. All too oft en the 
focus is on anything except design. It’s obvious that no matter how 
well a turning is turned, sanded and polished, if its design is poor,
the turning looks poor. Perhaps the neglect of design is because
many amateur turners have not had to design before taking up 

turning. Yet design is in my view the most fascinating part
of turning – the turning should be the easy bit you do at the
end. Whether my design is an improvement on Parker’s is 
unimportant. What I hope this article has illustrated is that
you don’t have to exactly copy, and that there is unlimited
scope to design your own variations. •

Conclusion

Eight squares of thin leather compressed between 
two wooden mandrels

Trimming the leather to discs with the same diameter 
as the adjacent wood

“I therefore decided to turn this set by holding
the workpieces by a pre-turned spigot in a scroll 

chuck fi tted with pin jaws”

WT_285_35_37_PARKER_CHESS_SET_TECHtfmbJRSD.indd   37WT_285_35_37_PARKER_CHESS_SET_TECHtfmbJRSD.indd   37 08/09/2015   16:1708/09/2015   16:17



See our  

HUGE selection  

of wood blanks  

online!

888.736.5487
CALL TODAY OR VIEW OUR  
ONLINE CATALOG    http://wt.gs/WT15

15248 STONY CREEK WAY   |   NOBLESVILLE, IN 46060   |   www.WoodTurningz.com

Your #1 Source for Wood Blanks!
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Call or visit 
website for 
stockists.

+44 (0)1296 481 220
www.osmouk.com

High quality oil-wax finish - especially developed for 
professional users!

SPRAY-WAX

 > Extremely tough and hardwearing
 > Very water and dirt resistant
 > Suitable for children’s toys (EN 71.3)
 > Microporous, breathable finish, which 
does not crack, peel, flake or blister

CREATIVE WELSH WOODTURNING LTD. 
Turners Tool Box.Com 

WOODTURNING – WOODWORKING – WOODCARVING 
TOOLS & ACCESSORIES 

 
LOG ON TO:   

TURNERS TOOL BOX 

DAVID MARTIN 

 
For more information or to place your order visit www.turnerstoolbox.com Order online Open 24hrs  
All at the click of a button and delivered straight to your door. Or place your order over the telephone 
Email: info@turnerstoolbox.com – Tel: 01873 831 589 – Mobile: 07931 405 131 

 

DELIVERED WORLD WIDE 

Colt HSS-M2 150mm Pen Drill Bits 
Sizes from 7mm upwards 

New  
Stylus Pen Kits 

Majestic Pen Kits 
 

Something for everyone 

Robert Sorby 
Patriot Chuck 

 
 
 
 
 
 
 
 
 
 

Axminster SK114 
Evolution Chuck 

DELIVERRREEEEEDDDDDDDDD WWWWWWWWWWOOOOOOOOORRRRRRRRRLLLLLLLLDDDDDD WWWIDEWWWWW

New  
Workshop Safety 

Protection against  
Dust 

New! 
CA – UK  

High Quality 
Cyanoacrylate Adhesives 
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www.woodturnerscatalog.com   •   1-800-551-8876   •  

Q
UALITY  PRICE  SERVIC

EGUARANTEED

DIAMICHENRY TAYLOR

MADE IN
ENGLAND UK

TOOLS LIMITED

Supplying woodturners with the finest quality tools, 
accessories, and service since 1982.

woodworkersinstitute.com
The UK’s No. 1 source of information from the world of woodworking 

Europe’s largest woodworking website

Lates new Project Review Techniques
Competition og Forum Giveaways
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SALT AND PEPPER MILLS  PROJECT
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Owl-shaped salt
and pepper mills

T
his pair of salt and pepper mills 
was made using a simple segmental 
technique to produce a striking modern 

design. Made from reclaimed walnut 
(Juglans regia), the addition of a light-
coloured wood such as sycamore
(Acer pseudoplatanus) provides a
strong contrast.

When these two pieces fi rst emerged 
from the workshop my family thought
they looked like a pair of owls. I must 
confess this was not intentional but it
may at least provide a good talking point
at dinner parties.

I wanted a shape that showed the pattern 
to good advantage and would be nice to 
handle. Aft er all, this is a practical item. 
Before starting any woodturning project
I usually experiment with various designs. 
Although I sometimes use CAD soft ware,  
for this sort of project you cannot beat a 
piece of paper and pencil! Various shapes 
were cut out in paper and rejected before 
deciding on this one.

Th ese mills are designed to incorporate 
standard mechanisms as sold by Axminster 
Tools & Machinery and other popular 
woodturning stockists.
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John Hawkswell turns

a segmented salt and

pepper mill set

John has been a woodturner 

for over 20 years. His life-long 

hobby is furniture making 

and he started  turning when 

he needed some legs for a 

table. Shortly afterwards he 

joined  his local club, The 

Gloucestershire Association of Woodturners.

He is now the Chairman.

john.hawkswell@gaw.org.uk

www.gaw.org.uk

JOHN HAWKSWELL
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1 2

PLANS AND EQUIPMENT

EQUIPMENT USED
Spindle roughing gouge

Thin parting tool

Skew chisel

Spindle gouge

Thicknesser

Resin-based glue –   

 Aerolite 306

Combination square

Drill

25mm drill bit

Extension bar for 

    Jacobs chuck

Pin jaws or jam chuck

Range of abrasives

Clear fi nish, such as   

     Liberon Kitchen and 

Bathroom Varnish or 

your choice of food-

safe fi nish

Standard salt and     

    pepper mill mechanism 

 PPE: facemask, 

respirator/dust mask 

    and extraction

54mm (23/16in)

52mm
(21/16in)

6mm 
(1/4in)

5mm (7/32in)

Drive Plate

Salt Mill

60mm 
(23/8in)

25mm 
(1in)

130mm 
(51/8in)

40mm
(15/8in)

16mm (5/8in)

40mm 
(15/8in)

60mm (23/8in)

54mm (23/16in)

52mm
(21/16in)

6mm 
(1/4in)

5mm (7/32in)

Drive Plate

Pepper Mill

60mm 
(23/8in)

25mm 
(1in)

130mm 
(51/8in)

40mm
(15/8in)

16mm (5/8in)

40mm 
(15/8in)

60mm (23/8in)

30mm
(11/8in)

27mm
(11/8in)

1 The fi rst step is to prepare the blank. The 

blank is sized at  450 × 65 × 65mm. The

inner square of sycamore measures 33 ×

33mm. Around this core is a wall of walnut, 

which measures 8mm-thick. Finally, there

is an outer wall of sycamore 8mm-thick. 

Each piece of timber needs to be accurately 

dimensioned and for this a thicknesser certainly 

makes life easier

2 Use a resin-based glue to glue up the 

prepared timber sections, I used Aerolite 

306. Stick two pieces together at a time. The 

width of each piece should be slightly oversize. 

Once the glue is set, plane away any excess 

timber and glue ensuring a fl at surface for the 

next glue up. The photo here shows the blank 

before the fi nal two pieces of sycamore are 

glued in position

3 Divide the blank in two so that each half is 

about 220mm long and carefully mark the 

centre. Everybody has their favourite method. 

I use a combination square set to mark in from 

each edge, as shown. Any deviation from the 

true centre will become apparent once you start 

to turn 3
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4

6

5

7

9 10

4 Mount on the lathe, rough down to a 

cylinder and form a spigot at the tailstock 

end. Mark and cut almost all the way through 

the cylinder to partially separate what will 

become the main body allowing at least 12mm 

oversize. Once almost all the way through, stop 

the lathe and saw off so you end up with the 

main body and what will be the top 

5  Mount the main body in the chuck and

true up the cylinder. Clean up the tailstock 

end grain

6 This project involves a fair amount of 

drilling. Start making the main body

of the mill by drilling a 40mm recess to a

depth of 16mm

7 For the pepper mill you now need a further 

hole 27mm wide drilled to a depth of 30mm. 

The remaining length of the main body is then 

drilled using a 25mm drill bit. For the salt mill, 

after drilling the 40mm hole drill a 25mm hole 

through the rest of the body, as shown here. An 

extension bar in the Jacobs chuck enables you 

to do this in one operation. Unfortunately while 

I was doing this the grub screw in my extension 

bar became too loose to hold the drill shank and

I had to resort to the method shown below

8 If you don’t have an extension bar you will 

need to drill to the halfway point and then 

reverse the work in the chuck and drill from the 

other end until the hole meets in the middle. 

This is the process being shown here. The work 

is held in the chuck by pin jaws. If you do not 

possess pin jaws, a jam chuck made from a 

scrap of timber works well

9 Once a hole has been drilled all the way 

through, mount the piece in the chuck

using the spigot shown in the photo above.

You can now begin shaping with a spindle 

gouge, concentrating fi rst on the foot.

Continue with the gouge until the required 

shape is reached but leave oversize at this 

stage because it will be refi ned once you 

have completed the top and the two parts are 

fi nished together

10 Mount the top of the mill in the chuck 

and drill a 6mm hole. I usually start the 

drilling process by making a pilot hole using a 

centre fi nder to ensure accuracy and minimise 

the risk of the drill bit wandering

HANDY HINTS
1.  Ensure each piece of timber is accurately 

dimensioned, fl at and clean before gluing

2.  Aim to get about 5mm of thread 

protruding from the top of the assembled  

mill. If there is insuffi cient thread 

protruding, you can somewhat increase 

the depth of the bottom recess

8
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11 12

13

14

15

16 17

11 Form a 5mm long spigot to fi t the 25mm 

hole in the main body. The top should be 

free to turn in the hole but not be too loose.

Use a skew chisel or gouge to clean the bottom, 

then use a parting tool to create a recess to 

house the plate. Test to see the plate fi ts but do 

not fi x it in at this stage. Start shaping the top 

with a spindle gouge

12 There is not a lot of waste wood and 

consequently not much working room 

close to the chuck. Continue shaping while 

checking against the template. When access 

near the chuck end became an issue I changed 

to ‘between centres’ mode to complete the 

basic shape. Now that both parts of the mill 

have been rough turned, fi t the top to the main 

body and mount on the lathe. Using a spindle 

gouge, blend the two parts together and refi ne.

Sand from 120 down to 400 grit. After each grit, 

clean the surface by rubbing it with shavings. 

Finish the outside of each mill with your 

preferred fi nish. I used a clear fi nish that did not 

colour the sycamore and reduce the contrast 

between the two timbers. I applied three coats 

of Liberon Kitchen and Bathroom Varnish; this 

gives a hard-wearing fi nish and is easy to apply. 

It is touch dry in 30 minutes and another coat 

can be applied in three hours. Being water-

based it does raise the grain but a light sanding 

between coats produces a satin fi nish. The 

inside can be left in bare wood or, if you prefer, 

apply a food-safe fi nish

13 & 14 The salt – see step 13 –

and pepper mill mechanism 

– see step 14 – shown here have exactly the 

same fi tting procedure for each. Check each 

mechanism packet to ensure all the components 

are present. Screw the drive plate to the 

recess in the top. Assemble the drive shaft/

male grinder, female grinder, spring and spring 

retainer together and insert into the mill base

to test the fi t. Holding this assembly in place,

fi t the mill top

15 There is a fl attened section in the top 

of the drive shaft rod and you may fi nd 

the mill top won’t sit properly on the mill base 

because this fl at section does not extend far 

enough – the drive plate has a square hole 

that operates in the fl at section of the drive 

shaft. The answer is to extend the fl at section 

suffi ciently using a fi le. To facilitate this, cut a 

groove in a scrap of wood and clamp the drive 

shaft fi rmly in place. A few passes of the fi le 

should be enough to suffi ce

16 To complete the fi tting of the mechanism, 

grip the top of the drive shaft in a vice 

while the two base screws are inserted. Finally, 

put the mill top in position and screw on the cap

17 The completed owl-shaped salt and 

pepper mills should look something

like this •
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Easy-to-use, longer chuck key and  Safe Lock™ 
Woodworm Screw for secure handling.

Woodturning chucks
Now with 6 year Warranty

Find your nearest NOVA retailer at brimarc.com/nova or call 03332 406967
North American readers please visit novatoolsusa.com
Use only genuine NOVA accessories on NOVA chucks.  Using non NOVA products on NOVA products or vice versa may result in inaccuracy, 
be unsafe and will not be covered under product liability or warranty. Prices valid until 31st December 2015.

SuperNOVA2 
Woodturning Chuck

NOVA G3 
Woodturning Chuck
A great chuck for lathes with up to a 
360mm (14’’) swing.  All supplied with 
50mm Jaws.

£79.96 Inc.vat Code
Insert required  101175
An insert/adaptor, costing £15.96, to suit your lathe 
can be found online at brimarc.com/nova

Direct thread sizes available
T38 M33 x 3.5mm 101178
T01 3/4'' x 16tpi 101179
T04M 1'' x 8tpi 101180

lathes up to a 500mm (20'') swing

backing plate and copper infused 
jaw slides

incredible gripping power

£85.00 Inc.vat    Code 101184

£94.99 Inc.vat    Code 101182
Complete with 50mm Jaws
For both of the above an insert/adaptor, costing 
£15.96, will be required to suit your lathe – visit 
brimarc.com/nova to see the range available.

£94.99 Inc.vat    Code 101183
With direct thread (T38 M33 x 3.5mm) 
and complete with 50mm Jaws

Buy NOVA 

quality from 

only £79.96

runout of 0.1mm
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Bowl basics – 
common problems
Andy Coates addresses and demystifi es some of the common 

problems experienced by beginners when turning basic bowls

later on when we show our fi rst eff orts to 
somebody who knows a little more, or when 
we begin to understand enough to know we 
are having problems.

In this article I will be dealing with
some of the common problems as indicated 
by the Editor’s post bag. Hopefully they 
will guide you on your way to turning safer 
and better bowls and allow you to get more 
enjoyment out of your new hobby.

Introduction to the bowl

Materials
For the novice turner, my advice is to begin 
with native hardwoods: sycamore (Acer 
pseudoplatanus), maple (Acer campestre) and 
beech (Fagus sylvatica) would be fi rst choices 
as these woods cut cleanly, are close-grained 
and they are each safe for food use. Aft er 
these you may also achieve pleasing results 
with woods such as ash (Fraxinus excelsior), 

T
he humble bowl is oft en the fi rst item 
novice turners make and this shouldn’t 
be a surprise to us – it’s a ‘quick-hit’ 

object and a reasonable bowl is within the 
scope of a day’s work for most novices. 
Th e problems only become apparent a little 

elm (Ulmus procera) and oak (Quercus robur). 
I am oft en asked which is the best option 

for beginners: seasoned blanks or ‘green’,
or ‘wet’ – freshly felled – blanks. While not
a defi nitive list, the following may help you
to decide which is better for you.

Seasoned blanks
Pros
•  Th e resulting bowl will be more stable:

less prone to warping or splitting. However, 
this is not guaranteed!

•  Th e blank is likely to have been pre-cut to
a disc and have been edge-sealed with wax.

•  Th e blank was probably cut from straight-
grained stock, with few, if any, natural 
defects present.

Cons
•  Seasoned blanks can be expensive.
•  You will feel compelled to produce a 

fi nished item having paid for the blank.
•  Th e wood may be more diffi  cult to cut.
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Andy is on the Register of 

Professional Turners (RPT) 

and is Chairman of the 

AWGB. He is a professional 

woodturner and has a 

workshop and gallery in 

Suffolk. He mostly makes 

one-off pieces, but like any 

jobbing woodturner, is just as likely to be found 

doing small batch runs, antique restorations or 

any number of strange commissions. He also 

demonstrates and teaches turning.

cobwebcrafts@btinternet.com

www.cobwebcrafts.co.uk

ANDY COATES
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Mounting blanks
We live in an age where the options for 
mounting are many and varied. Th e old 
stalwart, the faceplate, is less used these
days, but if you don’t own a scroll chuck,
then this may be your only option. Faceplates 
are best used for board stock blanks, but with 
the addition of three pointed spurs can be 
used as end grain spur chucks for green logs. 
Th ese can be homemade or bought.

Tailstock drives
Tailstock drive centres have also moved
on from static point drives. We now have
the luxury of revolving centres, cones centres, 
revolving ring centres and multi-head 
systems. All have their place, but the multi-
head off ers incredible versatility and is my 
fi rm favourite.

Turning a simple utility bowl
To cover the potential problems you 
might come across we are going to turn 
a simple utility bowl in sycamore (Acer 
pseudoplatanus). Th e blank is cross grain
and seasoned, so here the best mounting 
option is to use the screw chuck.

Th e blank needs to be pre-drilled for the 
screw chuck. Measure the inner shaft  of 
the screw – NOT the threads – and mark 
a twist drill bit of that measurement at a 
depth slightly in excess of the length of 
the screw; this will ensure that the screw 
doesn’t ‘bottom out’, causing the blank 
to be unstable. If the screw is too long for 
the thickness of blank you have, it can be 
padded out with simple hardboard discs. 
Drill a straight hole in the blank. In this case, 

•  Th e grain may be more prone to ‘pulling’.
•  It may prove diffi  cult to produce a fl owing 

shaving, with chips being common for
the novice.

•  Th e cutting edge of the tool may dull 
quicker requiring a re-grind two or
three times during turning.

•  Abrading will produce large quantities
of dust.

Wet blank
Pros
•  You may be able to source the wood

for free, or at least very cheaply.
•  If the wood was free or obtained at little 

cost, you can aff ord the odd mistake and 
begin again.

•  Th e wood will be easier to cut. If all goes 
to plan, you should be able to produce long 

unbroken streamers of shavings.
•  Th e tool edge will remain cooler

due to the eff ects of the sap.
•  Th e cutting edge will remain sharper

for longer.
•  Wet wood is more forgiving and fl exible.
•  Abrading produces less dust, and in fact, wet 

abrasion can be carried out using either water 
or oil. However, it is vital to ensure that the 
lathe electrics are protected from splashes.

Cons
•  You may have to prepare the blank

yourself from log or branch stock. 
•  It can take experience to know where

to cut a blank from a log or large branch.
•  Th ere may be natural defects in the

wood, which could make turning
potentially hazardous.

•  Th e resulting bowl will begin to dry out 
during the turning process, may warp,
and if turned too thick, or dried too
quickly, may split.

Orientation of the wood
Bowls are conventionally cut from cross
grain boards and the grain runs contrary
to the lathe bed when mounted. Th ey can
be mounted on a faceplate, faceplate ring, 
screw chuck, pin chuck, or occasionally 
between centres. Bowls can be turned
from end grain stock, but for the novice
this presents a number of problems, 
particuarly the diffi  culty of ensuring
a safe hold and the added diffi  culty
of cutting end grain.

Bowl 
Blank

Bark
Edge

Pith

Faceplate moulded log blank
(end grain)

From top left to right: spur drive for wet logs; 
faceplate, screw chuck; 6mm scroll-chuck screw 
plate; faceplate ring; pin chuck for awkward blanks 
and wet wood; 8mm scroll chuck screw plate Pre-drilling the blank for the screw chuck

A variety of tailstock 
drive centres

I am using a scroll chuck screw. Lock the 
headstock spindle off  and screw the blank
on to the chuck and ensure it is seated solidly 
against the face.
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Tools
Except for a 10mm parting tool, a 10mm 
spindle gouge and a scraper, this bowl will 
be turned using only two tools. You may 
have only one bowl gouge. If this is the 
case, then making it a long-ground bowl 
gouge will provide far more functionality. 
Shown above are three gouges: two ground 
conventionally – almost straight across – 
and one with a long grind. Any of these 
would do to turn a simple bowl.

Many problems experienced by novices 
when turning bowls can be traced back
to problems related to the tool:

•  Poor grind shape
•  Blunt tool
•  Incorrect or inappropriate angle
•  Poor tool presentation
•  Poor tool control

Poor bevel shape/angle and bluntness are 
oft en related problems, each requiring 
an understanding of what makes a tool 
work. Learning to grind your tools 
properly will make turning far more 
enjoyable and enable you to turn the 
shapes you want rather than the shape 
the tool dictates as it bludgeons its way 
through the wood. Take no notice of the 
naysayers: if you need a jig in order to 
sharpen eff ectively, then buy or make one. 
Sharpening tools freehand doesn’t make 
you a woodturner; turning wood does.

Understanding the material
It is vital that you try to understand the 
properties of wood before you can begin 
to understand how best to cut it. Th is issue 
could fi ll several books alone, but a simple 
photo will go some way to explaining.

Th e convention is that you should always 
aim to cut ‘downhill’ – that is in the direction 
the grain travels; this ensures that the cutting 
edge slices through the wood fi bres and 
the bevel of the tool lays the severed fi bres 
fl at behind the cut. Th is leads to a cleaner 
cut with less tear-out. So for shaping the 
exterior of your bowl, you would cut from the 
centre of the face, pushing the tool forward 
towards the edge, where you would apply 
light pressure to the gouge to begin to form 
the shape. It is vital that you do not apply too 

much pressure as this will push the ‘heel’ of 
the bevel into the wood and cause bruising 
of the fi bres. Th ere is an alternative approach 
if you are using a long-ground tool: the sheer 
pull cut. Th e advantage of this is that you 
keep the tool on your side of the lathe, close 
in to the body with the handle dropped low. 
Th is allows for excellent control.

Th e alternative, with a conventionally 
ground bowl gouge, requires that the tool 
handle is pushed across the lathe bed away 
from your body and gradually pulled back 
towards you as the cut progresses. Th ere is a 
distinct loss of control with this kind of cut. 
While an intermediate turner might cope 
with this, it is oft en where novices struggle. 
Th e pull cut is the best option here.

Three gouges: two ground conventionally – almost 
straight across – and one with a long grind

It is vital you understand the properties of wood 
before you cut it

Showing the direction of the pull cut

Position of the tool is also very important
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3
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4

6

8

Order of turning

1 A bowl can be turned to an order of play –

at least until you are confi dent to go your 

own way. To start, true up the edge face using

a shearing cut with the long-ground tool. Keep 

the tool handle low and close to the body. Your 

feet should be shoulder width apart and you 

should be facing the blank centrally

2 A useful habit to develop is to then take

a 10mm beading & parting tool and make 

a parting cut 15-20mm deep on the back face 

of the blank. Ensure the surface is fl at and true. 

This gives you a reference for the lip/rim of

your bowl

3 Now turn the lathe off. Re-set the toolrest 

across the face of the blank and mark the 

optimum diameter for the tenon, which will be 

held in your scroll chuck. As this is a utility bowl 

the foot needs to be at least one-third of the

OA diameter. As the blank is 180mm diameter, 

the 60mm tenon can be turned off after 

completion to provide a 60mm fl at base for

the bowl. Ensure the depth is as prescribed for 

your chuck. Cut the tenon with a small beading 

tool. Ensure the face of the tenon is slightly 

concave and cut a small cone at the centre of 

the tenon. Your particular chuck may require a 

dovetail tenon

4 Using a series of pull cuts and push cuts, 

shape the wood from the base towards

the back edge of the blank…

5… by working progressively and 

incrementally you will ensure a clean

curve and maximum diameter of the fi nished 

bowl. Your last cuts should take little from the 

overall diameter at the rim

6 A sheer cut using the wing of the tool

will refi ne the shape of the bowl. Notice

the fi ner shavings achieved with this cut…

7… notice the slight tear-out in this photo, 

which is caused by the tool bouncing on 

the small branch inclusion. A further sheer cut 

should help reduce it until it can be abraded 

away with 120 grit abrasive

8 Abrade the bowl to 240 grit. This is fi ne 

enough for a utility bowl. Seal the surface 

using a cellulose sealer. The outside can

be waxed or oiled if required. Unscrew the

bowl from the screw chuck and reverse into

the chuck… 

“Your last cuts should 
take little from the 
overall diameter at 

the rim”
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9

11

17

13

15

10

12

14

16

9… note how well it sits in the chuck due

to the care taken in cutting the tenon. Using

a pull cut as illustrated, begin to clean up the 

face of the blank

10 There are a number of methods of 

hollowing the bowl, but here we will use 

the most conventional. Using a straight-ground 

bowl gouge, present the tool with the fl ute 

pointing to 3 o’clock. This is the ‘entry cut’ and 

allows the cutting edge under the centre of the 

fl ute to make the fi rst cut. As soon as it does 

you have a little bevel support…

11… now gently rotate the tool so that the 

bevel moves towards you to about 1 

o’clock. Push the tool through the cut, slowing 

as you approach the centre of the blank 

12 You can cut directly along the 9 o’clock

to centre of the bowl line, or try this cut…

13… take up the cut as before. As the cut 

takes begin to drop the tool handle and 

cut upwards…

14… at the halfway point between rim and 

centre begin to twist the tool so the fl ute 

points to 2 o’clock as it arrives at centre…

15… continue hollowing, keeping the wall 

thickness even throughout the curve.  

Wall thickness here is about 8mm

16 Now slightly incurve the rim using the 

gouge. If your tooling has left tool marks 

on the interior wall, then you may need to resort 

to a scraper to clean the surface ready

for abrading…

17… remember that you should ride the 

scraper edge over the high spots and 

repeat until a clean pass is achieved

“There are a number
of methods of hollowing 

the bowl”
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18

20

19

21

18 Abrade the interior to 240 grit, seal with 

cellulose sealer, buff and apply a food-

safe fi nish, such as a proprietary salad bowl 

fi nish. Once burnished and dry, remove the bowl 

from the chuck

19 In order to remove the tenon and form 

the base, there are a number of options 

ranging from vacuum chucks, Cole jaws, or a 

good old-fashioned homemade jam chuck

20 The tailstock is brought up and the 

revolving centre picks up the small 

central cove you cut earlier to ensure centrality. 

Using a 10mm spindle gouge, carefully cut the 

tenon away until fl at. The stub is carved off and 

abraded afterwards. Seal the base

21 The completed simple utility bowl in 

sycamore should look something like this

Conclusion
Hopefully these tips will enable you to refi ne the 

bowls you are beginning to make and provide 

you with more enjoyment and less frustration. 

As your skills improve, you may well fi nd your 

own, even better, approaches to the process, 

but in the meantime, success through a simple 

process can do wonders for your confi dence

and allow you to progress rather than give up •

® benchdog.eu
Find your nearest stockist

• Eliminates the need for large bar clamps
• Clamps & surface-aligns pocket-hole joints easily
• Works with 3/8" pocket-holes on 3/4" thick  

face frames & casework
• 3" wide stock capacity
• Die-cast aluminium construction

POCK-IT  
HOLE CLAMP™

A woodworker’s best friend

  
Rip-Cut™  

KMA2675

Rip-Cut™

KMA2675

kregtool.eu
Find your nearest stockist

No Measuring.
No Marking.
No Chalk Lines.
Attaches to almost any Circular 
Saw for precise, no-nonsense 
ripping through large plywood  
and MDF panels up to 61mm  
(24") wide. 

Precision. Innovation. Simplicity.
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Ernie Conover looks back at developments in 

woodturning equipment over the last 25 years
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aving been the North American 
correspondent for Woodturning 
magazine in its fi rst years, I was 

delighted when Mark Baker asked me to 
write an article for its 25th anniversary.
Th e best thing about being a correspondent 
in those early days was working for founding 
Editor, Bernard Cooper, who became a great 
friend. Everything was by snail mail or fax
a quarter of a century ago. Although the 
latter provided a light speed jump in edit 
time, I must admit that we squandered
many international minutes purely as pen 
pals. We had similar likes, dislikes and
senses of humour and wrote about all 
the things that two friends write about. 
Bernard did, and still does, handwrite all 
correspondence in copperplate calligraphy. 
With the fi ve-hour lag between Lewes and 
Eastern Time in the USA, I would wake up

to one of Bernard’s chatty letters in my
fax tray. His writing is so beautiful that
for years I saved his faxes in a rather thick
fi le; sadly the thermal paper was ephemeral, 
so now they are only in my memory of 
those halcyon days. With email, IM and 
Facebook it seems impossible now that anyone 
would handwrite missives!

In the same way woodturning has changed. 
We have enjoyed dramatic improvements 
in the equipment and seen a shift  from 
woodturning being a craft  to a vehicle of 
artistic expression. However, I still consider 
myself a craft sman and call my workspace a 
workshop, refusing to call it a studio. Craft  
and art are yin and yang. Good craft  is 
necessary to create good art and the best
craft  without art will still be ugly in the 
morning. You have to have good craft , 
mastering the medium to produce good art.

Woodturning magazine 
25 years later
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Ernie Conover

The author demonstrating 
the making of barley-twist 

candlesticks on the great wheel 
lathe at the 2007 18th-century 

Woodworking Conference at 
Colonial Williamsburg

Ernie Conover is best known for teaching 

and writing about woodturning, as well as 

designing and marketing the Conover lathe.

WT_285_52_55_ERNIE_CONOVER_Q&AtfmbJR.indd   52WT_285_52_55_ERNIE_CONOVER_Q&AtfmbJR.indd   52 16/09/2015   10:5816/09/2015   10:58



25 YEARS OF WOODTURNING  FEATURES

53    Woodturning 285

In 1990 a Myford ML-8, a Record Coronet, 
or here in North America, a Delta, typifi ed 
an amateur’s lathe. In shop jargon they were 
‘bench lathes’ – today called mini lathes – 
designed to sit on a bench of the owner’s 
making. Th e magnifi cently made Myford 
ML-8 only had a 100mm centre height and 
a 1in x 12 TPI spindle with a No.1 MT but 
could be fi tted with an outboard turning 
strut. A great spindle lathe, its faceplate 
capacity was limited. Myford’s last wood 
lathe was the Mystro, which was not made 
nearly as well but sported much better 
capacities.

Th e Coronet was also a very well made 
lathe with slightly better capacities than the 
ML-8 but only a ¾in diameter spindle. Th e 

Changes in lathe technology

My father and I had gotten into this turning groundswell in the 1970s by 
introducing our lathe, which revived the idea of a user supplied wood bed. Such 
hardware sets were advertised in hobbyist’s magazines when I was a boy. Our 
lathe was of solid cast iron with a 405mm swing and an unlimited between centre 
capacity. The 38-3.175mm TPI, No. MT spindle was set in Timken® Roller Bearings 
just like our South Bend Metalworking Lathe – America’s answer to Myford’s ML-7

Myford’s last wood lathe, the Mystro, was not made nearly as well as the ML-8, but 
had modern capacities

Left to right: brothers Roger and Brian Latimer in 1991 at the US Launch of the
DVR at the Woodcraft Supply Vendor’s Trade Show in Charleston, West Virginia

Powermatic wood lathe

Delta lathe was the most common lathe in 
North America but only had a 1in x 8 TPI 
spindle and 150mm centre height. Many had 
a gap bed, which was a U-shaped space just 
under the spindle nose that was only of use to 
pattern makers who still were major buyers. 

Typical enthusiast’s output from such 
lathes was furniture spindles, treenware, 
chess pieces and small bowls. Faceplate 
output was typically from dry wood, oft en 
glued up. A 305mm diameter by 100mm
deep bowl was the theoretical limit. 

Starting in the 1970s, great changes had 
been brewing in woodturning. Faceplate 
work was evolving from dry wood to green 
wood of proportions that went beyond the 
limits of most lathes. A 25mm or smaller 

spindle was not up to this work. Th e stiff ness 
of a spindle goes up by the fourth power of 
the diameter so jumping to 32mm or 38mm 
makes a huge diff erence. About the only 
lathes that could handle this new breed of 
faceplate work was the Union Graduate or 
an Oliver. Th e Graduate sported a 1½in x 
6 TPI, No.3MT spindle and a capacity of 
460mm diameter by 305mm deep. Th e Oliver 
Corporation was all but bankrupt and the 
few machines they were still building were 
very expensive. 

In 1991 Oneway Manufacturing 
of Ontario, Canada introduced their 
groundbreaking 2436 Woodturning Lathe. 
Tim Clay broke traditional lathe design rules 
in the process. Machine vibration is directly 
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proportional to the stiff ness of the material 
it is made from and inversely proportional to 
mass. Cast iron meets both of these ends by 
being very heavy yet somewhat fl exible. Clay 
used structural steel combined with carefully 
placed weld joints to cancel vibration. A 
weld joint acts like a crack in a wine glass, 
cancelling its ability to ring. Th e Oneway 
also had excellent speed control, a M33 × 3.5 
spindle and patented banjo that locks with 
minimal eff ort to the bed and the toolrest like 
they were welded in place. Welded design is 
increasingly seen on high-end lathes because 
small or even custom production can be done 
economically.

In 1996 Powermatic collaborated with my 
dear friend and mentor, Rude Osolnik, in 

creating the 3520. It was largely based on the 
Oliver 159, which had been Rude’s favourite 
lathe. Made in Asia, it did not skimp on the 
cast iron. In 1995 Barry Schwaiger, John Arne 
and I redesigned the 3520, further improving 
Rude’s vision to better conform to today’s 
turning needs which ended up as the 3520b. 

At the cost of local production, Taiwanese 
and mainland China manufacturing has 
contributed to getting us cheaper lathes 
with larger capacity. While Chinese 
manufacturing could be a bit dodgy in 1990
it has come up to world standards 25 years 
later. As a former domestic manufacturer 
I lament this but an immutable law of 
economies is: goods and services will fi nd 
the lowest cost of production. We have better 

lathes today at cheaper prices. 
Th e lathes I mentioned at the beginning of 

this article all had a stepped set of sheaves, 
which required jogging the V-belt. More 
expensive lathes enjoyed a Reeves Drive, 
which employed a variable width sheave 
controlled by a handle on the headstock. Th is 
made for infi nite speed control, but a Reeves 
Drive required frequent belt replacement or 
annoying vibration would set in. 

Solid-state electronics has allowed lathe 
designers to add variable speed to any lathe. 
When we launched the Conover Lathe in 
the 1970s we decided on DC Power for speed 
control because cycle rate speed controllers 
were still too expensive. KB Electronics 
made a superb DC power supply which we 
coupled with a motor custom wound by Met 
in Minnesota. We also went to poly-V rather 
than standard V-belts. Th e latter is prone 
to surging due to the belt hunkering down 
in the groove during power demands, then 
slingshotting high as the motor produces the 
power. Th e automotive industry had been 
using poly-V belts for years because they have 
the positive drive of a V-belt with the smooth 
power transmission of a fl at belt. Most lathes 
use poly-V belts today. 

In 1991 Tim Clay decided to control the 
speed of his Oneway Lathe with an Emerson 
AC Drive Control which takes normal single 
phase AC current at 60 cycles (Hz) – 50Hz 
in the UK – and delivers three-phase current 
at a cycle rate between 2Hz and 70Hz. Since 
cycle rate controls the speed of an induction 
motor, this allows a 1725 motor to run 
anywhere between 57 and 2,800rpm with 
minimal drop in torque at the low end.
Th e price of cycle rate speed control has 
dropped so much that today it is used 
on most lathes of  1⁄2HP or more and has 
completely replaced DC.

Another great speed control is proprietary 
to Teknatool International of Auckland,
New Zealand, the makers of Nova Lathes.
At an engineering conference Roger Latimer, 
a principal of the company, met a Russian 
engineer working for a company that made 
the control motors for MiG fi ghter jets. Set 
adrift  by glasnost, the engineer was looking 
for industrial applications for their reluctance 
motors. Th is led to the Nova DVR which 
delivers full 2.3 HP at the spindle at any 
speed from 100 to 2,500rpm. I was an advisor 
to Teknatool, helping in the refi nement of 
the machine as well as the 2001 launch of the 
DVR in North America. 

Developments in 
chucking
A similar quantum leap has taken place in 
chucking. A well-stocked 1990 turning shop 
would sport drive and live centres, faceplates, 
a screw chuck, a spigot – collet – chuck 
and possibly a four-jaw engineer’s chuck. 65 balusters and 10 newel posts turned by Ernie
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Metalworking chucks are designed
to grip metal and have an entirely diff erent 
jaw profi le from the wood holding chucks
we enjoy today. An engineer’s chuck oft en
left  a woodturner wondering if a great white 
shark had attacked his work. 

Th e fi rst really great four-jaw chuck 
designed for woodturning was the Nova 
Lever Chuck introduced in the late 1980s.

I tried one that Rude Osolnik brought back 
from New Zealand and promptly ordered 
one. Oneway based their lever chuck on 
the Nova design but also introduced their 
excellent gear driven Stronghold and Talon 
chucks. Nova then off ered gear chucks and 
other makers such as Vicmarc and Robert 
Sorby jumped on the bandwagon off ering 
great chucks. Th ere are also a host of

Chinese made examples of varying quality. 

High Speed Tools
High Speed Tools (HSS) were completely 
replacing carbon steel in 1990 to the point 
that it is hard to buy the latter today. Jerry 
Glaser was the fi rst to introduce powdered 
metal technology steel in his tools. Powder 

Bedroom in Late Georgian Style. Interior joinery, Sheridan bed, Shaker 
nightstands and chests crafted by author. Susan Conover wove the coverlet

Photo for the 2007 Walter Meier Annual Report, which featured Powermatic, which 
was one of the many companies they owned

A wheel I made for my wife, of mostly curly cherry with white oak for the wheel rim

BOOKS BY ERNIE CONOVER
The Lathe Book, 1st Edition
Taunton Press, 1993

Complete guide to buying, maintaining and using a woodturning lathe

The Router Table Book
Taunton Press, 1994

How to build or buy a router table and safely use it

Tables You Can Customize
F & W Publications, 1995

Building guide for a variety of tables and how the maker can modify 

the table to the style of his or her choice

Turning for Furniture
Taunton Press, 1996

How to turn any furniture part from knobs and legs to bed posts

Turn a Bowl with Ernie Conover
Taunton Press, 2000

How to turn bowls and spin pewter on a wood lathe

The Lathe Book, 2nd Edition
Taunton Press, 2001

Complete guide to buying, maintaining and using a woodturning lathe

The Woodworker’s Guide to Dovetails
Fox Chapel, 2009

How to make this essential joint by hand or by machine

The Frugal Woodturner
Fox Chapel, 2010

How to make and modify all the tools and equipment you need

for woodtuning Email: erconover@conoverworkshops.com

Web: www.conoverworkshops.com
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technology allows steelmakers to alloy 
up to 15% vanadium instead of the mere 
2% possible by conventional methods. I 
think the long edge holding claims are real 
for metalworking but don’t make a great 
diff erence in woodcutting. I fi nd powdered 
metal to be gummy and diffi  cult to bring to 
a keen edge. HSS tools are cheaper, easier to 
bring to a keen edge, hold that edge well; the 
emperor has no clothes... 

Carbide inserted tools hit the marketplace 
at the beginning of this century selling like 
hotcakes due to demonstration at every 
woodworking show in North America.
Th is created the factoid that they were better 
than conventional tools. Th is is not so; 
they will allow a beginner to get acceptable 
results without catches but the shapes will 
be that of the tools with smoothness that 
is not nearly as good as conventional tools 
properly sharpened and correctly applied. 
Th e emperor has no clothes…

Sharpening systems
I think the biggest factor in getting more 
people comfortable with turning was 
sharpening jigs. In 1990 we sharpened our 
tools by balancing them on a 6mm steel 
bar and rolling them against the grinding 
wheel. Th e process was the reverse of turning 
itself so I have always maintained that tool 
grinding was turning’s evil twin. Jigs have 
brought sharpening within anybody’s reach. 

Tim Clay brought out his Wolverine 
Sharpening System and Vari-grind jig in 
the early 1990s. Based on Jerry Glaser’s jig 
it has become the lingua franca of turning 
tool sharpening. A recent improvement 
on the Vari-grind jig, vis-à-vis bowl gouge 
sharpening, is Johannes Michelsen’s triple 
grind Vector jig. It marries perfectly into 
the Wolverine System facilitating primary, 
secondary and tertiary grinds. Th e triple 
grind is the cat’s meow for inside faceplate 
work. While I fi rst thought it only suitable 
for experienced turners I now introduce it on 
hour three of a faceplate class. 

As to the actual grinding of tools the 
biggest game changer for me is Cubic Boron 
Nitride (CBM) Wheels. Perfectly concentric 
they cut cool, making precise grinding so,
so lovely. Expensive but worth every penny 
they cost. 

Woodturning today
In these 25 years I have written eight books 
and countless magazine articles and taught 
hundreds of people to turn. Turning has 
progressed from light duty bench lathes 
with Lilliputian output to a full spectrum 
of machines from mini to large lathes with 
gargantuan capacities. It has metamorphosed 
to a turnkey industry from a loosely 
networked group of basement denizens that 

purchased a basic, oft en second-hand lathe, 
then scrounged and cobbled out the rest 
of their kit. Woodturning magazine was a 
giant step in networking these turners. I am 
saddened by the gentrifi cation of the craft 
for I think turnkey solutions oft en deaden 
skill. No matter the advertising claims, a 
four-jaw chuck will not solve your holding 
problems if you do not know how to use 
faceplates and centres. If you cannot grind 
a scraper from an old bit of metal, how can 
you sharpen a purchased one? Yes, I fi nd 
gentrifi cation sad but then I walked fi ve
miles to school each day; it was uphill both 
ways! I see the major challenge for today’s 
turner to be the craft sman/artist’s control 

of the medium. Turnkey solutions – which 
abound – are fi ne if you can turn well with 
a faceplate and set of centres. Turnkey 
gets people turning fast but without any 
understanding of wood movement, the 
importance of not having a complete annular 
ring in a billet, the correct grain orientation 
for strong gluing and the list goes on. I
think craft  education today seems to start
at intermediate level without ever talking 
about the basics. In my teaching I spoon feed 
the basics slowly while teaching what is billed 
as an intermediate class. It is amazing how 
many so-called professional woodworkers 
today are ignorant of what a true face and 
a true edge are! •

325mm fl uted bowl from ash (Fraxinus excelsior) 

Interpretation of a classic Shaker rocking chair, built at the Canterbury Community

50mm persimmon (Diospyros virginiana) turned 
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sharing expertise

The ToolPost

As you can see from the accompanying photo, when it comes to 
celebrating the festive season we here at the ToolPost really know 

no shame! But then what’s wrong with having a bit of fun and showing 
the world that you are no too proud to take a joke - and can even make 
yourselves the butt of one! How do we look? Be kind!

Long after the indigestion has succumbed to the patent remedies, 
when the wrapping has been binned or burned, the Xmas tree 

chopped up and the kids safely back at school, the warm glow of 
satisfaction resulting from the receipt of a well-chosen, quality gift 
from The ToolPost will remain. May we make a few suggestions?

All competent turners would agree that sharp tools are the very 
essence of good turning. At The ToolPost you’ll find a host of 

equipment designed to give you an excellent edge on all your tools, 
with the minimum of effort and with perfect repeatability. Whether 
it is a Wolverine jig from Oneway, a Pro-Edge system from Sorby, a 
bench grinder or a Tormek system, we can supply.

Danger lurks in every 
woodturner’s workshop because 

our activities lead us to create dust. 
Happily there is effective protection 
at hand in the form of a powered 
respirator. We offer the JSP PowerCap 
at a subsidised price to encourage 
more woodturners to take care of 
their long-term health. Simply put, 
this is the cheapest life insurance 
you’ll even find - and it pays out to 
you!

Drawing on their experience 
as precision engineers, the 

family business that is Carter & Son 
Toolworks have created a collection 
turning tools that would make the 
most hardened professional drool. 
Made from M42 high speed steel, 
these tools hold a supersharp edge 
like no other. If you only buy one 
tool this year, make it one of these. If 
Santa is very caring, (s)he’ll buy you 
a sackful. 

If you turn on a smaller lathe, 
with a swing up to about a foot 

in diameter, then you’d undoubtedly 
enjoy turning a whole lot more 
if you were using tools designed 
specifically for use on lathes of this 
size. We thought it so important that 
we arranged for Hamlet to make the 
CompAcc tools to our specification. We reckon you’ll call them the 
best tools you ever used on a small lathe!

New wood finishing products are introduced frequently but 
one of our favourite methods is wood buffing. This quick and 

easy method of finishing not only imparts a controllable sheen to 
the surface but also gives a superb tactile finish, We offer a choice 
of systems from Beall, the originators of the method, from Chestnut 
and from Oneway.

& if you are not attracted by the thought of buffing your precious 
wooden artifacts, then you might prefer to use one of the new 

generation of toy-safe, quick-drying, colourless oil finishes such as 
Steinert Drechsleroel or D & M Natural Oil Finish. Both are made 
from entirely natural ingredients and produce a hard wearing surface 
with a pleasing soft glow, enhancing the timber colour.

The idea of being able to use jawsets from different manufacturers 
on a single chuck body was originated by The ToolPost with 

the introduction of The Versachuck. The Versachuck still offers that 
capability and combines it with a wide range of backplates to suit 
various spindles and a very attractive pricing structure. Now that 
really would start off your New Year with a bang.

Hamlet are the producers of the specialist tool sets that bear our 
own name. We choose them because of their balance of quality 

and value. But if it’s turning tools that you’re after, we stock a huge 
range from the British majors - Hamlet, Henry Taylor, Robert Sorby 
and Crown as well as a range from reneowned toolmakers around 
the world such as Hunter, Carter, Rolly Munro, Wiedemann, Kelton, 
Serious Toolworks, Oneway and our own BCT Tools.

Each generation of new products holds promise of performing 
tasks better and faster. Our O’Donnell ruby and blue ceramic 

grinding wheels, long the choice of the cognoscenti, are proof of 
that. Perhaps the current star of the 
world of sharpening media is CBN 
- Cubic Boron Nitride. We continue 
to develop the range of both sizes 
and grades of CBN wheels we offer - 
sixteen currently and more to come. 
We even offer a unique CBN grinding 
point for sharpening cutters for tools 
such as the Hamlet Brother series and 
similar tools.

Long spindle work can be a real 
problem to turn as it whips 

around. A simple solution is to use 
a spindle steady to restrain it and we 
have a choice of products on the shelf 
to deal with the situation. The same 
issues can effect bowl turners when 
large, thin-walled bowls flex at the 
rim. Help is available for this issue 
too with the Oneway Bowl Steady.

Allowing a drill or router to 
be mounted and plunged in 

relation to the workpiece opens up 
new project possibilities. This control  
is possible by using the Oneway Drill 
Wizard. Now you can make good use 
of your lathe’s indexing capabilities. 
Inlaid bowls, clock faces, stool seats, 
ring trees, cupholders and so many 
more projects will become a breeze - 
an opportunity expanding to match 
your imagination.

Maybe the New Year brings new sartorial style - or is it time 
to refresh the Santa theme? We can help with our smart and 

practical new ProDesign smocks embodying everything we always 
wanted in a turning smock - and they’re very affordable too! Or 
perhaps a T-shirt from Carter or our ToolPost Busy Bodger?

Praise be if you’ve managed to stay with it this far. How about a 
reward for you perseverance? If you recognise the cavern location 

in our Aladdin scene, above, then either write to the address below 
or email your name and address to aladdin@toolpost.co.uk, with 
your answer (the exact location, not just the city, or country!). The 
sender of the first correct answer pulled from our hat after the closing 
date of midnight on 24th December will be invited to nominate the 
registered charity of their choice to receive a £100 cheque, in their 
name, with our compliments.
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View and order from our online catalog at: 

www.BearToothWoods.com
Colorado Springs, Colorado | (719) 532-1756

Wide Variety of Amalgam-Mutt Blanks
▶ 2.5 Inch Box Blanks
▶ 1.5 Inch Bottle Stopper Blanks
▶ 1.5 Inch Brush Head Blanks
▶ Pen Blanks

Quality Pen Making Kits & Accessories

Color Explosion Blanks
▶ Wide Range of Colors from Subtle to Wild
▶ From Pen Blanks to Box Blanks

Pens and Photos by Don & Donna Ryktarsyk of RazorPenWerks

The NEW MIDI ‘Revolution’ joins the competitively priced versatile hollowing
family. Produced by Crown Hand Tools it joins the trusted Sheffield pedigree
synonymous with the Crown Hand Tools range.

Ideal for medium sized projects for those wanting to start out in the craft of
hollow form turning without purchasing a larger system.

The NEW MIDI Revolution includes a 19 mm diameter shaft with an overall
tool length of 575 mm. The modular design gives full flexibility for turning a
wide variety of vessels including bowls, boxes, vases and hollow forms,
accessing those hard to reach places is easy with the Midi Revolution.

 Includes fully adjustable ‘Super Ring’ cutter for ultra efficient material removal
—without  clogging.

 Includes  scraping cutter for general hollowing or finishing cuts.

Compatible with all other cutters from the ‘Revolution’ series.

Slim-line articulated design for unrestricted access to those hard to reach cuts.

 For the turning of end grain and cross grain woods both seasoned and  unseasoned.

Hand made in Sheffield, England.

SEE THE REVOLUTION IN ACTION- www.marksanger.co.uk
AVAILABLE FROM ALL CROWN TOOL DEALERS WORLDWIDE

CONTINUES

THE

Tel. 0114 261 2300
Fax. 0114 261 2305

Web. www.crownhandtools.ltd.uk

Email. Info@crownhandtools.ltd.uk
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Fast
and easy 

fi nishes

M
ost woodturners fall into the 
immediate gratifi cation category of 
woodworkers. Rather than spending 

many days or weeks on any project, they 
tend towards completion rather quickly in 
the hour(s) or single day realm. For the large 
majority of turners that are in the short 
time frame scenario, their desired fi nishing 
technique needs to be a fast and easy process 
as well. Th ere are many fast and easy fi nishes 
available, both commercial and homemade. 
As the process becomes fast and easy, oft en 
there are some other sacrifi ces that must be 
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made for the sake of speed. A quick and easy 
fi nish may not have the durability, toughness, 
repairability, water repellency, depth of 
sheen, or other characteristics that might 
be desired. Th ese needs are something that 
should always be considered when selecting 
a fi nishing process and material. When 
speed and simplicity of process are more 
important to you than the other attributes, 
then knowledge of the trade-off s has already 
been made and accepted. Th is month, I’d like 
to explore just a couple of the fast and easy 
fi nishes that I use.

Safety
Most of our discussion this month focuses 
on relatively common and benign materials. 
Regardless, be aware that any and all 
chemicals should be treated with respect and 
proper PPE. Safety glasses, hand protection, 
proper ventilation, breathing protection 
when needed and any other recommended 
safety equipment and procedures should be 
adhered to for your wellbeing. Also, be aware 
that something that you are tolerant to may 
be extremely hazardous to others.

Kurt is a professional 

woodturner, demonstrator 

and teacher and writes for 

various woodturning and 

woodworking publications 

in the United States as well 

as writing for Woodturning 

magazine. He is on the Pen Makers’ Guild 

Council and is currently president of the 

American Association of Woodturners (AAW). 

kurt@kurthertzog.com   www.kurthertzog.com

KURT HERTZOG

Kurt Hertzog explores a few of the fast and easy fi nishes he uses on his turnings

In particular, I am speaking of the nut-
derived oils. For the friction polish 
application and burnishing, use only the 
paper towel-type products instead of cloth. 
Paper products will work as well as cloth 
but provide a tear away action if there are 
catches. Th is is far less hazardous than 
cloth in these types of workshop use. Be 
aware that regulations for food-safe fi nishes 
vary around the world. Be certain that you 
know, understand and comply with them as 
appropriate if your turning’s end use falls 
into categories covered by them.

Walnut oil – as simple 
as it comes
When I think of fi nishes and their application 
to a turning, I can’t think of anything that 
gets much simpler than an oil that can 
be applied to the surface and let soak in. 
Most simple, pressed-only oils share some 
common failings. Unless they have been 
processed into a special concoction creating 
a hardening fi nish that builds, they don’t 
harden and they don’t provide much in the 
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way of protection. Soaking into the wood 
will usually punch up the colour and might 
provide a bit of liquid repellency. Not many 
of the simple, pressed oils harden but one 
that does is walnut oil. Barring a recipient 
who has an allergy to nuts, you can use this 
food product as a fi nish on nearly anything. 
Purchased in your grocery store, this salad 
dressing and seasoning agent might be above 
reproach when considering food safety. Th e 
food connoisseur may know the diff erence 
between the cold pressed and refi ned walnut 
oils for their taste diff erences. Th e cold 
pressed retains more of the nutrients and 
fl avour. For our purposes, the less expensive 
refi ned walnut oil will do very nicely. Quite 

Walnut oil is available in the salad dressing aisle 
of the larger grocers. A selection of brands and 
extraction methods is available

Used straight from the bottle, it can simply be applied 
by cloth, brush, foam applicator or by fi ngertips if
you wish

Applied liberally from the outside, it will wick into the 
wood and usually show up on the inside surface

I don’t usually count on an even coat on the inside 
from wicking alone. I apply coats to the inside in the 
same manner as outside

A single coat applied to the inside and out of this 
natural edge bowl. Dry to the touch in 15 minutes

pricey in either form, walnut oil can be 
used straight from the bottle as a single 
component. It can also be used as a mixture 
with beeswax. Th is one-third oil, two-thirds 
beeswax melt is oft en used by woodworkers 
on cutting boards and wooden utensils. It 
can be used as well by turners on bowls or 
other items. Using walnut oil right out of the 
bottle, apply suffi  cient oil allowing it to wick 
into the turning. You can use a traditional 
brush, foam pad or paper towel. When it 
appears to have dried, apply additional coats 
if desired using the same process. Any excess 
can be wiped away as needed. Allowed to air 
dry, walnut oil will indeed harden. As noted, 
don’t expect a protective build as you might 
with a varnish but the wood itself will take 
on a lustre and can be buff ed to your desired 
gloss. I include walnut oil here and currently 
exclude the many other pressed oils available. 
Most of those require advanced added 

chemistry making them far more than just 
an oil. Future articles will delve further into 
fi nishing options.

Friction polishes
Virtually every woodturning supplier 
has a friction polish product off ering that 
allows the turner to rub on the fi nish and 
then burnish it to fi nal gloss. Th e ones I 
have used in the past and certainly not 
all available are U-Beaut Shella-wax and 
Mylands friction polish. Both of these 
go on quick and easy. I’ve heard the term 
‘speed and ease’, which I believe refers to 
the same type of product. Not knowing the 
exact chemical compounding of the many 
available friction fi nish products, my guess 
is that they contain shellac, wax, solvent and 
perhaps each manufacturer’s magic additives 
they believe enhance the process or results. 
I use the commercial versions as well as a 
homemade version. Th e formula I use for 
the homemade mixture is equal parts of 
shellac, denatured alcohol and boiled linseed 
oil. Homemade liquid friction polishes, like 

the store bought, will settle out so vigorous 
shaking to mix all of the components is 
needed prior to use. Applied directly or on 
a paper towel, the lathe is run fast yet safe 
while pressing your application towel fi rmly 
to generate heat. Aft er application and the 
high speed friction burnishing, your turning 
is left  with a high gloss shellac fi nish. Shellac 
is a wonderful looking fi nish but for all of 
the beauty it doesn’t provide exceptional 
protection. Items that will receive a lot of 
handling, contact liquids, or live a tougher life 
than sitting on the shelf for viewing usually 
require something providing more build and 
mechanical and abrasion protection. For 
the beautiful, rarely handled, display only 
turnings, friction polish is indeed speedy 
and easy. Th e advice that I can off er is that 
the polish should be used sparingly. Most 
problems occur when using far too much.

Your woodturning retailer will usually have a wide 
selection of quick fi nishes available. Many are friction 
while others are oils or waxes
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Shellac – the real deal
Shellac is a very easy fi nish to apply. I 
believe it is one of the most under used 
and underrated. I’m not speaking of the 
friction style shellac products but the shellac 
fl akes dissolved in an alcohol solvent. It has 
been long used by furniture makers for the 
beauty, ease of application and repairability. 
Th roughout history, shellac has been used 
based on the availability. Th e more modern 
chemical concoctions weren’t available. 
Depending on your needs, shellac may be
a fi nish you should add to your capabilities. 
As noted above, it does provide limited 
mechanical and fl uid protection but for little 
handled pieces it provides a beautiful fi nish 
that can be very easily applied. Th ere is a cult 
following among some of the shellac users 
with everything from the selection of fl akes 
to the solvent to their secret application 
techniques. I am far from the cult group 
being a ‘buy as mixed’ product person or
the mix my own but very simply and easily. 
As long as it is fresh, it works extremely well. 

Without getting too far into the shellac 
foundations, it is simply a bug excretion 
that is harvested from the trees in India and 
the subcontinent region. When processed, 
it is delivered to the end user as a fl ake that 
needs to be dissolved. It is also available 
manufactured and delivered in a can 
ready for use. Th e shellac fl ake is soluble 
in a variety of alkaline solutions as well 
as organic solvents. Most commonly, it is 
dissolved in denatured alcohol. If you buy 
the shellac in a can, you’ll need to be aware 
of the manufacturing date since shellac does 
have an eff ective shelf life once mixed. If 
you mix your own, the solvent of choice is 
usually denatured alcohol based on cost and 
availability. If the shellac fl akes have been 
stored properly, they have a very extended 
lifetime. Either way, once dissolved in the 
alcohol solvent the clock begins to run on 
the eff ective use life. Bulls Eye is essentially 
the only supplier in the US, but there are 
numerous other companies around the world, 
indicates that their products have a three 
year life from date of manufacture. Buying in 
the appropriate quantities to keep your stock 
within this timeframe is a wise idea since 
once the product goes over the edge, there 
really isn’t a fi x for it that I know of. Once it 
has degraded based on age, it simply won’t 
harden properly once the alcohol fl ashes off . 

A host of quick fi nishes available at your retailer. Here are three friction fi nishes and a water-based quick fi nish

Put on a small amount and burnish it in.
Add more as needed rather than starting
with far too much and never eff ectively 
burnishing it in. Th e sticky mess and 
streaking that can occur is dreadful to try to 
resolve. Friction polish is best used in smaller 
piece applications. When applied to larger 
pieces, it is very diffi  cult to apply and burnish 
into a continuous coverage. For larger pieces, 
I favour liquid shellac as below.

If used aft er this time-based degradation,
it cures to a soft  fi nish oft en being somewhat 
sticky. Mixing your own shellac is very 
easily done and ensures that your product is 
fresh. You can mix what you need for your 
immediate needs with little or no wastage 
knowing that it is fresh and eff ective. It is 
wise to only mix what you’ll use promptly 
and mark the date and mix on the container.

Using shellac is as easy as wiping it on. 
Your applicator can be a cloth, brush, foam 
or spray. Be certain your foam products are 
usable with alcohol or use them quickly 
before degradation. You can apply shellac 
with your lathe running but I oft en use the 
lathe as a workholding device. My typical 
application is by brush while rotating the 
lathe by hand as needed as applied. Once 
the application has been completed, I will 
turn the lathe on a very slow speed while the 
shellac cures. I do this to minimise any sags 
or drips if the shellac was applied generously. 
Properly applied in light coats, shellac will 
cure very quickly allowing for many repeated 

applications during the same day. Th e hard 
shellac that once was stuck to a tree is now 
stuck to your turning. Th e alcohol simply 
fl ashes off  and the process is done. Because 
the subsequent applications are laden with 
solvent, the added coats just melt into the 
previous coats allowing for a build of shellac 
without any intermediate operations. Th e 
resulting cured fi nish can be waxed or buff ed 
for a higher sheen. It can also be steel wooled 
back for any desired matte fi nish. Th e fact 
that the curing process is reversible with 
the application of alcohol allows for easy 
repair now or many years down the road. 
Conservators worldwide use this fact letting 
them repair fi nishes as needed for antiquities 
in their care. 

Th ere are a few terminology and various 
mixing option things you should know about 
shellac. Whether you mix your own or buy it 
already mixed, you’ll hear the term ‘X’ pound 
cut. ‘X’ is the number of pounds of fl akes that 
were dissolved in a gallon of solvent. You’ll 
usually run into a one, two or three pound cut 

Shellac fl akes are available in a variety of processed levels including waxed, dewaxed and different colour tints
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A homemade fi nish that uses shellac with melted beeswax is created in a double 
boiler and used as a bowl fi nish

Some of my applications for shellac. Left – shellac matted back with steel wool; 
centre – shellac alone; right – shellac undercoat for lacquer top coat

although fractional cuts are oft en made and 
used as ‘spit’ coats. When purchasing pre-
made shellac fi nishes, the manufacturer 
rarely spells out the actual cut instead 
preferring to give it a name. For the Bulls Eye 
products, their Sealcoat is about a two-pound 
cut and their shellac, whether amber or clear, 
is about a three-pound cut – this is similar 
for other brands around the world. Since 
nobody I know mixes a gallon or more at a 
time, some simple maths for smaller volumes

will allow for mixing your own or
diluting pre-made shellac to the desired
cut. In practice, a two-pound cut makes
a wonderful sanding sealer or a primer
coat for subsequent fi nishes. Th e beauty
of shellac is that you can use virtually any 
other fi nish directly over the top. It will 
accept oils, varnishes, lacquers and more.

Shellac can also be used as a barrier
coat when that is needed. My standard
use right from the pre-made cans is the

two-pound cut Sealcoat when I plan on 
shooting lacquer over the top. I use the three-
pound cut Shellac as a fi nish completely by 
itself. I personally have never used shellac 
from a spray gun but it is widely done 
by many fi nishers. As with any sprayed 
material, the dilution is needed based on 
your equipment and process. If you are in 
this mode of application, you’ll know how to 
alter your material and measure it with your 
viscosity cup. 

If you’ve never seen fl akes up close, they are dry to 
the touch and fractured in different sizes and shapes

I usually spin the wet coats in the lathe to prevent any drips or sags that can occur 
with heavier applied coats

Bulls Eye branded Zinsser shellac products dominate 
the pre-made shellac products available in the US

First coat of shellac applied generously by foam brush 
from a three pound cut of Zinsser Bulls Eye Clear

One pound to one gallon or proportional fractions there of yields a 1# cut. Heavier 
cuts, i.e. 2# or 3#, use the added pounds of shellac to a gallon 
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Conclusions
Finishing can be a fi ne art that is rarely 
practised by the woodturning community. 
In the quickly turned, sanded and fi nished 
world many of us woodturners live in, the 
process of fi nishing is usually as rapid as
we can get away with. While a woodworker 
or instrument maker may spend days
or weeks on a fi nishing process, most of
ours is oft en measured in minutes or in
some rare occasions in hours. When you 
select a fi nish, it is a balance between 
cost, time, durability, fi nal appearance, 

repairability and ease of application.
I’ve presented a few of my quick and 

easy fi nishes ranging from walnut oil 
straight from the bottle to friction fi nishes 
to traditional shellac. Depending on your 
protection needs, any of these will work quite 
quickly and with little eff ort. Spending far 
more time and space in this column on the 
traditional shellac wasn’t an accident. My 
hope is that you’ll see how simple it is and 
how versatile a fi nish it can be. It can be a 
fi nish alone, a barrier protection between 

other fi nishes that don’t like each other, an 
undercoat for a diff erent fi nish, or a toning 
mechanism. It is so versatile and so easy. If 
you haven’t tried it yet, I highly recommend 
you do at your earliest convenience. Th e track 
record is impressive and it continues even in 
a world with many alternatives. Furniture 
and instrument makers can’t have been 
wrong for all these centuries. I believe
you’ll fi nd a great fi nish to add to your 
current fi nishing repertoire that you may 
have overlooked. •

A simple application of shellac alone makes a wonderful fi nish providing reasonable protection while punching up the fi gure

Toning with shellac
One of the very underutilised capabilities of shellac is the ability to 
tint the shellac and perform a process commonly known as ‘toning’. 
Shellac, whether factory made or your own blend, uses alcohol as 
a solvent. Th at allows you to mix in any dye that is alcohol soluble. 
Th ere is a vast array of these available in the market place with many 
of the brands being well known for their light fastness. Th e beauty 
of these products is that the colour and intensity of the toning is 
completely in your hands. You can take a small amount of shellac 
and mix in the dye(s) of your choice to create any colour palette you 
wish. Th e dye colours can be mixed and matched as needed without 
problem letting you create a fi nal product specifi c to your needs. If 
you record the shellac cut and volume along with the dye information 
and number of drops used, you’ll have a repeatable blend for creation 
of the next batch you might need. It is an interesting process with the 
dye particles carried into the wood fi bres to remain there with the 
fl ashing off  of the alcohol and the shellac being largely deposited and 
remaining on the surface at the curing completion. 

The colour options for mixing alcohol soluble dyes into shellac are endless.
Mix and match colours and intensity to effect toning
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Sweet 
chestnut bowl

PH
O

TO
G

RAPH
S BY BO

B CH
APM

AN

After teaching chemistry

for many years, Bob took

early retirement to become

a professional woodturner, 

and is a member of the 

Register of Professional 

Turners. He was a 

demonstrator at the 2009 AWGB Woodturning 

Seminar and is available for commissions.

bob@bobchapman.co.uk

www.bobchapman.co.uk

BOB CHAPMAN

Bob Chapman looks at sweet chestnut 

and turns an Art Deco-style bowl

S
weet chestnut (Castanea sativa) trees, 
also called Spanish chestnuts, are 
thought to have been introduced to 

Britain by the Romans, probably to provide
a source of food. Although rather bitter when 
raw, the nuts become sweet and fl oury when 
cooked and are used in all sorts of puddings 
and desserts. Roman soldiers were fed on 
a boiled sweet chestnut mash they called 
‘polenta’ – a variant of the boiled maize meal 
we now know under the same name. Even 
today culinary uses still constitute the major 
commercial reason for the cultivation of the 
trees and globally the demand for the nuts 
exceeds supply.

Th ere is an avenue of huge pollarded chestnut 
trees at Croft  Castle in Herefordshire, said to 
originate from nuts taken from the wrecks 
of the Spanish Armada, which attacked 
England in 1588. Legend has it that the 
trees are planted in positions representing 
the deployment of the Spanish fl eet. If they 
were planted at the time of the Armada, it 
would make these magnifi cent trees well 
over 400 years old now, and their sheer size 
and hoary appearance do nothing to deny 
such a possibility. Th ere is an atmosphere of 
perpetual stillness and tranquillity clinging 
to them. 

Sweet chestnuts are large trees and may 
grow trunks as much as 2 metres in diameter 
– see example opposite – with deeply grooved 
and oft en spiralled bark. Th e timber has 
a high tannin content, which increases its 
durability and makes it suitable for fence 
posts and other exterior woodwork. Tannin 
extracted from chestnut bark and timber 
was once used in the production of leather. 
Chestnut is an attractive timber and more 
recently it has found small-scale use for 
furniture and as a constructional timber. 
It is sometimes used as a substitute for oak 
(Quercus robur), which it resembles
in appearance, although it is weaker, soft er 
and more easily worked. It is an excellent 
timber for turning.

Sweet chestnuts have a variety of culinary uses

Chestnut tree trunks can grow to 2m in diameter

The Spanish Chestnut avenue at Croft Castle, 
Herefordshire

The chestnut trees at Croft Castle may be over 400 
years old
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PLANS & EQUIPMENT 

EQUIPMENT USED
3mm parting tool

25mm skew chisel

13mm bowl gouge

6mm bowl gouge

Ashley Iles 6mm bead forming tool

Plane or planer to smooth cut   

 surfaces before gluing

PVA adhesive

Stained sycamore veneer

PPE: facemask, respirator/dust mask  

 and extraction

Th e blank for this project was already cut into a rough circle approximately 
320mm in diameter and 50mm thick and, as it was quite bland, with no striking 
features in the timber, I decided to jazz it up a little by adding some black veneer 
lines across the bowl to give it something of a geometrical, Art Deco look. My fi rst 
thought was to have two lines at right angles, one running with the grain and one 
across the grain, but this would have involved gluing end grain sections together 
and that never seems like a good idea, so all the cuts were made at a shallow angle 
to the grain in the hope that this would strengthen the glue joints when the pieces 
were rejoined. Straight lines may look plain and uninteresting on a fl at surface, but 
if they pass through regions where the surface is curved, then they emphasise the 
shape and movement of the piece. Obviously any bowl will have curved surfaces, 
but I decided to add to this by incorporating a series of half-round beads in both 
the upper and lower surfaces of the bowl.

1 2

3 4

1 After marking out the cut lines on the blank, 

cut the fi rst two lines on the bandsaw, then 

plane the cut surfaces smooth and straight. 

Cut strips of veneer to a width matching the 

thickness of the bowl blank

2 Place the pieces loosely together using

the third cut line to line them up so that the 

grain matches across the veneer lines. In this 

position, make further mating marks across the 

joints. These make positioning the pieces easier 

when they are glued up

3 I used Titebond II glue but any good quality 

PVA type glue will do. Apply glue liberally to 

the chestnut surfaces before sandwiching the 

veneer between them and putting the pieces 

back together. Use plenty of glue to ensure a 

good bond between the veneer layers and the 

blocks of solid wood on either side of them

4 Carefully align the mating marks and gently 

cramp the block, then leave for the glue to 

set. Take care not to overtighten the cramps 

as it is very easy to push the pieces out of 

alignment or to squeeze the glue out resulting

in a weak, ‘dry’, joint. It is important that the 

block is glued securely. When the glue has set 

in these two joints, form the third veneer line in 

the same way, using the newly formed veneer 

lines to align the piece

An ‘Art Deco’ chestnut bowl

1

2

3

grain direction

The numbers show the order in which the cuts were made

All beads 
6mm (1/4in)

125mm (5in)

310mm (123/8in)

18mm
(23/32in)

45mm 
(13/4in)

12mm (1/2in)
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5 With the blank mounted on an 8mm screw 

held in the chuck, clean and mark out the 

underside. The inner circle represents the 

spigot size and is determined by the chuck. 

This remains the same for every bowl I make, 

whereas the outer circle represents the size

of the foot, which is determined by the size of 

the bowl. I usually make the foot approximately 

a third of the diameter of the bowl

6 Form the dovetail spigot with a parting tool 

and skew chisel, removing waste with a 

13mm bowl gouge. Cut the beads for the foot 

using a 6mm bead-forming tool, ensuring that 

all beads are identical

7 Using a 13mm bowl gouge, shape the 

underside as far as the rim, which is left 

quite thick to accommodate the beads that will 

be formed on the upper surface. After forming 

the beads on this side of the bowl, refi ne the 

bowl shape with sheering cuts from the bowl 

gouge. Note the angle of the gouge – the fl ute is 

well over, at about 8 o’clock, with the lower wing 

taking a very fi ne cut at approximately 45°. The 

fi ne shavings accumulating on the toolrest show 

the delicacy of the cut

8 After sanding from 120 to 400 grit, give

the bowl’s exterior a coat of cellulose 

sanding sealer before waxing and buffi ng to

a sheen with a soft cloth

9 With the bowl reversed and held by the 

spigot in the chuck, true up the rim area with 

the bowl gouge prior to cutting the beads on this 

side which mark the inner edge of the rim. It is 

important to the design that when cutting these 

beads they match exactly the position of the 

beads on the lower surface of the rim and thus 

maintain its symmetry. Complete the rim down 

to the level of the bottom of these beads and 

sand the beads and the rim down to 400 grit

10 Continue hollowing the bowl, working in 

towards the centre, but stopping partway 

to allow a central ‘lump’ to remain. This helps 

maintain rigidity in the bowl and prevents the 

walls from fl exing too much as you work on 

them. Remove wood from the middle only

when the walls are nearing completion

5 6

7

10

8 9

HANDY HINTS
1.  This blank was already round when I got 

it, but the cutting and gluing up would 

have been much easier on a square block. 

Using clamps on a curved surface is not 

easy and it is diffi cult to prevent the glue 

joints from sliding out of alignment

2.  When using glued-up blanks be aware 

that glue joints may fail without warning, 

especially as turning proceeds and the 

glued area decreases making the joint 

weaker. Ensure tools are kept very sharp
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11 Finish the interior of the bowl with light 

cuts into the middle, maintaining the 

smooth curvature of the bowl

12 Power sand the interior of the bowl from 

120 grit to 400 grit using 75mm sanding 

pads in an electric drill. These larger pads span 

any high spots, helping to remove them and 

level the surface. Seal and polish the interior

as before

13 The fi nal step is to reverse the bowl once 

more on the vacuum chuck and, using 

a small 10mm bowl gouge with a swept-back 

grind, remove the spigot and take the bottom 

down to the level of the bottom of the beads. 

After sanding, sealing and polishing, this will 

leave the beads standing proud of the surface 

for the bowl to sit on

14 The fi nished bowl should look something 

like this

15 Of course it doesn’t have to be sweet 

chestnut. This small beech (Fagus 

sylvatica) bowl was made in a very similar 

way to the chestnut bowl. Again, the veneers 

were inserted before turning began, but end 

grain to side grain in the veneer glue joints was 

unavoidable. In the knowledge that these joints 

were weak the piece was turned carefully, taking 

very light cuts with very sharp tools. In order to 

cut into the corners, a very high speed was used 

– the faster the corners come round, the more it 

feels like cutting solid wood •

11

12

68 www woodworkersinstitute com

14

13

15

HANDY HINTS
3.  If you don’t have a vacuum chuck, use 

Cole button jaws, or make a jam chuck 

from a piece of scrap MDF or similar

4.  It doesn’t come into this project but it’s 

worth remembering that because it has 

a high tannin content, chestnut can be 

‘ebonised’ with steel wool and vinegar 

mixtures, or fumed with ammonia, in

the same way that oak can

5.  The veneer used in this project was very 

thick and called ‘construction veneer’.

A similar effect can be achieved by using 

two or three layers of thin veneer glued 

together. Be sure to give adequate time 

for the glue to cure properly
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The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA11 0ES.
Tel: 01768 891445. Fax: 01768 891443. email: info@toolsandtimber.co.uk

WE ARE EASY TO FIND:
11/2 miles from the M6, J40.
Take the A66 towards Keswick,
turn left at first roundabout,
follow the Brown Signs to
The Alpaca Centre.

Open 8am to 5pm daily.
10am to 5pm Saturday.

Closed Sunday.

* Terms & Conditions apply.

Savings based on rrp.

G&S
Specialist

Timber
TOOLS AND MACHINERY

www.toolsandtimber.co.uk

while
stocks
last

see our website for full details

Huge Savings on Jet
Lathes

JWL-
1015VS
Save
£110

JWL-12VS
Save £30
on this best
selling lathe

3520B HD
Save over

£200

FREE Blanks* with Hamlet and Pfeil tools

2424
Save a

Massive £800
exceptional lathe...
exceptional saving

4224B
Save £600

on this heavyweight
lathe

Turn It Up A Notch... With Flexcut®

Find out about Flexcut carving tools
www.brimarc.com/flexcut  
Find prices or your nearest stockist
www.brimarc.com/stockists 
or call 0333 240 69 67

Woodcarving tools that will 
take your woodturning 
to the next level. 

Wood sculptor Dave Johnson, from 
Gloucester, uses Flexcut tools to 
embellish turned platters and bowls with patterns, 
calligraphy and figurative relief carvings.  
         Flexcut’s flexible blades let you make cuts 
with greater control than traditional carving tools, 
so they are perfect for precision work. The blades 
are made from high-carbon steel and hold their 

edge extremely well. They are hand-sharpened to a razor finish and easily 
glide through wood with outstanding results. 

omomomomomomomomommmmomomomomomommmmomomommmmmmommmmmmmmmmmmmmmm  
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See more of Dave Johnson’s work online at www.djsculptor.co.uk.
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1405 Deborah Herman Rd, 

Conover, NC 28613  

828-322-WOOD (9663) International

WE SHIP ALL OVER THE WORLD!!

VISIT OUR WEBSITE:

www.westpennhardwoods.com

75+ Exotic Species including:
African Blackwood, Bocote, Bubinga (Waterfall), 

Cocobolo, East Indian Rosewood, Ebony,  
Olivewood, Pink Ivory.

Exotic Turning Blanks Pen Blanks

Burls Figured Lumber  

Unique Boards     

Use Coupon Code: GMC10 on your next order to receive 10% OFF 
Coupon cannot be combined with any other offers and excludes the following species: 

Tulipwood, Kingwood, Cocobolo, Amboyna, Waterfall Bubinga and Ebony

…choose a member 
of The Guild of 
Master Craftsmen.    

 

When you 
need a reliable 
tradesman for 
work on your
home…    

The only place to list members of The Guild of Master Craftsmen exclusively

For a tradesman you can 
trust – and a job done well.

Elmer’s Glue-All is the perfect choice for all kinds of 
repairs. Versatile, easy to clean up and non-toxic, 

Glue-All delivers a solid bond every time.

POWERFUL BONDING SOLUTION
GO AHHEEAD, GGLLUE ALL

Find your nearest stockist 
elmersglue.eu
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C
olwin Way started turning in his 
teenage years when, in 1983, aged 13, he 
was given the opportunity to undertake 

work experience. Not fully knowing what 
he wanted to do, Colwin approached a local 
woodturner, Geoff  Manley, to see if he might 
be able to do his work experience with him. 
“I made this decision,” Colwin explains “all 
because I’d really enjoyed turning a table 
lamp in woodwork class the previous term 
at school, which, incidentally, my parents 
still have.” Geoff  quickly agreed and Colwin 
was to look forward to three weeks of 
woodturning, which concreted his addiction 
for the craft  and opened his eyes to what’s 
possible. 

First lathe
Th at same year Geoff  and Colwin managed to 
convince Colwin’s parents to spend £150 on a 
secondhand Myford ML8 lathe and he set up 

a workshop in a 6×4ft  shed in his backyard. 
Colwin fi nished school in 1985 completely 

addicted to woodturning, but not even 
thinking of a career in it. He asked his 
uncle John – who was the cox of Lyme Regis 
lifeboat and someone he looked up to as some 
type of ‘superhero’ – if he could work for him. 
As well as being part of the lifeboat crew, 
John had his own painting and decorating 
company. His uncle happily agreed and for 
the next three years Colwin worked with 
his team. However, his real passion was still 
woodturning, which took up most of his 
spare time.

In 1988 Colwin was encouraged by his 
parents to go back and see Geoff  Manley 
as they could see how keen he was in his 
all-consuming hobby. Geoff  came back to 
Colwin to off er an apprenticeship which, of 
course, he jumped at straight away. Th is was 
the start of fi ve incredible years for Colwin. 

“In fact,” he tells us, “the fi rst week was one of 
the most useful weeks of my career so far.”

Experience 
During his apprenticeship, Colwin got to 
experience using all kinds of timbers, from 
ziricote (Cordia dodecandra), partridge wood 
(Andira inermis), snakewood (Brosimum 
guianense), purpleheart (Peltogyne spp.), 
bloodwood (Pterocarpus angolensis) and 
thuya burr (Tetraclinis articulata).

Aft er his fi ve-year apprenticeship with 
Geoff  fi nished, the pair both decided it was 
time he set up on his own. So in 1993, 
at the age of 23, in the shed in his parents’ 
backyard with a Tyme Avon lathe that 
Geoff  bought him, Colwin set up his own 
‘turning’ business.  However, Colwin and his 
partner soon wanted a place of their own, 
which would mean a new workshop, so the 
next part of his adventure started.
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Colwin Way in profi le
We meet Colwin Way, a woodturner based in the small seaside town of Lyme Regis
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Moving on
Th e couple moved into a ‘quirky’  fl at which 
was a converted stable and they heard that 
a local landowner was looking for a farm 
manager and someone to help manage the 
game estate, so Colwin went for the position 
and started the following week. Aft er a few 
weeks, he was able to move into the farm 
workshop and continue his turning business 
from there. “I loved it!” Colwin tells us, “I 
looked aft er the animals, checked the farm 
and did all my duties then went into the 
workshop to turn. In my time at the farm I 
was able to continue my learning and went on 
several courses including, chainsaw felling, 
crosscut and maintenance and hedge laying.”

Colwin also had the opportunity to 
plant soft  and hardwoods and manage the 
woodlands around the farm, by nursery 
cropping with Christmas trees, thinning 
and controlling the intrusive vegetation, like 
ivy. He explains: “I worked with a group of 
travelling ‘woodsmen’ who lived and worked 
in the wood. Th ey used heavy horses to 
selectively take certain trees to minimise 
damage to the wood, which they then made 
into charcoal.”

Outside of his work on the farm, Colwin 
was given another opportunity through 
someone he had taught woodturning to 
many years previously, at Axminster Tools 
and Machinery. Colwin was asked to run 
courses and manage the newly opened 
woodturning centre at the shop close to their 
original in Chard Street, in Axminster. “I 
couldn’t believe what I was being asked,” he 
tells us. “Th is was another dream job!” Of 
course, he took the job and in 1997 started his 
long association with Axminster, who he is 
working for to this day.

Turning style
Colwin looks to his turning style, saying 
how it changes frequently, depending on his 
current inspiration: “I think this is due to my 
training and turning life, as one day could 
be production turning salad bowls, the next 
jewellery,” he explains. “But also ‘teaching’ 
focuses on technique, where style becomes 
less apparent.”

If the woodturner had to come up with 
one word to describe his style, it would be 
‘fun’ – German nutcrackers, fi shing lures 
and space ships are all pieces he is working 
on at the moment. He wants to show people 
there is more to turning than just bowls and 
lamps – especially the young, who Colwin 
feels are very quickly bored of turning. So, he 
is hoping to encourage his young audience to 
use their imagination.

Colwin also makes a lot of what he would 
call ‘normal’ things. Th ese are things that 
pay the bills, such as stair and chair spindles, 
fruit, bowls and lamps, but he is always 
working on the more unusual demonstration 
pieces. “I consider myself as an entertainer Vases in Riviera palm, local palm from Dorset

Single trout lure

A selection of turned fi shing lures
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as well as a teacher trainer,” he explains. “So 
what I make represents this. I still need to sell 
my work as well as put on a demonstration 
and talk, entertain and educate people.” 

Inspiration 
“I take a lot of inspiration from the people 
around me, the place I live and hobbies 
I have. My wife and two sons inspire my 
turning greatly, certainly on the fun side, 
and that was how I started making German-
style nutcrackers,” he explains. Colwin was 
encouraged by his son to make a ‘soldier 
nutcracker’ for his teacher one Christmas, 
just aft er he had created a batch of Christmas 
tree decorations for his friends.

Colwin has plenty of time to think and 
fi nd inspiration, thanks to his other hobbies. 
He tells us: “My hobbies of cycling, surfi ng 
and fi shing continually give me ‘time’ to 
think! Anyone who’s done any of these will 
understand what I mean when I say you have 
an almost meditational moment of peace, 
where creative thoughts fl ourish!” Living 
in Lyme Regis – in the heart of the ‘Jurassic 
Coast’ – Colwin is in a place of constant 
inspiration. He fi nds it through its geology, 
with the mixture of sea and countryside 
and its dramatic views. Just a walk along the 
beach can give Colwin hundreds of moments 
of inspiration.

Infl uence
“My greatest infl uence in woodturning
has been Geoff  Manley,” he tells us. “He 
shaped me into the turner I am and gave 
me so many projects in so many diff erent 
materials and would not let me make 
excuses.” He tells us that Geoff  had complete 
faith in Colwin’s ability and encouraged him 
to try everything.

“I have lots of turning friends but two in 
particular are a constant part of my life,” 
he says. “Jason Breach, who many will 
know from the wonderful boxes he turns, 
demonstrates around the world but I’ve 
known him from the start. We fi rst met when 
I was an apprentice with Geoff  all those years 
ago. Our turning lives ran parallel right up to 
this day as we work together at the Axminster 
workshops.” Colwin and Jason are constantly 
looking at improving their teaching and 
Jason is a constant source of encouragement 
and an honest critic for Colwin, saying: “I can 
always count on Jason for support.”

Nick Agar is another long-term friend and 
even though Colwin doesn’t get to see him 
too oft en, the pair catch up oft en over the 
phone: “Nick has a very supportive nature 
and, like Jason, is incredibly encouraging. 
Nick has done my turning career wonders. 
He’s gone out of his way to put me in the 
spotlight and put my name forward as a 
demonstrator turner but more than this, he’s 
become a close personal friend and adviser to 
myself and family.”    

The painting stage of the German-style nutcrackers

A German-style nutcracker
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Workshop
Colwin describes his workshop as: “more of a 
‘den’, really”. It holds the things that he uses 
continually, such as his lathe, tools, bikes and 
fi shing gear. “On the one hand,” he says, “it is 
set up to generate income; on the other, it’s a 
bit of a man cave and like any den, is bursting 
at the seams!” 

We asked him what tool he could not do 
without, to which he says: “I would really 
struggle without my skew chisels – I have 
about fi ve of them. Most important, is a 
10mm tapered carbon steel skew, which I’ve 
had since my apprenticeship. Th is tool just 
feels right to me, as if it was made for me.”

Typical day
Colwin feels very lucky with what his work 
days consists of, saying: “I don’t have a typical 
day but some of the more common days could 
consist of entertaining a visiting woodturning 
club and giving them the Axminster 
experience.” He could also include teaching 
a course in his work day, which could be 
anything from a group of complete beginners 
taking their fi rst woodturning steps to a 
group of students making a Windsor chair 
each, as well as demonstrating in store or 
privately for a woodturning club. Colwin will 
also regularly undertake wood preparation 
for demonstrations or courses – this could 
consist of a day in the cutting room or a visit 
to the timber yard. 

Highs and lows
“It’s diffi  cult to say about my highs and lows,” 
Colwin tells us about his career. “I get many 
highs when people fi nish a course – I love the 
look on their faces, as cheesy as it sounds!” 
He also mentions a great feeling when at the 
end of a demo, people have liked what they’ve 
seen, or when someone says ‘you were the 
reason I started turning’. All of these things 
make him feel like he’s having an impact and 
making a diff erence.

A continual and personal high for Colwin 
also comes from being asked to demonstrate.

Lows are much easier to identify, as he 
comments: “For me, it means having to say 
‘goodbye’ to old friends when they pass.”

For Colwin, the best thing about turning 
is the diversity and not just in projects, but 
the people. “Th e fact that it doesn’t matter if 
you’re rich or poor, young or old, educated or 

Colwin adding detail with the paint brush

A selection of handmade miniature surfboards

not,” he says. “You can release your creative 
thoughts and within an hour you can have 
produced something.”

Future
Colwin describes himself as very 
much a family man, which 
will always have an impact on 
travelling, but he says: “I’m also 
very much part of Axminster 
Tools and Machinery, where 
many of my close friends are, 
but I would love to continue 
travelling and experience 
turning cultures in other 
countries with my family.”
   He would also like to 
continue his teaching and
give people the confi dence
to try this wonderful hobby 
for themselves. •
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Email: colwinway@btinternet.com

Website: www.axminsterskillcentre.co.uk

Colwin’s German nutcrackers in progress

A variety of salt and pepper mills

HANDY HINTS
If you’re learning to use the skew and 

planing cuts just aren’t going right try 

putting a small secondary bevel on the edge 

to calm the chisel down and don’t forget to 

keep that bevel rubbing!

LIKES
•  The variety of timbers and materials there 

are to use 

•  The people I meet and the places I visit 

through woodturning 

•  The smell of olive and thuya 

•  Rough turning wet timber 

•  Peeling back the fi rst board when

planking a tree 

DISLIKES
•  Turning Banksia nuts

•  Woodworm!

•  Bad design 

•  When people don’t persevere with 

something because it’s diffi cult – e.g skew

•  The smell of zebrano  
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  Off-Set Jig  
DeluxeDeluxe Package 

1 Off-Set Plate   +   2 Index Plates with  two 3/8-16 bolts 
1   #2MT mandrel  +  1 Drawbar  1/4-20 thread 
4 Thumb screws   +  4 Allen screws with wrench 

4 Washers  +  8 Wood screws 

$110.00 USD 

Stoppers 
Box Lids 
Medallions 
Bowl Inserts 
Hand Mirrors 

New Bo le Stopper Styles  & Bo le Stopper Kits 

Powerful, Precise, Smooth.Smooth.

2436 LATHE

Superior Design, Legendary Quality

tel +49 2566 905 106
www.onewayeuropa.com

mark@onewayeuropa.com

Superior Design, Legendary Quality

TM

specialist woodturning products

PLANET PLUS LTD - UNIT 3 SPEEDWELL CLOSE, CHANDLER’S FORD, EASTLEIGH, HAMPSHIRE SO53 4BT
TEL: +44(0)23 8026 6444       FAX: +44(0)23 8026 6446       EMAIL: office@planetplusltd.com

www.planetplusltd.com

ONLY£69.35
£83.22 INC VAT

UNIVERSAL DELUXE 
DUST-FREE COLLETED PEN 
TURNING MANDREL KIT

NOW AVAILABLE WITH 
7MM COLT DRILL

UK DISTRIBUTOR OF 
COLT & RISS PRODUCTS 

GERMANY

PLEASE APPLY FOR DETAILS

COLT HSS-M2 
PEN BLANK DRILL BIT

COLT MAXI-CUT 
FORSTNER CUTTERS
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Mark Baker reports from the recent biannual AWGB International Woodturning Seminar 
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T
he AWGB Seminar occurs every 
two years and again, this year’s was 
held on Loughborough University 

campus. It is a much-anticipated event and 
typically attracts about 200 people. Th at 
said, the people involved in organising 
and coordinating the event takes that 
number much higher. It has a trade area, 
an instant gallery and of course the 
demonstration rotations from a wide range of 
international turners. Th is year’s line up of 17 
demonstrators was much discussed. Covering 
such a diverse range of turning styles there 
was plenty to intrigue and much to cause 
people to think. As with all such events, I 
heard many people discussing how on earth 
they would be able to get to see everyone they 
wished to! As seminars are typically so busy, 
you have to learn to juggle what you see and 
do at them, but one thing is for sure, this 
seminar, as are all such events, are so much 

fun. From the chatter I heard from people 
attending, everyone found something they 
enjoyed and learned lots just by being there.

I didn’t spot any major hiccups in the 
running and fl ow organisation, so a big thank 
you is due to all the organisers and helpers for 
a job well done.

Highlights
Th e highlights for me are always the 
demonstrations, the gallery items on display, 
meeting people and hearing what they are
up to. I never get bored at these kinds of 
events as there is just so much to do.

Th e demonstrations – as one would expect 
– were excellent and insightful. Th e display 
of work in the gallery was probably the fi nest 
I have seen, mainly due to there being such a 
rich and diverse mix, which represented the 
pure turned work through to the enhanced 
and sculptural. It really showed how people 

2015 AWGB International 
Woodturning Seminar report

Crowds gather at the 2015 AWGB International Woodturning Seminar

are experimenting and getting great 
enjoyment from creating their work.

Th e AWGB seminar, as with all the 
seminars I have been fortunate enough 
to attend, aims to provide something for 
everyone – no mean feat I can tell you –
and they certainly do that. 

Pablo Nemzoff collaboration auction 
Th ere was a special auction of collaborative 
pieces, which were initially started off /created 
by the late Pablo Nemzoff  and fi nished off   
by turners from around the world, who 
added their own touches to what Pablo had 
done. Th e sales of these pieces raised £5,337. 
Th e whole amount was generously donated 
by Pablo’s daughter, Einat Nemzoff , to go 
towards the AWGB Development Fund. 

Th ere was another auction of pieces 
donated by the demonstrators, members of 
the AWGB and fellow turners and this raised 
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DEMONSTRATORS
Ambrose O’Halloran

Andrew Hall

Andy Coates

Ashley Harwood

Carlyn Lyndsay

Cynthia Gibson

Jean Claude Charpignon

Marcel van Berkel

Mark Hancock

Mark Sanger

Michael Gibson

Nick Agar

Paul Hannaby

Pete M Jury

Rod Page

Stuart King

over £4,000 and with a few kind donations, 
the total raised at the seminar came to 
£10,100, all of which will be put to good use.

Exhibits
Th is year there were more than 50 
exhibits selected from the instant gallery. 
Approximately 30 additional pieces were 
added for display at the six-week exhibition 
in Trowbridge, which started in September. 
Congratulations to all those who had work 
selected for the exhibitions. To see the full 
range, see www.awgb.co.uk/awgb-2015-
seminar-top-50.
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Mark Hancock

Mark Sanger

Michael Gibson

Nick Agar

Paul Hannaby

Pete M Jury

Rod Page

Stuart King

Vase created by
Ed Oliver, using horse 
chestnut (Castanea sativa), 
hot melt glue and gilt cream

Cove bowl in black locust 
(Robinia pseudoacacia),
by Ashley Harwood 

Shield by Nick Agar

‘Impossible Dovetail’ in maple (Acer campestre), 
sapele (Entandrophragma cylindricum) and
olive (Olea europea), by Ryan Barker 

WT_285_77_80_AWGB_FEATUREtfmbJRSD.indd   78WT_285_77_80_AWGB_FEATUREtfmbJRSD.indd   78 08/09/2015   17:0308/09/2015   17:03



2015 AWGB INTERNATIONAL WOODTURNING SEMINAR  FEATURES

79    Woodturning 285

Goblets with captive rings, by Darrell Rushworth 

Miniature chair by Stuart King

Ornamental piece of work by Jean Claude Charpignon

There was a display of work and techniques by The Society of 
Ornamental Turners ‘Odd 1 Out’, ply base, walnut (Juglans regia) spikes and maple (Acer campestre), by John Turner

WT_285_77_80_AWGB_FEATUREtfmbJRSD.indd   79WT_285_77_80_AWGB_FEATUREtfmbJRSD.indd   79 08/09/2015   17:0408/09/2015   17:04



80 www.woodworkersinstitute.com

Web: www.awgb.co.uk

SEMINAR COMMENTS & FAVOURITE PIECES

Richard Shock
Although I’ve been turning 

for nearly 15 years, I’d never 

previously attended the AWGB 

Biennial Seminar. Mistake! It was 

a unique opportunity to watch 

demonstrators from overseas, 

to see gathered together in 

one place a large and varied 

collection of work, and to talk

to nearly 200 turners from 

around the UK and beyond.

The facilities at Loughborough 

University were excellent – 

accommodation rather better 

than mine at university nearly 50 

years ago – and the ‘conference 

suite’ seemed ideal – certainly 

different activities from what 

they are usually used for. 

Delegates could – and I did – 

attend 10 demonstrations over 

the three days, focusing on the 

overseas demonstrators to take 

advantage of possibly unique 

opportunities. However, it 

wasn’t just demonstrations; 

there were trade stands, the 

keynote address by Ray Key, an 

auction of work by the late Pablo 

Nemzoff and fi nished in their 

own styles by many well-known 

turners, auction of work by many 

other turners, instant gallery and 

critique – by Nick Agar, Ashley 

Harwoodand Ray Key – of work 

chosen from the instant gallery.

Mark Baker asked me to 

choose one piece from the 

instant gallery – thanks Mark, 

that’s like ‘which one disc would 

you have on a desert island?!’ 

However, for me it has to be 

this stunning lattice bowl by 

Rod Page. I’ve chosen it for 

its combination of technical 

excellence and delicacy of 

design. Everything about it

sings of quality.

Andy Coates
There’s no getting away from 

it, planning and executing an 

International Woodturning 

Seminar is stressful. As the 

opening ceremony closes I am 

always just about ready to go 

home. The ship is launched and 

doesn’t need me to steer it. Of 

course, we can’t go home. The 

executives are there to work,

and work they do. I am always 

just as impressed by the team

as I am the presenters.

The highlight of the 2015 

seminar has to be the Pablo 

Nemzoff auction and the

deeply moving speech Einat 

Nemzoff gave to open it.

It will be talked about for

many years to come. Einat

and Gilat, Pablo’s daughters,

have donated the £5,337 to

the AWGB Development fund

– a wonderfully generous

gift in Pablo’s name.

As ever, the staff get little 

chance to actually sit and enjoy 

a demonstration, but this time I 

decided I would at least sit and 

watch our honoured guest, the 

inimitable Stuart King, give his 

‘55 Years in Turning’ presentation 

and I am so glad I did. It was 

informed, intelligent, witty and 

inspiring, and a little effortless 

turning thrown in just to round it 

off. I’m glad I didn’t miss it.

The weekend didn’t go without 

a couple of hiccoughs, but on 

the whole it was a success. The 

presenters all did a professional 

job and the delegate feedback 

is largely positive so far. Every 

two years we have the same 

complaint – it’s too expensive

– well, I’ve just had the invoice 

and no it isn’t, but it’s worth 

every penny. •Rod Page’s wonderful latticework platter

Stuart King and one of his turned chess pieces
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“Mark Baker asked me to choose one 
piece from the instant gallery – thanks 
Mark, that’s like ‘which one disc would 

you have on a desert island?!’”
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Universal Setting Jig 
$29.99 + S/H 

 
 
 
 
 
 
 
 
 
 
 
 

The Universal Setting jig from Ron Brown’s 
Best allows you to pick up any HSS lathe 
gouge you own and reproduce that grind 
exactly every time. It will also allow you to 
take a brand-new tool and use the 
universal setting jig to begin with the nose 
angle of your choice – such as 35°, 40°, 
45° and 50° or anything in between. 
 
Video: https://youtu.be/sJWHqsa4pZA 

More Info: http://ronbrownsbest.com  

 Quad Setting Jig 
$19.99 + S/H 

 
 
 
 
 
 
 
 
 
 
 
 
 

Having been asked many times about the 
other side of the grinder, the platform, 
people have been wanting to know if Ron 
had something which would enable the 
same kind of accuracy in sharpening the 
‘four other tools’. Consequently, Ron came 
up with a jig to correctly set the proper 
grinding angles for roughing gouges, 
parting tools, skews and bowl scrapers, 
naming it the Quad Setting jig. 
 
 
More Info: http://ronbrownsbest.com 

Amazing Flat Compass 
$19.99 + S/H 99  S/

 
 
 
 
 
 
 

The amazing flat compass is designed to 
be used in a horizontal position resting on 
the work piece during use. The multi-point 
drawing tip was designed to be used with 
pencils and ballpoint pens to the largest 
sharpie. Bowl Turner’s will find the 
amazing flat compass particularly useful as 
they lay out bowl blanks. Traditional 
pencils do not write very well, if at all, on 
wet rough surfaces. Sharpies excel in this 
application. 
 
Video: https://youtu.be/lAO0kExw4_Q 
More Info: http://ronbrownsbest.com 
 

Card Type

UK £ Europe £ Rest of World £

Binder (each) £8.99 £8.99 £7.49 (excl. VAT)

P&P for first binder £2.95 £3.95 £4.95

P&P for any additional binders £1.95 £1.95 £4.95

I enclose a cheque (made payable to GMC Publications Ltd.)

Please debit my credit/debit card (please indicate)

SEND FORM TO: 
 FREEPOST RTHA -TGLU -CTSK, GMC Publications Ltd, 166 High Street, Lewes, BN7 1XU 

(Please affix a stamp if posting from overseas)  Please allow 28 days for delivery

ORDER ONLINE: www.thegmcgroup.com

CALL: +44 (0) 1273 488005

WOODTURNING BINDERS
Create your magazine collection!

I would like to order ............ binder(s) for Woodturning

Card

Number

Expiry 

Date

Security 

Code

The last 3 or 4 digits 

on the signature strip

TO THE VALUE OF  £

Signature Date

Guild of Master Craftsman Publications Ltd. will ensure that you are kept up to date on other products which will be of interest to you. 

If you would prefer not to be informed of future offers, please tick this box Offer ends 31/12/2015

Mr/Mrs/Miss/Other: __________________  Name ________________________ Surname ____________________________________
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Postcode ___________________________ Country ______________________________________________________________________
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Treatex Hardwax Oil 
protects and enhances the 
appearance of all types of internal 

Treatex Hardwax Oil is manufactured 
on a base of natural sustainable 

 

 Easy to apply

 
 No sanding required between coats

 Low odour

 

 Withstands high temperatures

 Very durable

 Easy to clean and maintain

 Spot repairable  
 
 Safe for use on children’s toys

Treatex Hardwax Oil 
protects and enhances the 
appearance of all types of internal 

Oil is manufactured on a base of 
natural sustainable raw materials: 

 

 Brings out the timber grain

 Adds warmth to wood

 Easy to apply

 
 No sanding required between coats

 Low odour

 

 Withstands high temperatures

 Very durable

Easy to clean and maintain

Spot repairable

 
 Safe for use on children’s toys

tel: 01844 260416
www.treatex.co.uk

Protect and enhance the natural beauty 
of wood with Treatex Hardwax Oil
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VB36plus Master Bowlturner Lathe

The VB36plus and the Steinert lathe family available at:
The ToolPost · www.toolpost.co.uk · phone (UK) 01235 511101
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Make a traditional 
nutcracker with
Colwin Way

Bob Chapman on making a
holly Christmas decoration

Andy Coates shows how to create
a lidded endgrain sgraffi to vessel

Richard Findley explores 
turning thin spindles

Philip Greenwood on
turning a supported bowl
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ONLY
£15.00
plus £7 p&p for 

UK delivery

HOW TO MAKE THIS

WINDSOR SIDE CHAIR

by Peter E Judge
£15.00 plus p&p.

www.makingwindsorchairs.co.uk
Order through PayPal on the website,

or please contact Peter by calling 0121 705 2196 or 
email: peterejudge@gmail.com or write to Peter E Judge, 

21 Somerby Drive, Solihull, West Midlands B91 3YY

Delivery to Europe £15.00 plus £14.00 p&p • America £15.00 plus £22.50 p&p
 Australia £15.00 plus £24.50 p&p • Canada £15.00 plus £22.50 p&p 

The book is packed full of useful 
diagrams and colour photos on how to 
make this Windsor side chair from start 

language, and in a step by step format, 

the woodturning chapters, the 
beautifully shaped legs, stretchers 
and upper chair spindles can be 

created easily using the step by 

A step by step guide 

Critique of the book from Mr R A of Florida
“Without doubt, it is the most detailed and comprehensive Windsor 

chair construction book on the market today. Finding detailed 
instructions on this subject has been difficult. I have collected every 
book and article I could find. Your book beats them all; no contest.” 

Write for Us

Writing books about Woodworking
Have you ever thought of writing, or have you 
written, a book about your passion for woodworking? 
Do you long to fi ll the gaps of your existing library?

Then why not contact us with your original idea or 
fresh approach to your specialist subject? New and 
inexperienced writers will be given expert advice 
and guidance by our friendly and professional team.

Write to: 
Emma Foster, Publishing Coordinator,
The Guild of Master Craftsman Publications Ltd,
86 High Street, Lewes, East Sussex, UK, BN7 1XN

Telephone: +44 (0) 1273 477374
Email: emmaf@thegmcgroup.com
Website: www.thegmcgroup.com  @GMCbooks
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Tips for turning a
milking stool
Philip Greenwood takes 

you through the stages 

for turning a three-legged 

milking stool in beech

to lock the legs in place. You could go on 
to carve this and or pyrograph the top and 
legs, even adding colour if you so choose. 
Th e possibilities are endless. As with most 
projects you make, it can be the fi nished item 
or you can go on to make it more individual.
Alternatively, contrasting timber can be used 

T
his project shows how to make a simple 
three-legged stool in beech (Fagus 
sylvatica). Th is stool can have a variety 

of uses not just for sitting on, but as a stand 
to place a plant, for example. Th is project 
is a combination of spindle and faceplate 
turning, which a lot of projects are made up 
from. Some people are put off  this type of 
project due to the leg holes being drilled at an 
angle. A simple jig made to fi t in your toolrest 
assembly will make drilling simple on the 
lathe, with no need for a pillar drill or trying 
to angle a drill correctly for every hole. Yes, 
you can use a guide to help with this.

Your stool could be made with legs if you 
choose, but traditionally, they were made 
with three, so the stool would sit on an 
uneven fl oor. I made my stool so the legs 
wouldn’t go through the top but, if you prefer 
yours to do this, then a wedge can be used 

for the top. Th e top is a piece of cross grain 
beech while the legs are made from parallel 
beech. Th e legs need to be a good fi t in the 
holes and good quality wood glue is used to 
glue the legs in place. I have used an oil fi nish 
to give the stool good protection but you 
could apply wax to the top of this as well. 

PH
O

TO
G

RAPH
S BY W

EN
DY G

REEN
W

O
O

D

Philip has been turning

wood since 1980 and started 

turning professionally in 

1986. He was accepted onto 

the Register of Professional 

Turners (RPT) in 2006. He is 

also a member of the AWGB. 

He can be seen working in his workshop in 

North Yorkshire and has demonstrated at the 

woodworking show at Harrogate since 2008. 

He runs courses at his workshop.

philip@woodturningintoart.co.uk 

www.woodturningintoart.co.uk

PHILIP GREENWOOD
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 DRAWING & INFORMATIONPLANS AND EQUIPMENT

EQUIPMENT USED
10mm bowl gouge

25mm French-curve scraper

3mm parting tool

20mm skew chisel

10mm spindle gouge with a  

 fi ngernail profi le

Centre fi nder

Bradawl

54mm sawtooth bit

Pillar drill

Lathe indexing facility

120, 180, 240, 320 and 400  

 grit abrasives

Oil fi nish

Wood glue

 PPE: facemask, respirator/dust  

 mask and extraction

35mm (13/8in) Ø

30mm
(11/8in)

Ø

60mm (23/8in) 70mm (23/4in)210mm (81/2in)

25mm 
(1in) Ø 

340mm (133/8in)

45mm
(13/4in)

20mm (3/4in)

240mm (91/2in)

18mm 
(23/32in)

45mm
(13/4in)

275mm (1053/64in)

DRILLING JIG LATHE PILLAR DRILL JIG FINISHES – OIL VS. WAX

This jig offers a way to drill holes on a 

lathe. Measure the height of the tool stem 

that fi ts in the toolrest assembly to just 

below the toolpost locking mechanism – 

for mine it is 40mm – then measure the 

centre height from the top of the toolrest 

assembly to the centre of the four-prong 

centre – this is 75mm – then add 30mm 

or more on to the total. I had a scrap 

piece measuring 160mm long × 45mm. 

Turn this between centres to a round, 

then turn the end 40mm down to the 

toolpost diameter, which for me is 25mm. 

The drill bit shank for the drill I used is 

12mm diameter, so I need to drill a 12mm 

hole in this stem at a centre height of 

75mm from where it fi ts the toolrest 

assembly to the centre height

If you have a pillar drill, then you can make 

a simple jig. This is a false table that fi ts on 

the pillar drill table, which can be angled 

for the stool legs. Hinge two pieces of MDF 

or plywood together along one edge. On 

the top piece of the jig, you need a strip of 

timber to form a ‘V’ to hold the stool top in 

place while drilling, as well as an adjustable 

method of angling the top to suit the legs 

splay, in this instance. This is a jig that can 

be used for many purposes

Sanding sealant and wax are a very quick 

fi nish to apply to turned items. For items 

that will not come into contact with liquids, 

this is also a very good fi nish to use, but 

can leave marks if any liquids remain on the 

surface. Apply sanding sealant fi rst to stop 

the wax from soaking in too much – one or 

two coats will normally be OK. An oil fi nish 

takes longer because of the drying time – 

this can be up to 24 hours between coats. 

Two or more coats are needed depending 

on the density of the timber, so you are 

looking at a few days to fi nish an item. Most 

oil fi nishes are water resistant – resistant 

being the word over waterproof. A lacquer 

could be used to make the timber surface 

waterproof. Wax can be applied on top of

an oil fi nish, but not oil on wax
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8

5

7

4

6

1 Before you start, look for the piece of wood 

that will form the underside of the stool. I use 

a large plastic disc to fi nd the centre of large 

items; this will work well on small items as well. 

Use a bradawl to mark the centre

2 Use a sawtooth bit of a size to suit your 

chuck jaws – in my case 54mm – held in a 

drill stand to cut a recess around 5mm deep,

or use a faceplate. With the hole now cut, mount 

this on the chuck ready to turn. You can then 

place the toolrest in position

3 Set your lathe at the appropriate speed, 

bearing in mind how true the disc has been 

cut on the bandsaw. True up the outer edge 

to balance the disc and reduce any vibration 

using the bowl gouge, with the fl utes facing the 

direction of cut and the bevel in contact, which 

will allow you to achieve a controlled cut

4 This is what will become the top of the stool. 

Cut a recess in the face towards the centre 

but leave enough timber – in my case 55mm – 

to suit your jaws in the centre to form a spigot. 

This will be used to hold onto when we turn the 

underside of the stool top. Use the long point of 

the skew to cut the dovetail for the chuck jaws

5 Hold on the spigot you have created on the 

top side. Tighten the chuck fully and take a 

light cut on the outer rim to true this up

6 Start to shape the base while leaving the 

recess in the middle. You are looking for 

a curve running from the centre towards the 

edge, which serves two purposes: to maintain 

the thickness for drilling the leg holes while also 

giving the edge a lighter appearance

7 At the edge turn a cove with the bowl 

gouge, then use the parting tool to place 

two rebates on the cove, which will help to add 

detail and highlight the cove on the edge. This 

cove is around one-third of the edge width

8 You can now begin to clean up the recess 

with the bowl gouge as the drill bit is likely 

to leave a rough surface. This can be slightly 

dished towards the centre. Use the skew chisel 

fl at on the toolrest to cut the dovetail to match 

the chuck jaws

1 2

3

HANDY HINTS
1.  For the legs, use straight grain timber as 

this will guarantee maximum strength

2.  Always wear protective glasses or a face 

shield and a dust mask when turning;

this will allow you to avoid potential 

health problems

3.  Test the joints before gluing to make 

sure they fi t fully in the holes – you don’t 

want to fi nd out it won’t go all the way in 

partway through the project

WT_285_85_89_MILKING_STOOL_TECHtfJRmbSD.indd   87WT_285_85_89_MILKING_STOOL_TECHtfJRmbSD.indd   87 08/09/2015   17:0608/09/2015   17:06



88 www.woodworkersinstitute.com

16

13

15

12

14

9 Next, using a pencil, mark the diameter 

that the legs will sit on. I have an indexing 

facility on my lathe so I use position 1, 9 and 17 

to divide the circle at the three points. Try to 

arrange the holes so one sits centrally on the 

side grain as in the photo

10 Use the jig shown in the fi rst sidebar by 

inserting the drill into the jig fi rst. Line up 

with one of the pencil marks and then angle the 

jig and bit so you have the correct splay angle 

for the legs. Now lock the toolrest assembly and 

the jig, then fasten the drill bit to the drill chuck. 

Next, drill a hole for the spigot of the leg – mine 

was around 15mm deep. Repeat for the other 

two holes

11 Sand all the turned parts with abrasive 

starting with 120 and going up to 180, 240, 

320 and 400 grit. After you’ve used the fi rst 

grit, check to make sure you have removed all 

the tool marks

12Hold on the recess in the base, turn the 

spigot away, then using the bowl gouge, 

turn the top fl at or with a slight concave. Use a 

push cut with bevel contact to achieve a good 

surface fi nish

13 Use a round-nose scraper to remove any 

marks or ridges left by the bowl gouge. 

Sometimes a fl at-edge scraper works well on

a fl at surface but only if you have a small radius 

on the corners, which will stop the corners 

digging in and leaving a mark when moving 

across the surface. Always hold a scraper in a 

trailing mode, i.e. with the handle held slightly 

higher than the tip of the tool

14 Using the bowl gouge and parting tool, 

as shown in step 7, repeat the cove detail 

on the top corner of the stool so it matches the 

detail on the underside

15 Use the long point of the skew chisel to 

cut two circles on the top. Hold the skew 

chisel horizontally and just push lightly to cut 

the circles, then sand the entire top

16 You can then place one of the legs 

between centres using a four-prong 

centre in the headstock and a revolving centre 

in the tailstock. Use a spindle roughing gouge to 

reduce the square to a round. Turn to the same 

diameter on each leg – all three legs will need 

turning in the same way

9 10

11

HANDY HINTS
4.  After turning, check that all the legs 

match in design, then make any 

adjustments as needed

5.  If the item may come into contact with 

liquids, then oil is a better fi nish to use 

than wax 
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HANDY HINTS
6.  You can cut out a template to shape if 

you wish to check the shape and detail, 

or just mark the main points on a piece

of card or MDF

7.  A contrasting timber could be used on

the top of the stool

8.  Have lots of spring callipers set to each 

diameter; this will save you having to 

adjust them all the time

9.  Make sure all the leg holes are at the 

same angle
23

HANDY H
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or just mar

of card or M

.  A contrasti

the top of t

.  Have lots o
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adjust them

.  Make sure 

same angle
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8.

9.

17 Use a template to mark out the leg design 

on the leg using a pencil; this will show 

the main points of the design and will make 

turning the legs a lot easier, eliminating the need 

to measure all the time. Use callipers set to each 

diameter as well

18 Part down to the diameter of the hole 

you drilled in the stool top. Part down at 

this end fi rst and try the fi t in the hole before 

turning the full length. This means that if you 

turn it down too small, it is only the very end

of the leg that will be slack

19 Here I am using the long point of the 

skew chisel to cut a ‘V’ at the bottom part 

of the leg. Take several small cuts and only use 

the point. If you should catch the full edge of 

the skew on the edge of the ‘V’ it will dig in, so 

it is therefore important to keep the skew chisel 

vertical while you’re doing this

20 Use the spindle gouge to cut down from 

the ‘V’ at the top of the leg down to the 

parallel spigot – this way, the leg will fi t into the 

top without a ridge. For a smooth cut, keep the 

bevel in contact with the timber surface; this will 

reduce the amount of sanding required later

21 The middle section is a long sweep, which 

is ideal for a skew chisel for a very fi ne 

surface. Use with the long point upmost and 

look for the shavings coming off the tool edge 

around one-third to halfway up from the lower 

point – any higher will result in a dig in. Now 

sand through all the grits of abrasives, stopping 

after the fi rst to check that all tool marks have 

been removed 

22 The next step is to oil all the parts 

of the stool – the only part that 

doesn’t need oiling is the spigot at the top 

of the leg and the three holes in the top where 

it will be glued. If you do oil these parts, then 

the glue joint will not be as strong. Apply three 

coats of oil and denib between coats. Once dry, 

glue up and make sure the legs go fully in the 

holes you have drilled

23 The completed three-legged milking 

stool should look something like this •
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Oils
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Waxes
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Wood Treatments

Polishing Brushes
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Acrylic Blanks

...and much more
01473 206 522

  US Stockist 

 Enquiries Welcome. 
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DISTRIBUTORS OF QUALITY PRODUCTS

FOR YOUR NEAREST STOCKIST VISIT

www.tomaco.co.uk

Quality range of woodworking hand tools 
made in Europe.

Chisel and plane iron sharpener - take 
anywhere and sharpen in seconds.

Range of knives for trade and carving.
Swedish quality, swedish steel. Made 
exclusively in Mora Sweden.A quality range of professional Drill bits 

and accessories from Germany.

Router cutters, spindle moulding cutters 
and saw blades from Italy.Range of the toughest tool bags with a 5 

year downtime warranty.
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A
s we mentioned in the last issue, 
Kallenshaan Woods have recently 
launched a brand-new range of inlay 

kits. Some of the other kits in the range 
include the ‘Cutthroat Trout’, which is made 
from 14 pieces of holly (Ilex spp.), green dyed 
black ash (Fraxinus excelsior) burl, tulipwood 
(Liriodendron tulipifera), curly maple (Acer 
saccharum), red dyed spalted maple (Acer 
campestre) and black dyed basswood (Tilia 
americana). Another new kit is the ‘Dolphin’, 
which is made up of seven pieces of teal dyed 
basswood, holly and grey dyed basswood, 
which is available for the Sierra-style pen kit. 
Th irdly, the ‘Western Cross’ is made using 
16 pieces of mesquite (Prosopis glandulosa), 
teal dyed basswood, natural basswood and 
teal dyed boxelder burl. Also included is 
a 50mm length of 20G sterling silver wire, 
which is used to make the 21 pins that trace 
the centre of the cross.

Kit & Tools
A mixture of press releases showing the

latest tools and products on the market
All prices are correct at time of going to press. Products from USA & overseas to UK  are subject to shipping & taxes

FROM £12.79

Contact: Kallenshaan Woods

Tel: (001) 702 523 9236

Web: www.kallenshaanwoods.com

LATEST INLAY KITS FROM KALLENSHAAN WOODS

FROM £319.96 FROM £97.59

Contact: Axminster Tools & Machinery

Tel: 03332 406 406

Web: www.axminster.com

Contact: Craft Supplies USA

Tel:  1 800 551 8876

Web: www.woodturnerscatalog.com

HOLLOW-PRO ROCKET TOOLS

H
ollow-Pro Rocket tools are claimed 
to be fast and effi  cient hollowing 
tools for making hollow vessels up 

to approximately 180mm tall and 180mm 
in diameter. Rocket tools feature a 10mm 
diameter, 200mm long round shaft  to allow 
hollowing through very small openings. 
Th e round shaft  design also allows you to 
create a clean shear cut by rotating the tool 
slightly. Rocket tools use a Hunter No.1 size 
circular carbide cutter and will fi t into any 
large handle with a 10mm or 12mm opening. 
Made in USA and includes one straight tool, 
one bent tool, two #1 Hunter Carbide Cutters, 
and Torx wrench. 

AXMINSTER TRADE SERIES DUST 
EXTRACTOR

T
his wall-mounted dust extractor is a rather 
neat concept and perfectly suited to small 
workshops, woodturners or for connecting 

to a stand-alone machine. 
   Well made and effi  cient, its 1hp motor generates 
1,000m³/hr of airfl ow and is fi tted with a 1 
micron rated cartridge fi lter making it capable 
of handling chippings, coarse and medium fi ne 
dusts. It is ideal for situations where fl oor space is 
limited such as in many woodturning workshops. 
   Th e collection bag is clipped to the bottom of 
the fi lter. Larger bags can be fi tted, but the user 
will need to support it underneath on the fl oor as 
the weight of a full bag may pull it off  the fi lter. 
Th e fi lter has a crank handle operating a paddle 
to keep the interior clean, which should be used 
periodically to maintain fi lter effi  ciency. 
   Th is quiet and effi  cient extractor could well 
be a handy solution for small workshops; it is 
important to make sure the wall is capable of 
supporting the extractor's weight. Please note that 
this price is valid until 31 December, 2015.
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ARTISAN CLASSIC SAFETY RAZOR KIT

S
uperbly balanced with just the right amount of heft , the Artisan 
classic safety razor kit from Craft  Supplies USA features chrome 
plated solid brass components throughout as well as a full-size 

handle. It accepts all standard double-edge shaving blades and is 
compatible with their Artisan razor stand. Th e exclusive threaded 
rod design allows you to easily disassemble the handle as needed for 
cleaning or refi nishing. Turning is done using a standard pen mandrel 
with bushings – sold separately. Instructions are included. Minimum 
blank size is 16 x 16 x 90mm. Th e fi nished size of the razor is 12 x 
111mm long. It comes with solid brass components and a long wearing 
chrome plating with superb balance and heft  in use. 

£5.74

Contact: Craft Supplies USA

Tel: (001) 800 551 8876

Web: www.woodturnerscatalog.com

TREND T31 WET AND DRY DUST EXTRACTOR

T
his new powerful semi-professional wet and dry Class L auto-start vacuum 
extractor with power take off  is suitable for hobbyist, DIY and light trade 
use. Dust class category L is rated to EN60335-2-69, for dust with workplace 

limit values great than 1 mg/m3. It features a powerful but quiet 1,400W silenced 
motor – maximum 1,600W – and power tool take off  with auto-start feature of up 
to 2,200W and a fi ve second run-on delay. Th ere is a large 35 litre capacity impact 
resistant plastic container with castors as well as an extra long 7m power cable. An 
extra long 5m hose also benefi ts from a power tool adapter and there is also a HEPA 
cartridge fi lter with 0.3 micron fi lter effi  ciency and nylon pre-fi lter. Includes fl oor 
cleaning kit, power tool adaptor, crevice tool, upholstery tool and a no foam fi lter.     
Th ere is also a container outlet plug for ease of emptying liquids. Th e T31 is ideal for 
workshop, garage and light trade applications.

£214.80

Contact: Trend Machinery & Cutting Tools Ltd

Tel: 01923 249 911

Web: www.trend-uk.com

UNIVERSAL SETTING JIG AND QUAD SETTING JIG

Contact: Ron Brown’s Best

Tel: (001) 770 962 3821

Web: www.ronbrownsbest.com

Universal Setting jig
Th e Universal Setting jig from Ron Brown’s 
Best allows you to pick up any HSS lathe 
gouge you own and reproduce that grind 
exactly every time. It is claimed this jig does 
it all! Users say it can reproduce any grind 
you currently have and it will also allow 
you to take a brand-new tool and use the 
universal setting jig to begin with the nose 
angle of your choice – such as 35°, 40°, 45° 
and 50° or anything in between.

Quad Setting jig
Having been asked many times about the 
other side of the grinder, the platform, people 
have been wanting to know if Ron had 
something which would enable the same kind 
of accuracy in sharpening the ‘four other 
tools’. Consequently, Ron came up with a jig 
to correctly set the proper grinding angles 
for roughing gouges, parting tools, skews and 
bowl scrapers, naming it the Quad Setting jig.

Universal Setting jig Quad Setting jig

£19.17 £13

    Woodturning 285
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BOOK REVIEW & OFFER: 
WOODLAND CRAFT BY BEN LAW

B
en Law is approaching 25 years of 
living in Prickly Nut Wood, so we can 
certainly say he knows his woodland 

craft s well! His new book, Woodland Craft , 
focuses on the craft s and products that are 
manufactured from, and in, the woods.
   Th e book has seven chapters – each of 
which are divided further down – on the 
following topics: the woodland resource, 
directory of tree species, craft s for farm 
and garden, wood fuel, craft s for building, 
domestic craft s, and fi nally, tools and devices 
for woodland craft s. 

Within the ‘directory of tree species’, Ben 
looks at a small number of diff erent woods, 
including; alder (Alnus glutinosa), ash 
(Fraxinus excelsior), beech (Fagus sylvatica), 
birch (Betula pendula), cherry (Prunus spp.), 
elm (Ulmus procera), lime (Tilia vulgaris), 
oak (Quercus robur) and more, which could 
be useful should the reader be interested in 
learning about a certain type of tree/timber. 

Ben addresses all kinds of subjects, such 
as woodland craft  materials, the history 
of the woodland resource and woodland 
management. He also shows you how to 
make projects, such as a wattle hurdle, woven 
panel, besom broom, split-handle hay rake, 
chestnut (Castanea sativa) paling fencing, 
post-and-rail fencing, diamond trellis and a 
gate hurdle and many more.

Th e information is packed into clearly 
divided chapters, with plenty of lovely 
colourful photographs throughout. Th e pages 
are fun in that they don’t follow a particular 
pattern, some text-based and others with 
bright photo galleries. 

Usual price: £25 (plus P&P)

Offer price: £17.50 (plus P&P)

To order, please call 01273 488 005 or go to 

www.thegmcgroup.com and quote code: R4891

Closing date: 31 January, 2016

Please note that P&P is £2.95 for the fi rst item 

and £1.95 for each additional item

T
he Pale ‘Gold’ Flake – copper and 
aluminium – off ers a lot of possibilities 
for embellishing your woodturning. 

Stiles & Bates have used them on knotty or 
burry pieces with great eff ect and plan to use 
them with the spiraling tool next. Th e Pale 
Gold fl akes are known to be very fi ne and 
handle almost like a liquid, so disposable 
gloves are a good idea when using the fl akes.

Stiles & Bates have had good results 
using the one hour epoxy resin, but one of 
their experienced users prefers to sprinkle 
the powder on, then carefully drip thin 
cyanoacrylate glue until it is soaked. For 
use with resin, mix the resin and hardener 
together then add the powder to form a 
mixture like putty. Mix very thoroughly.

Turn your piece close to fi nished size and 
shape, then spread the ‘putty’ into the area 
to be fi lled. When it has set, turn back to the 
wood to reveal the embedded bronze. Brass 
powder darkens with age so work carried out 
at diff erent times will vary in shade. FROM £3

Contact: Stile & Bates

Tel: 01304 366 360

Web: www.stilesandbates.co.uk

AWGB INSTRUCTOR TRAINING –
‘LET’S TEACH TURNING’ COURSE

THE PALE ‘GOLD’ FLAKE

T
he AWGB has designed and written 
the ‘Let’s Teach Turning’ e-learning 
course to give turners who give tuition 

some assistance in teaching the basics of 
woodturning at training workshops, club 
events such as hands-on evenings or taster 
sessions at Scout jamborees.

Th e course takes around two-and-a-half 
hours to complete and we expect people
to do it in stages over a few days or even 
longer. Th e e-learning CD will be a useful 
reference to revisit time and time again. 

On completion of 
the self-paced course, 
AWGB members have 
the opportunity to 
attend an assessment 
day where their 
teaching abilities will 
be assessed and if 
successful they will be 
awarded the AWGB 
Approved Tutor 
badge. Completion 
of the course is a pre-
requisite to attending 
the assessment day.

Assessment days 
will be arranged by 

demand with dates announced on the
AWGB website and future editions of 
Revolutions. Th e assessment will take 
approximately one hour and candidates
will be required to deliver a lesson,
followed by feedback with a question
and answer session. 

Th e course is designed for use on a 
Windows PC and you can download the 
e-learning course on the AWGB website
for free or purchase a copy of the CD for
£16 including postage.
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SUBSCRIBE TODAY
SAVE UP TO 30%!
SAVE 10% ON ANY OF THESE MAGAZINES – OR 30% IF YOU PAY BY DIRECT DEBIT

Traditional woodworking 
with the latest tools & 
techniques
Woodworking Crafts covers 
a broad range of content, 
including upcycling, DIY, 
restoration, and ‘green’ 
woodworking, step-by-step 
guides, community features and 
a broader range of skill levels. 

Guidance and inspiration 
for ambitious carvers
Through fantastic projects and 
instructional techniques from top 
professional and talented amateur 
carvers, Woodcarving offers 
something for everyone. Project 
include wildlife, chip carving, 
relief, and stylized carving.
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80

8

The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. 
The efficiency and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for 
details. Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. 
If you would prefer not to be informed of future offers, please tick this box 
Offer expires 31/12/2015  Plus free gift with some issues; sorry not available overseas

3 EASY WAYS TO SUBSCRIBE
2 VISIT
www.thegmcgroup.com

3 POST
GMC Publications Ltd, FREEPOST BR2265, 
Lewes, East Sussex BN7 1BR

1 CALL
01273 488005

✁

Subscription options (please tick the appropriate magazine and price)

   Pay by cheque/card Pay by Direct Debt  
   SAVE 10% SAVE 30%

Furniture & Cabinetmaking (12 issues)   £45.90 (UK), £57.83 (Europe), £64.26 (Overseas)   £35.70 (UK only)

Woodworking Crafts (12 issues)   £45.90 (UK), £57.83 (Europe), £64.26 (Overseas)   £35.70 (UK only)

Woodcarving (6 issues)   £21.33 (UK), £26.66 (Europe), £29.86 (Overseas)   £16.59 (UK only)

  Direct Debit Instructions to your Banks or Building Society

Subscriber details

Address

Title Initial Surname

Postcode

Telephone

Country

Email

Payment methods (please tick and fill in chosen option)

  I enclose a cheque made payable to GMC Publications Ltd, or    Please debit my credit/debit card

Signature

Card No.

Start date Expires Security code

Date

Name of account holder

Bank or Building Society
account no.

Name and full postal address of your Bank or Building Society

Name

Address

Postcode Signature Date

Originator’s identification number

Reference number (office use only)

Instruction to your Bank or Building Society:
Please pay GMC Publications Ltd Direct Debits from the account 
detailed in this instruction subject to the safeguards assured by 
the Direct Debit guarantee. I understand that this Instruction may 
remain with GMC Publications Ltd and, if so, details will be passed 
electronically to my Bank/Building Society.

 6  5  9  9  5  7

Please quote
order code

A4808

Bank or Building Society
sort code

Banks and building societies may not accept direct debits for some types of accounts.

For those who love
to make furniture
Furniture & Cabinetmaking is an 
essential read for the furniture 
maker. Topical features, industry 
news and reliable reviews 
complete the mix of content.

15-129 Woody cross titles ad.indd   9715-129 Woody cross titles ad.indd   97 9/17/15   12:46 PM9/17/15   12:46 PM



TO ADVERTISE PLEASE CALL RUSSELL: 01273 40284198 www.woodworkersinstitute.com

COURSES TIMBER, TOOLS & ACCESSORIES

Learn to turn in Somerset
with George Foweraker RPT

Telephone 01278 782074
www.artistry-in-wood.co.uk

One to one tuition with 
a Registered Professional Turner

Maximum of two students

WOODTURNING COURSES IN KENT
WITH DAVE REEKS

Tel: 01233 750316
Email: davereeks@googlemail.com

www.davereeks.co.uk

SET IN ONE OF THE MOST PICTURESQUE PARTS OF KENT
1-5 Day Courses. Individual Tuition only 2 Pupils max.

From beginners to the more experienced. 
Courses structured to suit individual needs.

In a friendly and fun loving environment.
Unbiased advice on lathe tools and wood purchases.

VB36 & Apollo Pro available
On the register of the Worshipful Company of Turners.

Member of the Association of Woodturners of Great Britain.
Good food and accommodation available at

Pennang Lodge, Hassell St, Hastingleigh Kent TN25 5JE

01635 45930
info@stevegileswoodturning.co.uk
www.stevegileswoodturning.co.uk

Woodturning Courses 
in West Berkshire

Steve Giles
one to one tuition - beginners to advanced 
2 students by arrangement
Gift vouchers available

Woodturning  
Commissions  •  Tuition 
Architectural & Bespoke projects

Woodworking Materials
Large selection of products

Clocks & Accessories (Quartz & Mechanical), Barometers,  
Thermometers, Cabinet furniture, Screw, Plans, Kits,  

Polishes, Adhesives, Abrasives etc.
For free catalogue please contact,

Chris Milner, Woodworking Supplies 
(Dept WT), Beresford Lane, Woolley Moor, 

Nr Alfreton, Derbyshire DE55 6FH 
Tel/Fax: 01246 590 062

Email: milnerwoodwork@aol.com

 

S. Haydock 
Tel/Fax: (01254) 201888
www.haydockconverters.co.uk
Email: converters@shaydock.fsnet.co.uk          

Speed Genie
“Variable Speed Kits  
for Woodturning”

£425.00
Delivered!

Features:
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Mastering Woodturning  
with Glenn Lucas 

Just got a whole lot easier!!

Now you can bring Glenn Lucas into 
YOUR workshop. Download Glenn’s 
videos to your smartphone or tablet, 
and watch as you work at the lathe! 

Simply go to 
www.glennlucaswoodturning.com  
to download the videos and/or buy 
the DVDs.

Mastering Woodturning DVD series

E-MAIL: CHARLIEJUSTWOOD@SKY.COM   WWW.JUSTWOODONLINE.CO.UK 

NAREX - FLEXCUT - CHESTNUT PRODUCTS - LIBERON

 WWW.OLIVEWOODTURNING.CO.UK 
TEL: 07714 204060 
EMAIL: JAMES@OLIVEWOODTURNING.CO.UK 
Unit 10 Lidun Park, Boundary Road, Lytham, Lancs FY8 5HU

SPINDLE BLANKS

BOWL BLANKS

PEN BLANKS

OLIVE WOOD PLANKS

OLIVE WOOD BURR

MULTI BUYS

Uk Suppliers of Olive Wood 
Blanks for Turners
At Olive Wood Turning my intention is to supply 
part seasoned olive wood turning blanks in 
useable sizes at reasonable prices. We supply to 
both professional and hobby turners as well as 
turning supply shops

All blanks have been dressed and wax sealed to 
help prevent splitting.

Multi-buys available to save on postage costs

If you have a project but aren't sure if Olive is for 
you, call to chat it over, I'm not a salesman, I'm a 
wood turner that sells some nice wood.

Courier service to mainland UK, Highlands & 
Islands, Northern and Southern Ireland and 
Europe

If you have no internet please phone or write 
to the address below to receive a product 
list and order form in the post
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LINCOLNSHIRE WOODCRAFT SUPPLIES
Easy to find - Only 2 mins from A1 - Easy to Park

Specialist in High Quality Turning Blanks in Both Homegrown and
Exotic Timbers. Over 60 timbers in stock.

OPEN 9.00AM - 4.30PM MON - FRI
9.00AM - 1.00PM SAT

Send six First Class stamps for our 
NEW MAIL ORDER CATALOGUE

FOR EXPERT ADVICE CONTACT: ROBIN STOREY
THE OLD SAW MILL, BURGHLEY PARK,

LONDON ROAD, STAMFORD, LINCS PE9 3JS
TEL: 01780 757825

NEW WEBSITE: WWW.LINCOLNSHIREWOODCRAFT.CO.UK

Exotic Hardwoods UK Ltd
We specialise in supplying 
quality exotic hardwoods for:

Contact us today on 01298 815338
www.exotichardwoodsukltd.com

         · wood turners
       · snooker & pool cue makers
     · longbow makers
   · guitar & musical instrument makers
 · antique furniture restorers

Unit 3 Bowden Hey Road,
Chapel en le Frith, High Peak, SK23 0QZ

SURREY TIMBERS Ltd
Your One-Stop Wood Shop

Hardwood Timber Merchant
stocking local & Imported Timber

Please come & select from our range:

OAK, YEW, WALNUT, SAPELE, APPLE, MAPLE
SYCAMORE & More!

07795 663792

www.surreytimbers.co.uk

Ple

01483 457826
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Allan Calder’s Ltd Sandpaper Supplies
Unit 2B Churnet Works, James Brindley Road, Leek, Staffordshire ST13 8YH

We are supplying top 
quality brands of 

sanding abrasives for all 
types of wood turners.

Email: sandpapersupplies@yahoo.co.uk
Tel: 01538 387738

Web: www.sandpapersupplies.co.uk

www.trucutbandsaws.co.uk

Off A272 Midhurst to Petworth road opp The Halfway Bridge Inn 

 Hardwoods  

 Wood finishes 

 Australian Burrs  

 Exotic Timbers
 

 Woodturning Blanks
 

 Woodturning Courses (see website for dates)
 

 
 Woodworking Tools 
 Fencing, Gate & Decking Products 
 Bespoke Garden Furniture 

W
.L

.W
es

t &
 S

on
s 

Lt
d 

 
Se

lh
am

, P
et

w
or

th
,  

G
U

28
 0

PJ
 

t: 
01

79
8 

86
16

11
   

f: 
01

79
8 

86
16

33
 

● Jet

● Sheppach

● Rojek

● Triton

● Charnwood

● SIP

● Fox

● Startrite

● Ryobi

THE WOOD SHED
11 Lowtown Road
Temple Patrick
Co. Antrim BT39 0HD
02894 433833 
   
www.wood-shed.com

native and exotic woods
woodturning tools

accessories • finishes
woodturning courses for all abilities

Timberman
Gwili Garage, Bronwdd,
Carmarthen SA33 6BE
Email: mike.jones@freeuk.com
Tel: 01267 232621
Fax: 01267 222616
Open: Mon-Fri 9am - 5pm
Saturday 9am - 12 noon

Robert Sorby, Crown Tools,
Liberon, Fiddes Finishes,

Jet Lathes, SIP

Hardwoods, Turning Blanks,
Woodworking Machinery

& Power Tools

A B C CV D FHMP S TW

Large Supplier of Woodturning Tools and Woodwork 
Machinery All On Display

W.H. Raitt & Son Ltd
Main Street, Stranorlar
Co.Donegal, Ireland
(00353 749131028)
whraitt@eircom.net

 

Woodturning magazine is
the best platform for reaching
your target market
To advertise contact Russell on

01273 402841 or russellh@thegmcgroup.com

JET
JWBS-20Q Bandsaw  £1699
JWL-1015VS Lathe            £449
JWL-1221VS Midi Lathe                From £699
JWP-12 Bench Top Thicknesser  £299
JDP-17F Floor Standing Drill                   Ex display  £449
NOVA
NEW NOVA Comet II Midi Lathe                           From £474.95
RECORD
DML36SH-Cam Lathe                               £269 
DML305 Midi Lathe                           £299
NEW DML320 Cast Midi Lathe 1HP                  £499
CL3 Lathe                  Ltd stock at this price    £439
CL4 Lathe                                                  £899
Maxi 1 Lathe                                                               £1899
BBS1 Bobbin Sander                                             £279
BS250 10” Bandsaw Package                         £299
BS300E 12” Bandsaw Package                                      £499
BS350S 14” Bandsaw  Package                                           £699
BS400 16” Bandsaw                                            £999
Large range of machines, tools and accessories.
ROBERT SORBY
310H Texturing Tool                                      £61.50
320H Spiralling Tool                                             £85
330H Spiralling System                              £134
6 Piece Chisel Set 67HS                                        £121
ProEdge               £265
ProEdge Deluxe            Ltd stock at this price £320
Free delivery UK Mainland on Sorby products  
over £100

Barkers Lane, Snainton, Nr. Scarborough, 
North Yorkshire YO13 9BG   
TEL: 01723 859545   WOODWORKING SUPPLIES

www.snaintonwoodworking.com

DECORATIVE PRODUCTS
Colouring products and accessories.
NEW Marbling Inks. Buff-it, Jo Sonja's, Mylands, 
Chestnut, Scarpers and Spray Diffusers.
EXOTIC WOODS
Range of Exotic woods & pen blanks in stock
CHARNWOOD
W815 Mini Lathe                                          £189
W821 Vari Speed Lathe   £295
W813 Lathe      £380
W813 Lathe and Chuck Package    £460
W870 Lathe           £550
NEW W629 Table Saw     £665    
CHUCKS AND ACCESSORIES
Charnwood W810 3 Jaw Chuck   £49
Charnwood Viper 2 Chuck   £89
Charnwood Viper 3 Chuck  £99
Record RP2000 Compact Scroll Chuck   From £69.99
Record SC3 Geared Scroll Chuck Package         £99.99
Record SC4 Geared Scroll Chuck Package   £129.99
Nova G3 Scroll Chuck                 from £79.95
Supernova 2 Chuck                               from £94.99
Lower prices on Nova and Record jaws.                                                                                                    
Sorby Patriot Chuck                                        £159
Full range of jaws for above chucks in stock 
SHEPPACH
BD7500 Belt/Disc Sander   £85
DS405 Scroll Saw   £299
SD1600F Scroll Saw   £139
MT60 Portable Workbench   £75

Open Mon-Sat 9.00 - 5.00. 
Sun + bank hols CLOSED.

 

OPEN DAY 24th OCTOBER
10.00 AM-3.00 PM FREE ADMISSION

RECORD POWER, CHARNWOOD, PROXXON TOOLS
TORMEK SHARPENING SYSTEMS

Bandsaw Master Class from Record Power
PETER BERRY CARVING DEMONSTRATION

VISIT OUR WOOD STORE TO SEE OUR LARGE STOCK OF TIMBER
JOIN OUR WOOD DISCOUNT CLUB 25% OFF ALL BRITISH

TURNING/CARVING TIMBERS WHEN SPENDING £20 FOR ONLY £15 PER YEAR.

SPECIAL O
FFERS 

ON THE DAY
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TO ADVERTISE PLEASE CALL RUSSELL: 01273 402841

CLASSIFIED TIMBER, TOOLS & ACCESSORIES

102

Suppliers of quality blanks,
spindles and boards in 
native hardwoods and 

exotics. Also abrasives and 
finishes. We will cut to 

customers requirements.
Visits to clubs welcome.

Mail order available.

Tredegar House
Newport NP10 8TW
Tel: 01633 810148

Mob: 07854 349045
www.iscawoodcrafts.co.uk

iscawoodcrafts@yahoo.co.uk

BWS
Barmossie 

Woodturning Supplies
Moss of Barmuckity, Elgin,  

IV30 8QW

01343 842747
07966 298026

Open every Saturday
8am - 5pm

BWS
Barmossie 

Woodturning Supplies
Unit 25, Twitch Hill, Horbury, 

01924 271868
07966 298026

Open every Saturday
8am - 5pm

15 Graham Gardens, 
Lisburn BT28 1XE
Tel: 028 9266 4169

Are you looking for a quality 
hardware store in Lisburn? 
We are a well established and highly 
efficient store, offering an extensive 

range of products and a service which 
is tailored around the clientʼs own 

personal set of requirements.

www.kenshardwarelisburn.co.uk

Sensational Hardware Store for You...
Kenʼs Hardware

DIY PRODUCTS, EQUIPMENT 
& POWER TOOLS

Beacon Kilns, High Street Village, St Austell, PL26 7SR
www.machinery4wood.co.uk      sales@machinery4wood.co.uk

  Telephone 01726 828388

New easy arm hollowing jig from Hopewoodturning
w
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Takes all the stress away from hollowing!
- All joints have twin bearings - Main stem has Phrosthus bronze bearing - Fits lathe from 5”  

centre height to 24” - Main handle takes 19mm with a 16mm reducer included. Full details and 
video clip available from my website. Laser and camera systems are also available for this jig.

Prices from: £198.00

Call Simon on 01206 230694

To advertise contact Russell on 01273 402841
or russellh@thegmcgroup.com

Woodturning
magazine is the
best platform for
reaching your target market
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SUBSCRIBE FOR 12 ISSUES
For less than $75*

Lightning 
PUBLICATIONS LLC

* 1 year (12 issues) was $106.43  NOW $74.50    2 years (24 issues) was $212.86  NOW $132.25!

O
ff

er
 e

nd
s 

12
/3

1/
20

15

SAVE UP TO 38%!
CALL 866-699-6779 (toll-free) OR visit: lightningpublications.com

SPECIAL SUBSCRIPTION 
OFFER FOR USA READERS
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FEATURE  FEATURED ARTIST

Ron Gerton –
‘Shall We Dance’

Ron Gerton shares this wonderful piece, made in boxelder and bronze, which

wonderfully marries the shape of sagebrush plants and the Art Nouveau era

‘Shall We Dance’, boxelder (Acer negundo) burl and bronze, 180 × 100 × 125mm

I moved to Hawaii from Colorado for my 
fi rst job aft er college and it was there that 
I fi rst saw bonsai plants – I was totally 

impressed. I got some books on these 
freaks of nature and soon became aware 
of the relationship to an art form known 
as ‘Art Nouveau’, or ‘noodle art’ as some 
refer to it. I loved the furniture, poster 
illustrations, paintings and the wonderful 
jewellery. I was taken by the fl owing 
branches and the use of leaves and insects, 
all so wonderfully arranged.

Aft er six years, I moved to the desert 
part of Washington State and worked out 
how to cast gold, silver and make jewellery 
– Art Nouveau style – as a hobby but soon 
wanted to do larger metal pieces.
I discovered some dead contorted 
sagebrush (Artemisia 
tridentata) plants while 
hiking around the desert 
and they reminded me of 
the bonsai plants. I scaled 
up my metal casting and 
made a bronze casting 
foundry. Now there was 
no limit to the size of 
metal art that I could 
create. I began casting 
these fantastic sagebrush 
bonsai pieces into bronze 
and combining several of 
them to make sculptures.

A few years later, a friend showed me
some hollow vessels he had made on a
lathe and I was, again, very impressed.
I soon acquired a lathe and began making 
hollow vessels. I love the beauty that 
mother nature has created in the sagebrush 
shapes and the beauty created in wood, 
so I look for the most awesome wood for 
making my hollow vessels.

I have made hollow vessels as large as 
1.2m in diameter and as small as 50mm. 
It wasn’t long before I started combining 
my bronze bonsais with my hollow vessels 
to create unique sculptures. Putting my 
two favourite materials together, wood and 
metal, is always exciting, since they are 
rarely combined by other artists. When 
I’m looking for the right vessel to go with 
a wonderful bronze piece, or the right 
bronze piece to go with a special vessel,

I feel like a matchmaker for two 
shy and lonely beings. It takes two 
to ‘tango’, I have been told, so I feel 
like I’m creating a ‘dancing with the 
stars’ type of challenge. But when 

the right ones fi nally meet, it is magic. 
As I looked at the pairing for this piece,

it looked like they were really ready to 
dance, thus the title ‘Shall We Dance’. •

Email: rgerton@msn.com

Web: www.rongerton.com
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To fi nd out more visit axminster.co.uk or call 0800 371822
All prices include VAT, delivery and are valid until 31st December 2015

Axminster Basingstoke Cardiff High Wycombe North Shields Nuneaton Sittingbourne Warrington

New store in Cardiff opening Wednesday 18th November 
Valegate Retail Park, Copthorne Way, Cardiff CF5 6EH

Axminster Trade Series

Precision Pro Lathe
with Compression Pen Mandrel

£399.96 Inc.vat   Code 508477

The answer to every pen maker’s dream

Ben Beddows, Axminster Skill Centre 
Technician and Tutor, takes time out 
to put the new Axminster Trade Series 
Precision Pro lathe through its paces. 

As a highly skilled pen turner Ben found the 
powerful variable speed motor, combined 
with the supplied Axminster Evolution 
Series Compression Pen Mandrel, gave him 
perfect vibration free control over the work.

Specifi cally built for pen and small project turning, the Trade Series Precision Pro lathe 
is highly accurate and suitable for producing work on a commercial scale. Although a 
compact machine, it is made almost entirely from cast iron giving it the weight and vibration-
absorbing qualities designed to enhance the user’s woodturning experience. Unique to this 
lathe is the specially designed Axminster Evolution Series pen mandrel which creates grip 
onto the pen blank without exerting force onto the mandrel spindle, allowing it to run freely 
for precise and stress-free turning. The spindle is supported within two quality ball bearings, 
running without any noticeable vibration.

· Spindle nose has an ER20 collet chuck integrated for accuracy

·  Smooth, powerful brush type motor gives a wide range of spindle speeds 400-3,600rpm

·  Supplied with collet spanner, compression pen mandrel, 80 & 150mm tool rests and a 
centre knock-out bar

 Accessories available as extras include a light pull drive, polishing mop arbour, 3/8” & 5/8” four 
prong drive centres, 1 1/2” woodscrew chuck and a 2” faceplate.
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Compliments the majority of lathes

Smooth jaw movement 

Huge range of jaws and accessories

Includes 50mm jaws and screw 
chuck as standard

Peace of mind with the Robert 
Sorby lifetime guarantee

There’s only one lathe chuck that ticks all the boxes

Proudly Made in Sheffi eld, England

Athol Road, Sheffi eld, England, S8 0PA England.
T: +44 (0)114 225 0700  F: +44 (0)114 225 0710   E: sales@robert-sorby.co.uk  W: www.robert-sorby.co.ukProudly Made in 

Sheffield, England
Proudly Made in 

Sheffield, England
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